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THE NEW PROFESSOR OF MUSIC IN 


DUBLIN UNIVERSITY. 


THE announcement of Mr. Ebenezer Prout, B.A., having 
been appointed to succeed the late Sir Robert Prescott 
Stewart, M.A., Mus.Doc., as Professor of Music in the 
University of Dublin, has been received with the utmost 
satisfaction by every musician who regards a musical de- 
gree in any way as a “hall-mark” of the genuineness of 
the artistic worth and attainments of its possessor. “ It is 
the men who make the degrees, rather than the degrees 
which make the men,” said Sir John Stainer at some public 
distribution of diplomas and certificates a few years ago. 
In no case is such a remark more truly applicable than 
in that of the newly appointed Dublin Professor. Mr. 
Prout will honour the Doctor’s degree conferred upon 
him very much more than the mere titular distinction 
will honour him ; and in the discharge of the many re- 
sponsible duties which appertain to the occupant of the 
University Chair of Music, younger musicians, when 
presented by him to the Vice-Chancellor for the reception 
of their degrees, will undoubtedly feel that additional 
lustre will be shed upon their own academical achieve- 
ments by the sterling worth of their examiner’s reputation. 
Well does Mr. Prout deserve the unsought distinction 
which has been so happily conferred upon him, because 
from the all-round character of his attainments he cannot 
fail to be thoroughly in sympathy with every class of 
earnest candidates for academical honours. This must 
be so when we remember that, in addition to his being 
the composer of much excellent music for the church, 
organ, orchestra, chamber, and choral society, and an 
accomplished linguist as well, Mr. Prout is also, or has 
been, a skilful organist, choir-trainer, orchestral con- 
ductor, pianoforte performer and teacher, an experienced 
critic and examiner, and a voluminous writer of theoretical 
text-books, which in the short space of five years have 
set an indelible mark upon the educational literature of 
music in all parts of the civilised globe, or at any rate 
wherever the English language is understood. 

Such a successor was certainly needed to fill the 
-vacancy caused last Easter by the lamented death of Sir 
Robert Stewart. The late Dublin Professor was a 
pioneer in the endeavour to raise the socal status of 
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musical graduates, so as to bring music into closer touch 
with the other faculties at our ancient seats of Jearning. 
Rightly interpreting the words of the Latin formula with 
which graduates are “ presented” for their degrees at 
Dublin to mean something more than the possession of 
merely musical attainments, Sir Robert Stewart at once 
established a preliminary examination in elementary 
mathematics and classics, which every candidate was 
required to pass before he could be examined in music 
itself. “This Arts Test,” writes Mr. T. L. Southgate in 
his “ Brief History of Musical Degrees,” appended to the 
Roll of the Union of Graduates in Music for 1893—94, 
“‘was peculiar to Dublin University for about seventeen 
years, but has since been accepted by all the English 
Universities, and its adoption marks a fresh epoch in the 
history of our Degrees in Music.” 

In the appointment of Mr. Prout, Dublin has secured 
the services of a Professor who will take care that, while 
the historical aspect of music is not overlooked, the 
practical side of his examinations will be brought into 
thorough accord with the state of musical progress 
arrived at inthe present day. ‘‘Antiquated rules,” which 
cannot be deduced from or justified by the universal 
practice of the greatest composers, will doubtless meet 
with no acceptance at the hands of Mr. Prout. All 
through his well-known series of text-books, whenever 
mere theory has come into more or less collision with the 
actual practice of Bach, Handel, Mozart, and others, the 
“ theory” has had to give way. It is not likely then that 
the author of these books will reverse the teaching of the 
whole of his previous life simply for the questionable 
diversion of “ plucking.” He is far more likely to aim at 
producing tangible results based upon his lifelong study 
and close observation of the working methods of the best 
composers of all times; and in accepting Bachelors’ and 
Doctors’ exercises, and in passing men who exhibit 
unmistakable signs of artistic vitality in their work, 
rather than in perpetuating that cold, lifeless display of 
algebraical “ correctness” which but too often charac- 
terises the so-called “music” of the schools, the new 
Professor will be sending forth a body of graduates 
who, both as teachers and examiners, will eventually 
do much to reanimate the fossilised condition of 
academical “ music ” which exists (or did exist) in certain 
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places. For although archxology may be a useful 
and interesting study in its way, it can never hold 
its own (from a utilitarian standpoint at least) with the 
teaching of modern science. Dead languages too may 
certainly be learned with advantage; but to acquire 
these to the utter exclusion of the living languages of to- 
day is quite as absurd an act of folly as to religiously 
follow the obsolete rules of Fux, Marpurg, and other 
early contrapuntists, and entirely ignore (as being un- 
worthy of either notice or imitation) the marvellous part- 
writing of Bach, Handel, Mozart, Schumann, and Brahms. 
We cordially wish Professor Prout every success in his 
new sphere of work, and at the same time we congratulate 
Dublin University upon the excellent choice made by its 
governing body in the election of the new head of the 
Musical Faculty. C. W. PEARCE. 








ANTON RUBINSTEIN. 


THE announcement of the death of the great pianist on 
November 20th caused great surprise, for he was only a 
few years over sixty. It is pleasant, as in the case of 
Liszt, to see an active career followed by a long repose, 
but with Rubinstein the fates decreed otherwise. Only 
the day before his death, the delicate touch, wonderful 
technique, also certain gestures of his pupil, Josef 
Hofmann, who gave a recital at St. James’s Hall, 
reminded one in a vivid manner of the great artist. 
The following account of the pianist-composer is taken 
from Dr. Riemann’s Dictionary :— 


Anton(von) Rubinstein, one of the most eminent pianoforte virtuosi, 
and, at the same time, one of the most prolific of modern com- 
posers, was born November 28, 1830, at Wechwotynez, Bessarabia. 
His parents soon afterwards settled in Moscow, where his father 
established a pencil factory. Rubinstein received his first musical 
instruction from his mother, who was very musical, but after his 
seventh year, from Villoing, who was his only teacher. In 1840 
Rubinstein played at Paris, whither he had followed Villoing, before 
the highest authorities (Liszt among others), and his talent was fully 
recognised and admired. Liszt advised him to complete his studies 
in Germany. Villoing and Rubinstein now travelled through 
Holland, England, Scandinavia, and Germany, everywhere giving 
concerts; and they returned to Moscow in 1843. Meanwhile 
Rubinstein’s brother had reached the age of eight, and showed 
talent for composition. This decided the parents to take both 
their sons to Berlin in 1844, where, on the advice of Meyerbeer, they 
made a serious study of theory under Dehn. Their mother remained 
with them, until the father’s illness (1846) called her back to Moscow. 
She took Nikolaus with her, while Anton remained in Berlin; he 
paid a passing visit to Vienna, whence he made a tour through 
Hungary with the flautist Heindl. The insurrection of 1848 drove him 
homewards. Rubinstein now settled in Petersburg, won the generous 
patronage of the Grand Duchess Helen, and wrote several Russian 
operas, of which Dimitri Donskoi was produced in 1852, and Zoms, 
der Narr in 1853; Die Rache, and Die sibirischen Jiiger, on the 
other hand, were not performed. In 1854, on the advice and with 
the assistance of the Grand Duchess and Count Wielhorski, Rubin- 
stein journeyed afresh for the purpose of study, and to make himself 
better known abroad. He went first to Germany, where he found 
publishers for a number of works, gave concerts at Paris and 
London (of his own compositions), and only returned to Petersburg in 
1858, where he was appointed first court pianist, and later on, concert 
director. In 1859 he undertook the direction of the Russian Musical 
Society at Petersburg, founded the Conservatoire in that city in 1862, 
and held the directorship until 1867, when he again started concert 
tours, and made a triumphal progress through the whole of Europe 
(1867-70). In 1872-3 he also visited America, Since 1867 he had 
accepted no public appointment, but disposed of his time according 
to his inclination, After having obtained the greatest possible 
success as pianist, he devoted himself principally to composition. 
In 1877, after the departure of Davidoff, he resumed the direction of 
the Petersburg Conservatoire, but relinquished it at the end of 1890. 
He was Imperial Russian Councillor of State (created a noble) and 
Knight of the Prussian Order of Merit (1891). From 1892 he lived 
at Dresden. 

Rubinstein was a pianist of the grand school which aims 
not after absolute neatness and correctness, but after full, 


spiritual interpretation. His playing was imposing, fascinating, ex- 
citing. Asacomposer Rubinstein manifested the same qualities. 
He was grand in intention; his ideal was not so much beautiful 
effects of sound as passionate strength—not so much roundness of 
form as mighty fulness of contents ; at times he shows a preference 
for what is peculiar. Still it cannot be denied that in many of his 
works there are moments of great inner tenderness and delicate 
grace, With exception of actual sacred composition, Rubinstein 
has produced much that is worthy of note in every branch, and some 
works of real importance. Schumann is, perhaps, the master to 
whom Rubinstein is most akin ; but with this qualification, that the 
former makes a gentler appeal to the heart. 

There are two matters about which a few words may 
be added—the series of Historical Recitals which Rubin- 
stein gave in London in 1886, and his “ Music and its 
Masters.” The scheme of concerts was a gigantic one ; 
it embraced the entire literature of the pianoforte, be- 
ginning with the English, French, and German com- 
posers for the harpsichord, continuing with the masters 
of the classical and romantic schools, and closing with 
Russian music, to which the pianist modestly contributed 
two small pieces from his pen. Beethoven and Schumann 
each had a whole programme ; Chopin, indeed, a pro- 
gramme andahalf. To hear great works interpreted by a 
great artist was a wonderful treat; but from an educa- 
tional point of view, the scheme was of immense value. 
Pianoforte recitalists would do well to imitate the eminent 
Russian pianist—of course, on a much smaller scale ; the 
arrangement—if it can be called such—of many recital 
programmes shows an entire lack of method. The 
‘Music and its Masters,” published a short time ago 
by Messrs. Augener and Co. in a translation by Mrs. 
John P. Morgan, is a booklet of considerable interest. 
Some of the sayings are hard, some of the opinions 
expressed open to question ; but the strong personality 
of the pianist-composer is revealed, and they are, 
therefore, of real, living interest. Rubinstein’s veneration 
for Bach and Beethoven, Schubert and Chopin, was as 
sound as it was strong ; and in this period of uncertainty, 
of transition, enthusiasm for what was is to be welcomed. 
Rubinstein was not in sympathy with all modern move- 
ments, yet he said :—‘“I recognise the creations of to- 
day as an advancement in the art.” 





THE QUESTION OF ROYALTIES. 


LIKE the “Encore nuisance” the Royalty system (or 
shall we say “ nuisance” ?) is a musical “hardy perennial” 
which would be better away, yet it has not been the theme 
of such frequent discussion and denunciation as the 
former. One reason for this no doubt is that the general 
public has very hazy ideas on the subject of royalties, 
and is hardly aware how closely its interests are affected. 
Another reason is that thé term “‘ royalty system ” bears 
more than one interpretation, including as it does the 
royalties paid by publisher to author as well as the 
royalties given by the publisher to the singer. The latter 
arrangement, of which we would now treat, is open to 
very grave abuse, and is but too often little better than a 
bribe to vocalists to introduce inferior songs to the public. 
Generally speaking, the more eminent artistes are above 
this sort of thing ; it is the third- and fourth-rate ones who 
are the chief offenders. In the summer months, for 
instance, no one can fail to have noticed the numerous 
advertisements of new songs by unknown writers which 
appear on the front page of the London dailies, wherein 
is stated that “ Mr. Twaddle’s new song will be sung by 
Miss Vocalise on Seaport pier on such and such a date,” 
or perhaps, “has been sung by Miss Solfeggio with 
enormous success at the Oystermouth pier concerts.” 








This represents one objectionable phase of the system, 
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and seaside visitors—as also dwellers in provincial towns 
—are largely victimised in this respect, some of the 
veriest rubbish both as regards music and words being 
thus forced upon them. For this the artistes, of course, 
are greatly to blame, monetary considerations weighing 
more with them than the duty of upholding the dignity of 
their art, and of elevating, not degrading, the public taste. 

In a case of this sort, the opinion of one of our leading 
song-writers must carry great weight, and it is, therefore, 
interesting to note the views of Mr. F. H. Cowen, as given 
in Zhe Young Woman magazine for September last. In 
the course of an interview there detailed, Mr. Cowen was 
asked, “‘Was ‘The Better Land’ a success from the 
first ?” 

‘*Yes; the first time Madame Antoinette Sterling sang it, it was 
enthusiastically received, As a rule, of course, a song must be a 
concert success before it finds its way into the drawing-room. But 
at one time—at the time I wrote ‘ The Better Land,’ indeed—it was 
almost sufficient to have the song sung by an artiste of Madame 
Sterling’s eminence in order to ensure this. ‘The smaller fry were 
content to take up the songs sung by the leading artistes. Now it 
is quite different. ‘The competition among music-publishers is so 
much keener.” 

‘* What effect has that ?” 

“Tt has had its effect in the system of indiscriminately giving 
royalties for the singing of a song. In order to advertise a song 
the publisher will pay a fee to Mr. Brown or Miss Jones every time 
they sing it at a concert, and moreover he will advertise their names 
into the bargain. Then second-rate artistes like to have songs 
expressly written for them, and owing to the competition among 
song-composers there is no difficulty about this. As a consequence, 
the singers of the second and third rank do not implicity follow, as 
they used to, the lead of such artistes as Mr. Edward Lloyd or Mrs. 
Mary Davies, and a great deal of rubbish is inflicted upon concert- 
goers. But the time is probably coming when the publishers, in 
self-defence, will be obliged to combine and to refuse to pay 
royalties to any singer, great or small. ‘The thing is, of course, 
ethically indefensible, and is most unjust to the composers.” 


Part of this extract was reprinted in Zhe Review of 
Reviews (Sept. 15) under the title ‘ Palming off Poor 
Songs : the Royalty Nuisance,” with the prefatory remark, 
“ Mr. Cowen calls attention to a very unpleasant develop- 
ment inthe output of English songs.” “ A very unpleasant 
development” indeed! and one to which attention was 
directed twenty-two years ago, as some readers of the 
MONTHLY MUSICAL RECORD may remember, by a leading 
article in the September Number, from the pen of Mr. 
Ebenezer Prout. It was entitled “The Royalty System,” 
which at the outset he called “one of the darkest and 
dirtiest corners of the musical world.” This, of course, 
referred not to the royalty paid by publishers to composers, 
which plan Mr. Prout considered “a perfectly just one,” 
but to that paid “to the singer who is willing to degrade 
himself and his art (or Aerself and her art, as the case 
may be) by forcing trash down the throat of the musical 
public.” After speaking of the publisher’s share in the 
transaction, in the course of which he said, “ At the risk 
of being thought quixotic, we express our firm conviction 
that a publisher who lives by the public has, in his turn, 
duties and responsibilities towards them,” Mr. Prout 
went on to take the chief offenders to task :— 

‘But what can be said for the singers who deliberately 
prostitute their, in some cases, great talent by singing 
rubbish and inanity, simply because they are paid to do 
so?” He does not, however, agree with Mr. Cowen that 
“ singers of the second and third rank” are the only ones 
to be blamed, but, on the contrary, states that “it is well 
known that among the foremost of the offenders are 
singers who rank high in their profession, and who 
certainly ought to be, and if they had the true interests 
of music at heart would be, above selling themselves and 





‘*Our advice to our readers is this—exercise discrimination for 
yourselves, and do not be deluded into buying stupid inanity simply 
because it bears on the title, ‘Sung with the greatest success by 


So-and-So.’ ‘The remedy must ultimately rest with our audiences. 
If they wiil persistently refuse to purchase rubbish, no matter who 
may sing it, the publishers will soon find it unprofitable to produce 
it. To teachers especially, who after all are the publishers’ chief 
customers, we would s:y—buy no royalty songs, but avoid, as you 
would a contagion, all those which have the well-known marks in 
the corner. There are plenty of other good songs for sale, and 
there is no fear that you will find yourselves hampered in your 
selection : quite the contrary. You will probably thus keep clear 
of the larger part of the trash in the musical market ; and by such 
a course you may perhaps induce publishers, from regard to their 
own interests, to show somewhat more consideration for the taste 
of the public than they do at present.” 


To which excellent practical counsel nothing further need 
be added. 





PROFESSOR C. SCHROEDER’S “CATECHISM 
OF VIOLONCELLO PLAYING.”* 


ENGLISH musicians visiting Germany cannot fail to be 
impressed with the quantity of books issued by the 
German music publishers relating to musical subjects, 
and covering every branch of the art. Many of these 
treatises, technical, historical, biographical, and analytical 
—the result of much painstaking labour on the part of 
our German colleagues—still await the kind offices of the 
translator, and the enterprise of the publisher, in order 
that they may be made available for use by English 
musicians and d/et/anéz interested in tlfe special subjects 
of which they treat. 

Whilst our own literature has been enriched by many 
useful works, translations and original, relating to the 
violin, the violoncello has been in this respect singularly 
neglected. Outside instruction-books and collections of 
studies, Duport’s “Essay on Fingering,” Wasielewski’s 
“The Violoncello,” and Hamilton’s little catechism (pub- 
lished many years ago), up to the present are about the 
only works known to the writer dealing especially with 
this noble instrument. Wasielewski’s work, recently 
translated, does not deal with the technique of violoncello 
playing at all, but consists in a description of its develop- 
ment from ancient prototypes, the greater part of the work 
being taken up with biographical notices of celebrated 
players. 

These remarks have been called forth by the most 
recent addition to the translations of the excellent series 
of catechisms published in Germany by Max Hesse—viz., 
a “Catechism of Violoncello Playing,” by Professor Carl 
Schroeder. Here, at the outset, we may remark that the 
term “catechism” used in connection with these manuals 
does not necessarily imply a book written in question and 
answer form, and the work under notice is not constructed 
after this manner—a style of writing more acceptable to 
the past than to the present age. The use of the word 
“primer” instead would have probably conveyed to 
many minds a purely elementary treatise, instead of a 
work dealing with the whole technique of the instrument, 
useful to advanced players as well as to students com- 
mencing its study, so the original title has been re- 
tained. Herr Schroeder’s fitness for the task of compiling 
a standard work on the subject is fully evidenced in the 
volume before us. We may, however, mention that, 
although still in the prime of life, his experiences as a 
player and as a conductor in some of the best German 
orchestras extend over a period of between thirty and 
forty years, and that the term “ Professor,” by us assumed 
ad libitum, can only legally be used in Germany when 





their talent for the sake of paltry gain.” 
The remedy suggested by Mr. Prout was zs follows :— | 








* London: Augener & Co. 
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conferred as a special honour on artists and teachers of 
distinction. To the series of catechisms now undergoing 
translation, Professor Schroeder has contributed three— 
on the violoncello, the violin, and on the art of conducting 
—the last-named two being in course of preparation for 
the English edition. 

Turning to the work now under notice, we observe it is 
divided into three parts. The first deals with the instru- 
ment itself and its fittings: the origin of the violoncello, 
the formation of the word ’cello as a diminutive added 
to violone (the old name for the contra-bass), the 
development of the violoncello at the hands of the most 
famous makers, attempts at improving the instrument, 
labels of several of the chief makers, a description with 
illustrations of the exterior and interior of the instrument, 
the bow, the strings, and all other appurtenances of the 
instrument are succinctly treated of in this first section. 
We notice here, in passing, that Professor Schroeder 
contends that both Guarnerius del Jesu and Jacob 
Stainer made a few violoncelli, mentioning an example 
of the latter as having been formerly in his own possess- 
ion, and now the property of a Hamburg virtuoso. 

Part II., occupying fifty pages, is devoted to the 
technique of the instrument. Here the translator ob- 
serves in a footnote: “Considerably greater variety 
exists in the manner of holding and playing the violon- 
cello than is the case with the violin,” and quotes some 
interesting remarks by Mr. Edward Howell comparing 
the different methods adopted by ‘English and French 
players with regard to the carriage of the left hand and 
arm, the former following Duport’s practice, to whom 
also we are indebted for the insistence of adapting the 
fingering, in the lower positions, to the stretching powers 
of the ordinary hand—ze., fingering by semitones in 
preference to the former practice of placing the fingers in 
succession upon the degrees of the scale, as in violin- 
playing. Another note gives some useful hints to lady- 
players, who are becoming increasingly numerous. The 
position of the fingers upon the bow, the carriage of the 
right arm and hand, the manner of bowing, the use of the 
up and down bow, are clearly explained by the author, 
and the first bowing exercises enable the beginner to 
make a start. In fact, the examples and explanations 
given in the early part of this section of the work will, 
under the guidance of a good teacher, amply suffice for 
the first few months, after which a good ’cello method, 
such as Piatti’s, or Lee’s, or Davidott’s, should be com- 
menced, The method of sliding the fingers, explanations 
concerning the fingering of scales and arpeggi in the 
different positions, are also shown in music type. The 
next twelve pages contain the most thorough and system- 
atic analysis of double stops that we have seen in any 
work devoted to the ’cello; two, three, and four part 
chords being separately tabulated and commented upon. 
Natural and artificial harmonics, the art of bowing, the 
close shake, the trill, and the pizzicato, complete Part II. 

Part III. treats of the artistic performance. In the 
section of which we have just spoken, the careful and 
methodical teacher is apparent; here we are at once 
brought face to face with the artist :—“ The rendering of 
a piece implies its artistic reproduction, every necessary 
artistic resource being therein blended. The violoncellist 
is capable of a perfect rendering only if—in addition to a 
firm, easy technique of the left hand, adroitness in bowing 
and susceptibility to the modifications of tone, and a 
technique equal to all demands made upon it—he has 
under his control a higher spiritual musical development, 
fine taste, and a warm individual feeling. Only through 
the combination of all these qualities can one reinvest the 
dead signs of the composer with spirit and life, and cause 





his work to pass before the hearer’s soul as an ideal, living 
picture.” A formidable catalogue of requirements, truly ! 
But that to which some 270 celebrated players, whose 
biographical notices occupy twenty-eight pages in the 
appendix, have presumably more or less attained unto, 
it is open to the learner to strive for, and by steady effort 
attain. Not by practising an abnormal number of hours 
daily, at the expense of health and strength during youth’s 
growing time, but by beginning early, even at the age of 
five or six with a half-size instrument, a few minutes daily 
at this period under a competent instructor yielding a 
better result than hours of toil when the muscles are 
more rigid. The habit of daily attention to practice 
being thus acquired, two or three hours’ daily study wil! 
probably suffice for the advanced artist, leaving ample 
time for mental culture in other directions. 

An interesting paragraph showing the reflex action of 
external influences upon the performer we must here 
quote :—“ If the artist has studied and learnt how to give 
expression to the individual feeling of the composer, his 
own individuality in the performance is also of great con- 
sequence. It consists in this, that the same piece in 
performance shall appear ever fresh and new. Individual 
feeling is subject to continuous change through influences 
from within and without, consequently an artist who has 
acquired a full and active control over all his powers does 
not perform a piece the second time in precisely the same 
manner as the first time. Where, however, this is the 
case, it may be regarded as.a sign that the performer has 
not yet arrived at a complete artistic freedom.” 

In the pages which follow, on phrasing, Professor 
Schroeder gives some useful hints as to the best places for 
changing the bowing so as to produce a better delivery of 
the phrase, in some examples from Beethoven’s Trios, 
the Scherzo of the C minor Symphony, Saint-Saéns’ ’Cello 
Concerto, etc. 

The translator, Mr. J. Matthews, has, we observe, in 
addition to a few foot-notes, added to the list of celebrated 
players brief biographical notices of about a dozen 
eminent living violoncellists whose names did not appear 
in the German edition, bringing information up to date 
concerning some of the others where necessary, and in an 
appendix of about a dozen pages he has given a “ Guide 
through Violoncello Literature,” which should be helpful 
to both teachers and students in search of studies or 
pieces of any particular grade of difficulty. Under 
“Solos with Piano Accompaniment,” we find, for ex- 
ample, under Step I., a sufficiently varied list of ele- 
mentary pieces in the first position only, by various 
publishers ; Step II. containing “easy” pieces; Step II1., 
“intermediate” ; Steps IV. and V. including some of the 
more important sonatas, concertos, and miscellaneous 
concert-pieces. A selected list of “ Duéts for Violin and 
Violoncello,” “Duets for two Violoncelli,” “Duets for 
Violoncello and Organ,” “Trios for two Violins and 
Violoncello,” “ Trios for Violin, Viola, and Violoncello,” 
and “ Trios for Violin, Violoncello, and Piano,” will also 
be found under the respective headings. 

We hope this book, which is issued in the same neat 
and convenient form as the works by Dr. Riemann in the 
same series, will give an impetus to the study of the 
violoncello, for the number of amateur violinists to 
cellists is still disproportionately large, and thus, whilst 
efficient pianists and violinists abound, a great number of 
most beautiful trios, quartets, etc., as well as violoncello 
and piano duets, are still practically unknown in many a 
home circle where they might be thoroughly understood 
and enjoyed, for lack either of a ’cellist or of a player of 
that still more neglected instrument, the viola. 

We hold it to be the duty of the teacher to act asa 
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musical missionary, and, as far as in him lies, by timely 
explanations and advice endeavour to induce a tair pro- 
portion of his c/enté/e to turn their attention to the ’cello 
or viola in preference to the piano or violin, more espe- 
cially in those families where the latter are already 
studied. The present writer has often been surprised to 
find in English society in the provinces, amongst people 
in other respects well-educated, the most curiously vague 
ideas respecting the four stringed instruments played 
with the bow. The ’cello is confused with the double- 
bass, the capabilities of the former as a solo instrument 
hardly credited, the very existence of such an instrument 
as the viola unknown, and in some of the more out-of- 
the-way corners of Her Majesty’s dominions the old- 
fashioned prejudice against lady-players of stringed in- 
struments is not even yet quite dead. One would imagine 
in this year of grace the outline of a violin at least to be 
a familiar object to all educated people, yet the November 
number of the Art Journal contains a full-page engraving 
boldly called “A Violinist,” by an A.R.A., in which a 
nineteenth-century lady is holding a veritable curiosity ! 
The temporary loan of the commonest pawnbroker’s or 
toy-shop fiddle would have given the “artist” a better 
notion of the appearance of a violin than such an extra- 
ordinary production, yet we are assured in the accom- 
panying letterpress that the picture is “an accomplished 
piece of technique,” and “a very excellent example of 
this Associate” (!) Such handy text-books as those now 
undergoing publication—complete, yet cheap—will mater- 
ially assist the teacher in his missionary work, as well as 
prove useful to him and his pupils in their studies, 








THE ORGAN WORKS OF J. S. BACH. 
EDITED BY W. T. BEST. 
(Continued from page 243.) 
VOLUME XIII.* (Continued.) 


CHORAL PRELUDE, No. 15, “Herr Jesu Christ, dich zu 
uns wend” :— 
Ex. 239. 


(ae 


In the Peters edition this is the twenty-seventh of the 
Great Choral Preludes, and will be found in Vol. VI., 
p. 70; in the B.-G., Vol. XXV., it is the fifth of the 
Eighteen Choral Preludes, forming the third section of 
Part II. of that volume, and begins on p. 98. There is 
no actually different reading in any of the three texts, but 
in Best, p. 836, 1.1, b. 2, top part, the first note is @ 
sharp, and in the other copies @ natural; at the second 
beat, middle part, the c in Best is natural, and in the 
others sharp. I take it that the omission of the 
accidental is due to an oversight. In the older reading, 
given in the appendix to the B.-G. Volume, this bar is 
just as instanced above. 
No. 16, Nun komm der Heiden Heiland” :— 
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This will be found in Peters, Vol. VII., No. 45, p. 38; 
and in the B.-G., Vol. XXV., it stands as No. 9 of the 
“Eighteen,” p. 114. In both Best and Peters the 
ordinary signature of*G minor is inserted, but in the 
B.-G. only the first flat is given. In Peters and the 
B.-G. the C clef (alto) is used for the middle stave, upon 


* Augener's Edition, No. 9,813. 





which the counterpoint is written, and the upper is 
reserved for the choral melody. This has its advantages, 
for the arrangement stands out very distinctly ; and it is 
a pity English organists are—or are supposed to be—so 
ignorant of the C clef that its employment should be 
prohibited in modern print. The melody of the choral 
is here treated with florid ornament, and, in Best, the 
appoggiatura is incorporated in the text. It will suffice 
to point to the first instance only, which will be found at 
the beginning of the last bar on page 842, as in the 
subjoined extract, the version in Best being (a), the 
others (4) :— 


In the first bar of the prelude, the sixth note in the pedal 
part is, in the B.-G., queried flat, and in the fourth bar, 
top stave, the / is similarly treated for the sharp. That 
is to say, the mark of inflection is placed above the note 
—clear of the stave—as was the case in the old church 
music. In bar 3, 1. 1, p. 843, a slight difference occurs 
in the upper part of the counterpoint, which in Best reads 
as (a), and in the other editions as (4) :— 


(4) 
— SEP ee 
No further divergence is found till p. 845 is reached, 
where, ]. 2, b. 3, in the choral part, the third beat is 
written, in Best, as (a), and in the other copies as (4) :— 
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From this point to the end the various texts are in 
agreement, 

No. 17, “ Valet will ich dir geben” : — 


Ex. 244. 
+4 * 
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In the B.-G, publication this prelude has not yet found 
a place, but it is included in the Peters edition, appearing 
as No. 51 in Vol. VIL, p. 56. The time signature is 
there marked 24-16, a dotted quaver being the equivalent 
of each group of three semiquavers; but in Best those 
groups are marked as triplets, and the simple quaver 
corresponds to the time value of each. In this prelude 
the choral is in the pedal part, and each phrase is, in 
Best, prolonged by a quaver or semiquaver beyond the 
corresponding points in Peters. The object is purely 
rhythmical, but I am unable to say whether it is the 
original reading. In Peters only;the last quarter of 
the bar is marked /ma volta, but in Best the whole 
measures for the repeat and follow-on are printed. The 
first difference in the texts will be found at the last bar 
on p. 846 in Best, in the top stave, the reading being 
as (a) ; in Peters as (4) :— 


Ex. 245. 








Page 847, 1. 2, b. 1, second voice, the last note is f, and 
in Peters @, a third below. P. 850, 1. 2, b. 1, middle 
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stave, the last note is 4, in Peters, d, a third above. 
This last forms hidden — or, as Macfarren has it, 
“exposed ”—octaves between the top part and bass, and 
must be a misprint. The pedal part, same page, 1. 3, 
b. 1, has f for the first note, and in Peters, a, a third 
above. Here, again, Peters must be wrong, unless, 
indeed, the choral melody was then different ; for Best 
agrees with all the versions of the tune with which I am 
acquainted. There is a further difference in the last bar 
of the same page. This time it is in the upper part, 
which in Best is given as (a), and in Peters as (4) :— 














I should have stated that the extract gives the last half 
of the measure. Beyond the prolongation of the final 
notes of the choral on the pedal, already mentioned, 
there are no other points of difference discoverable. 

No. 18, “ Dies sind die heil’gen zehn Gebot” :— 





For this we must turn to Vol. III. of the B.-G., where it 
is found as No. 10 of the choral preludes in the third 
part of the Clavieriibung, appearing at p. 206. It is in 
the Peters Vol. VI., No. 19, p. 50. Here the choral is 
assigned to the left hand, and is treated as a two-part 
canon in the octave. In Peters the c clef (alto) is 
employed ; in the B.-G. the G clef is used throughout ; 
and in Best both F and G clefs are made use of for the 
canto fermo. The first course involves leger lines above 
the stave ; the second plenty of them below; whilst the 
third minimises such extravagance. Beyond this variety 
in notation there is absolutely no difference in the texts 
of the three editions. 
STEPHEN S. STRATTON. 
END OF VOL. XIII. 


(To be continued.) 








STUDIES IN MODERN OPERA. 
A COURSE OF LECTURES DELIVERED IN THE PHILO- 
SOPHICAL INSTITUTION, EDINBURGH. 
By FRANKLIN PETERSON. 
(Continued from p. 244.) 
1X.—THE NIBELUNGEN RING TRILOGY AND 
THE SIEGFRIED LEGEND. 


It is more than interesting to trace in the writings and 
in the correspondence of Wagner how the Siegfried 
legend attracted him and influenced him, until he came 
to believe that the turning-point in his artistic career was 
when he first grasped his mission during his studies in 
the myth, and that his endeavours to shape its “ Stoff” 
into a music drama had shown him paths which led to 
hitherto undreamt-of regions in art. The deliberate 
introspection and analysis of the gradual change in his 
feelings and artistic position from year to year is too 
long, too detailed, and in the very nature of things too 
untrustworthy, to be “the truth, the whole truth, and 
nothing but the truth.” It can hardly be said with 
any confidence that the 7ri/ogy is the greatest achieve- 
ment of Wagner’s genius. It is the vastest, certainly, 
and his conception was vaster even than the com- 





pleted work. As he went back through the years in 
memory and in imagination, he recalled his attitude 
to politics,,which he had come to loathe and despise ; 
his love of Fatherland, deepened by the bitterness’ of 
exile ; his desire to penetrate to the original element 
of humanity, which he thought he had found in the 
conception of Siegfried ; his hatred of effete forms and 
conventional inanities in opera; his desire to reform 
“Opera” out of existence altogether ; and, above all, his 
noble ideal of music drama, founded on truth, beauty, 
and love. As he remembered, he read between the 
lines of his poem, and saw his life and his aim written 
there. But that is now impossible, even to those who 
read his “Mittheilung an meine Freunde” with the 
utmost care. The drama must be judged as posterity 
will judge it when the “ Mittheilung” is forgotten, and it 
is not at all probable that Wagner’s aims will explain 
themselves to even a select few as the 77i/ogy unfolds 
its complicated story, or that the loftiest, purest triumph 
of Wagner’s great mission will be seen in its voluminous 
score. 

For quite a long time, he says, he hesitated between 
Friedrich Rothbard (Barbarossa) and Siegfried as sub- 
jects for a music drama. The reasons for his final 
decision are well worth reading. Only one is necessary 
here to our present purpose, viz., that in history, how- 
ever ancient, one is hampered by “conditions” of various 
kinds, and that there is no room for the free development 
of the “elemental man.” ; 

‘* My studies carried me through the poems of the middle ages, 
back to the foundation of the old Teutonic myth. I had to remove 
one after the other the garments which successive poems had thrown 
over the figure to the detriment of its beauty, in order that at last I 
might look upon it in its chaste beauty, What I saw was no longer 
an historical, conventional figure, whose garments attract our 
attention more than its actual form; but the actual naked man, on 
whom I could trace every throb of the pulses, every movement of 


the muscles in unfettered, freest action—in short, the Man himself 
(Der wahre Mensch).” 


But this touches the greatest fault a lover of the real 


Siegfried has to lay at Wagner’s door. He may 
have stripped Siegfried, but he has clothed him again, 
and has not been very careful to avoid mixing the 
various suits of garments succeeding centuries have given 
him. Indeed, he has distributed many well-known 
garments (incidents, relationships, and names) most 
impartially among the characters he has chosen from the 
different forms of the legend. He, perhaps, more than 
any man of our time, has re-awakened general interest in 
the grand “Saga,” and as interest stimulates independent 
inquiry, Wagner’s 7ri/ogy will be found a creation of his 
own, noble no doubt, and wonderful, but not the story of 
Sigurd the Volsung, nor of Siegfried the Nibelung, nor 
even a mixture of these, however skilfully incidents from 
the Elder and Younger Eddas, the Vélsungasaga, the 
Vilcina Saga, and the Nibelungenlied are combined to 
clothe his conception of “der wahre Mensch.” 

The. poem of “ Siegfried’s Tod” was finished in 1848. 
But Wagner felt that some explanation of the conditions 
of the plot was necessary, and therefore he wrote “ Der 
junge Siegfried,” to tell of his hero’s youth. Still, some- 
thing was wanting for a true grasp of the hero’s rela- 
tion to life and to fate, and the story of his parents 
had to be told in a previous play, while the history 
of the curse, which works its will on Siegfried, but is 
defeated by Briinnhilde’s self-sacrifice, is set forth in a 
prologue. It is easy for the unregenerate to hint that 
this method of developing a story offers appalling pos- 
sibilities ; but it is certainly incumbent on earnest 
students to inquire how far Wagner compassed his aim. 
Even more necessary is it to ask whether the much- 
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explained curse, with all its concomitants of gods, giants, 
and dwarfs, was in the least degree necessary to the plot. 
The concrete and continually active curse is Wagner’s 
own invention; is it a gain? We do not miss it 
in the story of Sigurd, nor in the Nibelungenlied, 
each of which offers at least as consistent a story, 
and as all-embracing a tragedy. Then what power 
in Wagner's 7yi/ogy deprives the curse of its omni- 
potence? Surely not merely the sacrifice of a life 
already empty and miserable, Lastly, what zs the 
“Gétterdimmerung”? It is not a German idea, there- 
fore its name is somewhat misleading. We read in the 
Northern mythology of the “ Ragnarék,” when the reign 
of the gods must come to an end, when Fenriswolf, one of 
Loge’s sons, will swallow the moon, and slay Odin ; when 
the earth and the sky will be burnt, and gods and men 
will disappear. But this catastrophe is always talked of 
as belonging to a distant future, and, far from being 
a punishment or a calamity, is understood as the begin- 
ning of a new heaven and a new earth “where fields 
will bear unsown, and gods and men shall be alive again, 
and sit in fair halls and talk of old tales.” 

I fear that one reason for a great deal of unnecessary 
matter is to be found in a letter of Wagner’s :— 

‘To make ‘Siegfried’s Tod’ possible, I wrote ‘ Young Siegfried’ ; 
but the more the whole took shape, the more did I perceive, while 
developing the scenes and music of ‘ Young Siegfried,’ that I had 
only increased the necessity for a clearer presentation of the whole 
story to the senses. It was not this consideration alone which 
impelled me to my new plan, but especially the overpowering im- 
pressiveness of the subject-matter which I thus acquire for present- 
ation, and which supplies me with a wealth of material for artistic 
fashions, which it would be a sin to leave unused.” 


In the same letter he frankly states how little he has 
thought it necessary to follow the old legend :— 
‘*T should much like to have that Wilsungasaga once more (2.¢., 


from the library) ; not to take it as a model—you will soon find out 
what relation my poem holds to this saga.” 


His adaptations occasionally show the height of his 
power, as, for example, the scene of Siegfried’s murder. 
in the Valsungasaga, Sigurd is slain in bed, but has 
strength to throw his good sword, Gram, with "such skill 
and force as to cut his assassin intwo. In the Nibelun- 
genlied, Siegfried is stabbed in the back by Hagen 
while he stoops to drink after the heat of the chase ; 
and his dignified reproach to Gunther, his scorn of 
Hagen, and his tender love and solicitude for his beloved 
wife, Kriemhild, make one of the most perfect pictures 
in the wonderful old poem. But neither of these 
would have suited Wagner’s purpose; the first because 
Hagen must not be slain prematurely, and the second 
because it is essentially epic, not dramatic. Other 
adaptations are unimportant, as when he substitutes 
Thorr’s goats for the cats which always drew Fricka’s 
waggon. But very often they are unnecessary and un- 
justifiable, as we have shown in the characters of Wotan, 
Mime, and Hagen. 

The fault of “vain repetition” has been pointed out 
from time to time, a fault easily committed .in the 
development backward of a story, but quite open to 
correction before the complete drama was presented to 
the public. The most serious fault of all, however, is to 
be found in the painful realism, the inhumanity, the 
revolting grossness, and the unnaturalness of many a scene. 
Sympathy also is very little excited for any one of the 
“distinguished criminals,” who add most incomprehens- 
ible endeavours towerds the development of a plot which 
never develops to anything. 

But after all criticism of the drama has been said 
and heard, we only need to witness a performance of the 





Trilogy once more to feel overpowered by its musical 
majesty. In the face of such music we almost forget 
the lesson which Wagner himself has taught us—that 
music is not all. Even in the course of such a short 
and inadequate analysis as it has been a privilege to 
make in these few lectures, and although our studies 
have been largely occupied with the non-musical part 
of the work, the appreciation in which the 77i/ogy is 
held must greatly have been deepened, as well as admira- 
tion for the great master who in it has given expression 
to some of his tenderest, noblest, and grandest thoughts. 
(To be continued.) 








THE PIANOFORTE TEACHER: 


A Collection of Articles intended for Educational Purposes, 
CONSISTING OF 
ADVICE AS TO THE SELECTION OF CLASSICAL AND MODERN 
PIECES WITH REGARD TO DIFFICULTY, AND SUGGESTIONS 
AS TO THEIR PERFORMANCE. 


By E. PAUER, 
Principal Professor of Pianoforte at the Royal College of Music, &c. 
(Continued from p, 248.) 
PIANOFORTE DUETS. 
STEP III. 
Schumann, Robert, Ball Scenes (9), Op. 109 :— 
. Préambule, in G. 
. Polonaise. - 
. Walzer, in G. 
Ungarisch, in B minor. 
Frangaise. 
Mazurka. 
Ecossaise, in D. 
. Schnell-Walzer. 
g. Promenade, in D. 


Schumann’s musing, contemplative, earnest, and deeply 
feeling genius was not favourably suited to the brilliancy 
and gaiety of dance music, but his masterly mind im- 
pressed, nevertheless, each of the pieces with character, 
interest, and beauty. 

Wagner, Richard. Marches Favorites, arranged by E 
Pauer :— 

No. 1. “ Marche de Paix,” in F. ) 
. “ Marche de Guerre,” in E flat. j 
. “Grande Marche de 7annhdauser,” in B major. 
. ‘* Marche réligieuse,” in E flat. 

5. “ Marche des Fiangailles,” in B flat. 

T he arrangements keep the original atiete intact, and 
are as such correct representations of the full score. 

Scharwenka, X. Op. 44. Walzer, Books I. and II. 
Nothing could be better and more justly recommended 
than these amusing, spirited, and interesting suites of 
waltzes, mostly written in the Gérman (slower) style. 

Scharwenka, X. Op. 49. Two Minuets (1, E minor; 

E flat). Originally written for two hands; greater 
eiect will be achieved by this duet arrangement. 

Thomas, Emile. “Sans souci,” Valse in D. 
and popular. 

Schulhoff, J. Op. 6. Valse, in A flat. 
popular valses of the talented author. 

Wagner, Oscar. “Valse des Abeilles” (the Bees’ 
Valse), in E flat. In the style of the Vienna Valses. 

Schubert, C. “ Les Dames de Séville” (five waltzes), 
in D and other easy keys. Here a good deal of variety is 
to be found. 

Wolff, Eduard. Op. 56. Grand Duet on themes from 
Auber’s Les Diamans de la Couronne in A. Written 


oN OIF wWN 


Rienzi. 


Lohengrin. 


Amusing 


One of the most 
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in the manner of Henri Herz, the airs supplemented by 
variations, and the style on the whole effective and 
brilliant. A good piece for study. 

Tschaikowsky, P. “ Christmas,” Valse in A flat. Very 
good and fascinating, ' ’ 

Thalberg, S. Ballade from Weber's Precivsa, in 
A. Arietta, from Weber’s Freischiitz, in A. These 
are arrangements from the well-known solo pieces to be 
found as Nos. 2 and 11 in “ L’art du chant.” Both are 
very engaging and pretty. 

Hermann, F, “The Favourites.” Short Duets. 

No.1. March, from Spohr's ‘Notturno, in C. 
beautiful. Sharply rhythmicized. 

No. 2. Rondo, from Beethoven’s Sonata. Op. 90. 
In E. Fullof the sweetest melody. 

No. 3. Entt’acte, from Schubert’s Rosamond, in C. 
Simple, melodious, and pleasing. 

No. 4. “The Minstrel Boy,” by T. Moore, in F. One 
of the finest of Irish airs. 

Gurlitt, C. Progressive Sonatinas. Second Series :— 

No. 13. Kuhlau, F. Inc. Allegro, Andante, Rondo. 
Very effective, and agreeable to perform. 

No. 14. Gurlitt, C. In G. Allegro non troppo, 
Andante cantabile, Allegro vivace. Offers variety and 
good material for practice. 

No. 15. Haslinger, T. In A minor. Moderato, Alle- 
gretto (Rondo Siciliano). May be strongly recommended. 

No. 16. Schmitt, /. In Aminor. Allegro, Andante 
espressivo, Allegro con fuoco. Will be of great use for 
becoming acquainted with the characteristic features of 
the different emzpi. 

No. 17. Nohde, FE. 
Allegretto 
pleasing. 

No. 18. Clementi, M. In -F. 
Andante, Rondo. Full of interest. 

No. 19. Netnecke,C. In A minor. Allegro moderato, 
Mazurka, Andantino. Very popular, and full of variety. 

No. 20. Rohde, E. In F. Allegretto, Andante, Alle- 
gretto giocoso. Will afford great pleasure, for it is 
melodious and cheerful. 

No. 22. Loeschhorn, A. Inc. Allegro, Adagio can- 
tabile, Allegro grazioso. The work of an excellent 
musician and experienced teacher. 

No, 23. Reinecke, C. In E£ flat. Allegro pit tosto 
vivace, Tema con Variazioni. One of the best-known 
sonatinas by the celebrated composer. 

No. 24. Loeschhorn, A. In ¥. Allegro non troppo, 
Andante molto, Vivace. Is to be highly recommended. 

Haydn, J. “11 Maestro e lo Scolare,” in r. This 
charming piece is one of the few movements originally 
written for four hands. 

Beethoven, L. van. Op. 6. 
very best pieces for instruction. 

Sennett, W. Sterndale. Fantasia Overture. “ Paradise 
and the Peri,” in p. Arranged by W. Dorrell. Full of 
beautiful points, characteristic and interesting. 

Bennett, W. Sterndale. Serenade from Chamber- 
Tiio, Op. 26, in E, The beauties of this piece have been 
often recognised, 

Beethoven, L. van. Op. 25. Grand Serenata, in D. 
Arranged by I. Moscheles, in Two Books :— 

Book I. Entrata Allegro, in D. 
Minuetto con Variazioni, in D. 
Allegro molto, in D minor. 
Book II. Andante con Variazioni, in G. 
Allegro scherzando-vivace, in D. 
Adagio, ed Allegro vivace, in D. 

Beethoven, L. van. Septet, Op..20. Arranged by F. 

Hermann. ‘The classical beauty of both Serenata and 


Very 


In c. 


Allegro moderato, Arietta, 
scherzando. 


Very good; melodious and 


Allegro con spirito, 


Sonatain D. One of the 


Septet is almost proverbial; it suffices to say, that the 
arrangements do full justice to the originals. 

Beethoven, L. van. Three Marches. Op. 45. No. 
1,C; No. 2, E flat; No. 3,D. The excellent qualities of 
the above marches are well-known; not less admired is 
their variety in style and expression. 

Beethoven, L. van. “ Adelaide.” 
by Czerny (in B flat). 

Beethoven, L. van. “Funeral March.” 
Aminor. Arranged by F. Edward Bache. 

Beethoven, L. van. “Grand Choral March” in E flat, 
from Ruins of Athens, Arranged by Arthur O'Leary. 
The arrangement of these works is practical and effective. 

Calkin, J. Baptiste. Op. 84. ‘A Moonlit Lake,” in a. 
A melodious and effective piece, which deserves warm 
recommendation. 

Buhl, A. “ Bon voyage,” Galop in c. Spirited and 
pleasing. 


Op. 46. Arranged 
Op. 26. 


(To be continued.) 








LETTER FROM LEIPZIG. 


THE second Gewandhaus concert of the present season fully 
maintained the high standard of the first concert, a fine per- 
formance of the Introduction to Lohengrin being the first 
orchestral item presented. This was followed by two move- 
ments from Beethoven’s Prometheus and the Fourth Sym- 
phony of Brahms, The last-named work undoubtedly has its 
fine moments, but it is also no less certainly the harshest 
symphony which the Viennese composer has given to the world. 
Perhaps this is the reason why it has quite failed to gain popular 
favour here. After the third movement many of the audience 
left the concert-room. This was a pity, as the performance was 
an exceptionally fine one. A feature of this concert was the 
pianoforte-playing .of Friiulein von Jakimowsky, ‘a favourite 
pupil of Rubinstein. The young lady was more successful in 
solos by her master and by Chopin than in Schumann's Piano- 
forte Concerto, fur which she had not sufficient physical power. 
Moreover, in the finale, her ¢emzfo was altogether too fast. For 
all that, she is a very elegant and refined pzaniste. 

Herr Ysaye, the eminent violinist of Brussels, was the bright 
particular star at the third Gewandhaus concert. His wonderful 
technical attainments, the verve of his playing, and the individu- 
ality of his style, were all strongly brought out in Saint-Saéns’ 
Concerto in B minor, and the well-known Scotch Fantasia by Max 
Bruch. A glorious rendering of Schumann’s E flat Symphony, 
and good performances of Goldmark’s ‘“‘Im Friihling” and 
Sgambati’s ‘‘Te Deum Laudamus” were also heard at this 
concert. Sgambati’s work is not, as you might suppose, a 
choral setting of the Ambrosian canticle, but a purely instru- 
mental work for string-orchestra and organ. It is decidedly 
clever and effective. 

We must take exception to the programme of the fourth 
concert. To allow any vocalist, however eminent and admir- 
able, to take up the greater part of the concert, and make 
the orchestra a subordinate consideration, is to depart from the 
original and, as we think, wise intentions of the founders of 
these concerts. We are always glad to hear vocalists at the 
Gewandhaus, but we entirely disapprove of turning these 
concerts into vocal recitals, with a few orchestral numbers 
thrown in by way of makeweight. We have no fault to find 
with the singing of Madame Nordica, for whom the Gewandhaus 
directors thought fit to make such a concession, but we strongly 
object to the principle. Madame Nordica sang the first 
scene of Elizabeth in Act IT. of Zavumhduser and a Lied by 
Franz with beautiful style and expression, and a number of 
frivolous works by Chaminade and others, quite unworthy of a 
place on a Gewandhaus programme. Her beautiful voice and 
piquant manner, however, pleased the public mightily, and 
they applauded everything with undiscriminating enthusiasm. 
Dvorak’s & minor Symphony (No. 5), labelled ‘* ‘rom the New 
World,” heard at this concert, was a strong contrast to the 
Symphony by Brahms in the same key, to which reference was 
made above. It is an acceptable work on account of its 
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humorous qualities, but not to be compared with his previous 
efforts in the symphonic field. Its themes are all so trivial as to 
be quite unworthy of the noble treatment symphony demands, 
though Dvorak, in his interesting method of handling them, 
cannot help showing what a master mind he is. The finale 
contains many zsbeautiful thoughts, however; and regarding 
the work as a whole, we cannot help thinking that the composer 
has rather ‘‘ given away ” his talent by writing this symphony. 
Its reception here was certainly not enthusiastic. Volkmann’s 
Festival Overture was the other orchestral contribution at this 
concert. 

Schubert’s wonderful Symphony in C was the pivce de résistance 
at the fifth Gewandhaus concert, and Keinecke’s Overture 
**Dame Kobold” was also included in the scheme. Herr 
Siloti was the pianist; but he was not in his best form, his 
rendering of Chopin’s Concerto in E minor being marred by 
several grave defects. Failure of memory was responsible for 
many wrong notes. There was a marked want of spirit in the 
first movement, and the other two were taken faster than they 
should be. 

Of artists’ concerts, of which the number increases daily, we 
must find space to refer to that given by Mr. Ben Davies, 
associated with Messrs. Nachéz and Algernon Ashton. From 
an artistic point of view it was excellent ; but there was so poor 
an audience that the artists can scarcely have paid their expenses. 
We learn, on good authority, that Mr. Davies had been offered 
an engagement at the Gewandhaus. Certain it is, that there 
can be no better introduction to the Leipzig public than an 
appearance at our historic institution. 

The chronological development of the Zzed from the time 
of Reichardt to that of Brahms formed the subject of a vocal 
recital given by Herr Sistermanns. This recital attracted a 
large audience, for the singer has a large following, and is 
thoroughly az fait with his subject. 

Friiulein Pancera’s pianoforte recital at the Salle Bliithner 
showed that the lady has brilliant technical attainments— 
plenty of outward dash, but little inward fervour. Brahms’ 
Variations and Fugue on a theme by Handel, and Reinecke’s 
Ballade in A flat, were, perhaps, her most successful pieces. 








OUR MUSIC PAGES. 


THE short composition (No. 1 of eight melodious in- 
structive pieccs for four performers on two pianofortes) 
by C. Gurlitt which accompanies the present number of 
the MONTHLY MUSICAL RECORD is one admirably suited 
for performance by very young players. The last four 
numbers of the set from which it is taken are a little 
longer, and therefore rather more interesting ; but this 
one serves to give our readers the opportunity of judging 
this popular composer’s pretty and effective style of 
writing for two pianofortes. 
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Kuhlau Sonatinas, Books 1—5 (Ops. 55, 20, 59, 88 and 


60). (Edition No. 8,202a, 4, c, d, e, net, Is, each.) 

London : Augener & Co. 
THE educational value of Kublau’s Sonatinas is univers- 
ally acknowledged, and in this edition careful finger, phrase, 
and expression marks have been added by Dr. Riemann, 
who has knowledge and great experience in such matters. 
‘Teachers often look wistfully at some easy-looking piece 
by Mozart, Beethoven, or Schumann, but on close exam- 
ination find that thé master is not to be relied on ; some 
uncomfortable chord, or octave, or crabbed passage 
occurs to render it unsuitable. The great composers 
wrote just as the spirit moved them. But Kuhlau, like 
Clementi, and in still more modern times, Reinecke, 





tempered his music to young players: it is simple, yet 
not in any way silly. It seems, indeed, as if most of it 
could have cost but little labour; but such cannot have 
been the case. 

The first book, Op. 55, includes six numbers. They 
are all pleasing, but particularly attractive movements 
are the graceful se «gy of No. 2, the short but ex- 
pressive Andantino ot No. 4, and the cleverly constructed 
Allegro maestoso of No. 6. The second book, Op. 
20, contains only three numbers, and here we would 
single out the slow movements of the second and third, 
which are full of charm and refinement. In Book 3 
(Op. 59) we have again three Sonatinas, In the first, in 
A major, the opening A//egro is planned on a more ex- 
tended scale than usual. In the development section 
first and second themes are cleverly treated ; the har- 
monic surprise, too, at the opening of the section deserves 
mention. Throughout this book there is a quaintness 
and humour which recall, now Emanuel Bach, now 
Haydn. In Book 4 (Op. 88) the third Sonatina is the 
first, and, curiously, the only one of the 19 in a minor 
key ; it is also one of five (Nos. 1, 5, 7, 14 and 15) origin- 
ally written for pianoforte and violin, but here transcribed 
for pianoforte by Max Arend. The opening movement 
is followed by a graceful Andantino in the major key of 
the submediant, and the Sonatina winds up with a capital 
Allegro burlesco, In the fourth number (this book con- 
tains four) the middle movement is in the major key of 
the mediant (first movement, F ; second, A). This Sona- 
tina finishes with a lively Rondo alla Polacca, which in its 
opening bars reminds one, but only for a moment, of the 
“Polacca” in Beethoven’s Serenade, Op. 8. The three 
Sonatinas of Book 5 (Op. 60) have as middle movement a 
theme with variations. In each case the theme is bor- 
rowed from Rossini, but the name of that composer 
is mentioned. Of course, it was common enough at one 
time for composers to write variations on somebody 
else’s tune; yet almost always as detached pieces, not 
as one of the movements of a sonata. 

All the 19 Sonatinas offer to young pupils work as 
pleasant as it is profitable ; some of them require greater 
strength and dexterity of finger than others, but dili- 
gent pupils will find that all difficulties will yield to 
perseverance. 
Perles Musicales. 

Piano. 

. Ed. Schitt. “Un peu coquette.” Op. 41, No. 7. 

28. Percy Pitt. “Etude mignonne.” Op. 4, No. 3. 

. C. Wood. Characteristic piece in Canon in C. 

. Jean Nicodé. “Walzer.” Op. 28, No. 1. 

. Anton Strelezki. ‘ Novelette en Ré mineur. 

. A. Loeschhorn. Etude en “ La bémol.” 

. X. Scharwenka. ‘“ Ungarisch. Op. 43, No. 6. 

. Mendelssohn, Lied ohne Worte. No. 42. 

5. R. Schumann. “ Novelette.” Op. 99, No. 9. 

. Amina Goodwin. “ Toccata.” 

London : Augener & Co. 

THE publishers of this collection of salon pieces for 
pianoforte have displayed much good judgment in the 
selection of pieces really deserving of the title Per/es 
Musicales, Last month we received two pieces by Half- 
dan Kjerulf and Carl Reinecke; this month brings us 
the remaining ten numbers of the third series. We are 
gratified to notice the names of three clever English 
composers amongst the number chosen; the examples 
included being well worthy the attention of pianists. 
The three pieces by Edouard Schiitt, Xaver Scharwenka, 
and Jean Nicodé, are strikingly original and fanciful pro- 
ductions of these highly gifted composers. A short 
staccato piece (“ Novelette”) by A. Strelezki, and a pretty 
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Etude by Loeschhorn in AP major on arpeggi, also call 
for praise, whilst the well-known excerpts from Mendels- 
sohn and Schumann add variety to what is altogether an 
excellent selection of modern pianoforte music. 


Péle-Méle. WHuit Morceaux pour Piano. 
ScHUTT. Op. 41. Cah. I. and II. 


Par EDOUARD 
(Edition No. 


8,438a, 6. Price, net, 1s. each.) London: Augener 
& Co 


EACH book contains four pieces, entitled respectively :— 
1. “En Campagne.” 2. “Solitude.” 3. “Petite Séré- 
nade.” 4. “Arrivée du Prince Charmant.” 5. “ Pré- 
ambule du Bal.” 6. “Pas lent.” 7. “Un peu Coquette.” 
8. “ Finale.” We referred to these pieces in detail on 
their appearance last May, and the fact of another 
edition being brought out now is sufficient proof of their 
popularity. A further study of them only strengthens 
our first opinion as to their originality, freshness, and 
grace. Moderately advanced players who have not yet 
made themselves acquainted with this composer’s Opus 
41, should do so this winter. 


Symphonies. By JOSEPH HAYDN. Arranged for piano- 
forte solo by MAX PAUER. No. 11 (Military), in G 
major. No. 12, in B flat major. (Edition No. 
6,1832, m. Price, net, Is. each.) London: Augener 
& Co. 

THE issue of the two numbers before us marks the com- 

pletion of Mr. Max Pauer’s task—a task for which he has 

proved himself eminently capable from’ beginning to 
end. A comparison with other editions reveais the fact 
that there has been here a conscientious endeavour to 
give effect to every point in the original, without over- 
crowding the transcription, and Mr. Pauer is to be con- 

gratulated on the excellence of his work throughout. A 

feature of the cdition is the clear type and beautiful paper 

used by the publishers, while the fact of each number 
being issued at the low price of one shilling places them 
within the reach of all. 

Bluette pour Piano, Par SIGISMOND NOSKOWSKI. 
London : Augener & Co. 

NOSKOWSKI writes with uncommon ease and grace. His 
style is good and his harmonies are fresh, and the 
announcement of a new piece from his pen excites in us 
. expectations which are gratified on perusal of the piece 
itself. In this one (Bluette) we find as usual, original 
progressions of harmony, as, for instance, the sudden 
appearance, towards the end, of a dominant seventh chord 
in G, before the final tonic chord in E flat major. Similar 
progressions are frequent with this writer, and they add 
much to the piquancy and quaintness of many of his com- 
positions. The melody of the Bluette charms us by its 
sprightliness and grace. ————— 

Morceaux pour Piano, Par ANTON STRELEZKI. No. 8o. 
Impromptu esquisse. London: Augener & Co. 
‘THE “Impromptu esquisse” belongs to the easier of Stre- 
lezki’s pieces, without differing in any way from his usual 
style, with which we are already so intimate. It may be 
described as a short valse in quick time, not strikingly 
original, but effectively written for piano, and pretty from 
the first note to the last. The composer always takes for 
his models the works of the most successful and popular 
composers of the present century, and with a result that 

merits considerable applause. 


Tyroler Schnadahupf'l (Airs joyeux). Tonstiick fiir 
Pianoforte. Von F. KIRCHNER. Op. 545. London : 
Augener & Co. 

THE light and happy motives of which this new piece of 

Kirchner’s is composed are its chief recommendation. 





Its simplicity ensures its becoming a favourite with a 
large number of those who find enjoyment in playing 
light salon music, and with scholars who must occasion- 
ally be indulged with recreative music. For both pur- 
poses it may, like so many of Kirchner’s pieces, be 
recommended with confidence. 


Grossmiitterchen (Granny), Linder. Von G. LANGER. 
Op. 20, Pianoforte Solo. Also for Pianoforte and 
Violin, with 2nd Violin, ad 7+. London: Augener 
& Co. 

IN either form, this unpretentious little composition— 
simple alike in idea and construction—is a taking one, 
and will doubtless find favour with. many. There is 
plenty of melody, which, if not particularly original, is 
always graceful and pleasing. The pianoforte solo is 
straightforward enough, and certainly not difficult, and 
with the strings is so modified as to be manageable by 
quite a young performer. We can commend this piece 
to pianoforte and violin teachers alike. 


Scherzo (Sketch) for the Pianoforte. By HALFDAN 

KJERULF. Op. 28, No.4. London: Augener & Co. 
ON taking up a composition of Kjerulf’s, one naturally 
expects to find a quaint and characteristic production, 
and this piece quite comes up to one’s anticipations in 
this respect, for there is something delightfully fresh and 
original about it. Although technically it is not difficult, 
only an experienced player will succeed in giving accur- 
ate illustration of the many beautiful effects it contains, 
notably those of light and shade. We must confess 
ourselves as being greatly pleased with this composition. 


Aguarelies. Trois morceaux pour Piano. Par PERCY 
Pirr. Op. 8 No. 1, Canzonetta; No. 2, Chant 
d’Automne; No. 3, Valse Oubli¢e. London: 
Augener & Co, 

WE are favourably impressed with the first and third of 
these morceaux; both of them have only to become 
known to be popular. The Chant ad Automne gives 
evidence of a good deal of thought—in one sense, too 
much thought, for in places the colouring is rather over- 
done. There are, for instance, rhythmical problems galore, 
which (however interesting as problems) do not, in our 
judgment, help to illustrate the subject-matter. We have 
examined these pieces with much interest, and can con- 
gratulate the composer on his Opus 8, as a whole. 


Pot-pourris on popular melodies from classical and 
modern operas and oratorios. By RICHARD Hor- 
MANN. Step I (in the first position) :—Boieldieu, 
La Dame Blanche (Edition No. 5,405). Donizetti, Za 
Fille du Régiment (Edition No. 5,406). A. For violin, 
each net, 6d. 3. For two violins, each net, 8d. C. 
For violin and pianoforte, each net, 1s. D. For two 
violins and pianoforte, each net, ts. 4d. J. For 
violin, violoncello, and pianoforte, each net, Is. 4d. 
F. For two violins, violoncello, and pianoforte, cach 
net, Is. 6d. London: Augener & Co. 

POT-POURRIS on melodies from Boieldieu’s best opera 

La Dame Blanche, and the sparkling opera, La fille diz 

Régiment, Donizetti’s chef dawuvre, follow those already 

published, viz.: Ze Postillon (Adam), La Sennambula 

(Bellini), Vorma (Bellini), and Ze Calife de Bagdad 

(Boieldieu), and a perusal of both confirms the good 

opinion we expressed on receiving the first numbers of 

the series. The selection of nine or ten airs taken from 

La Fille du Régiment, beginning with “ Xataplan, rata- 

plan,” is particularly attractive. The music in this opera 

is of such a lively and melodious description that it most 
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readily lends itself for arrangement in the form of an 
easy pot-pourri. This and the Calife de Bagdad are just 
the right pieces for our young friends to work up for the 
Christmas holidays, and the other four are not far behind 
for the same purpose. 


Quinze trios faciles pour 2 Violons et Violoncelle. Par J. 
WANHAL, (Edition No. 5,360, net 1s.) London: 
Augener & Co. 

THE name of this composer is probably familiar to many, 

especially to teachers of the violin, who work mostly 

with young pupils. To those unacquainted with his 
compositions, these fifteen “little trios for little players” 
will be a pleasant surprise, by reason of their extreme 
simplicity and tuneful nature. Both the violin and 
violoncello parts are equally adapted for young beginners, 
and each is as melodious as it is possible to make it. 

Only three keys are introduced, viz., C, F, and G major, 

and, excepting two numbers in §, only simple rhythm 

occurs. Dotted notes are used very sparingly, and yet 
these pieces charm by their variety; one is a song, 
another is a march, a lively dance measure, a Jresto 

Inglese, or an Adagio. How much do we owe to the 

clever writers who can amuse and instruct the young by 

productions such as these ! 


Thirty Melodies for the Violin in the first position, with 
piano accompaniment. By EMIL KREUZ. Op. 25. 
Book II.—Eight progressive pieces. (Edition No. 
7,515, net Is.) 
Book III.—Six progressive pieces. (Edition No. 
7,515c, net 1s.) London: Augener & Co. 
THE second and third books of thirty melodies for the 
violin, containing respectively eight progressive pieces in 
C, G, PD and A major, and their relative minor keys, and 
six progressive pieces in F, & flat and E flat major, and 
their relative minor keys, follow each other and Book I. 
in well-ordered succession in point of difficulty, in the 
gradually increasing length of the melodies, and in the 
choice of keys. No. 30, in C minor—quite an interesting 
little piece of two pages—touches on the keys of E flat 
and A flat major with very good effect. We trust that 
these three books will be received with favour by the 
public, as they evince much care in preparation for the 
use of scholars and amateurs alike. 


Classische Violoncell-Musik. Classical violoncello music 
by celebrated masters of the 17th and 18th centuries, 
arranged for violoncello with pianoforte accompani- 
ment. By CARL SCHROEDER. Book V. (L. Boc- 
cherini), Sonata in A major. (Edition No. 5,505, 
net Is.) Book VI., Sonata in G major. (Edition 
No. 5,506, net 1s.) London: Augener & Co. 

IT is to be regretted that the chamber music of the ex- 
cellent but almost forgotten composer Luigi Boccherini 
(1740—1805) should be so entirely neglected as it is, for 
though it would fail to satisfy the musical amateur of to- 
day who attends our classical chamber concerts, and who 
rightly expects to see on the programme only the greatest 
productions of art in this direction, it might fairly be 
urged that the quartets, quintets, and sonatas by this 
master are of sufficient importance to be rescued from 
oblivion. 

The sonata for violoncello in A major must be con- 
sidered difficult for most players, more so than any of the 
preceding sonatas im this set of compositions by cele- 
brated old masters. It is florid in style, and is written 
almost exclusively in the tenor and treble clefs; the 
addition of good fingering and bowing marks is therefore 
a great help, and saves the player much time and trouble. 





Prof. Schroeder’s carefully revised edition will, we trust, 
go far towards reviving interest in this fine work. The 
sonata in G major is equally important; especially 
brilliant is the 4/legro alla Militaire with its first subject 
in two parts (double-stopping) 
The Violin and Bow. By I. B. POZNANSKI. 
St. Cecilia Music Publishing Co., Limited. 
THIS ‘‘ Treatise” (as the author calls it) is not a Violin 
Method, but rather a series of hints to violinists past the 
elementary stage on various difficulties, such as the 
sautillé, tremolo, double-stopping, etc., followed by numer- 
ous practical exercises on the same. The instructions— 
printed in English, German, and French, in parallel 
columns—are admirably clear and concise, and the illus- 
trations, taken from photographs, excellent. But it is 
surely confusing to the student to depict zzcorrect as well 
as Correct positions, especially as he has to hunt among 
the letterpress for any indication as to which is which— 
frequently, too, over the page. This, to our mind, serious 
drawback could easily be remedied by at all events print- 
ing beneath each illustration “Good” or “ Bad,” as the 
case may be, and thus minimising the risk of copying 
the wrong one. ~ a 
Select Songs from the Oratorios and Oferas of G. F. 
Handel. Edited by H. HEALE. No. 30. Recit. 
and Air, “Ye Cupids and Graces” (Lusinghe pitt 
care). London: Augener & Co. 
HERE is another of the songs selected by the Associated 
Board for the next Local Centre “Examinations (for 
soprano), an entirely new English version of the words 
being provided by Lady Macfarren, which adds consider- 
ably to its value. we 
Dance Movements from the Works of Handel and Bach, 
arranged for two female voices, with pianoforte ac- 
companiment, and adapted to English words by H. 
HEALE. (Edition No. 4,049a to /, price, net, 3d. 
and 4d.) ‘ London: Augener & Co. 
A COURANTE, Sarabande, and Gigue of Handel’s com- 
prise the first three numbers, and a Sarabande, Bourrée, 
and Gavotte of J. S. Bach’s the last three. Most of these 
will probably be already familiar to many of the class in 
their instrumental form, so that they will be quickly and 
easily learnt in this new dress. 


London : 


Practical Harmony. Musical Form. By Lupwic Buss- 
LER, translated by N. GANs. Berlin: Charles 
Habel (London : Williams & Norgate). 

HERR Bussler’s two books are eminently practical and 

teem with exercises and examples; in fact, the first, 

divided into 54 ‘‘ Lessons,’ might almost be called a 

handbook of exercises, a novel feature being that instead 

of basses, melodies are provided for the pupil to harmonise. 

The rules and definitions are given briefly and dogmatic- 

ally without entering into the reasons and without refer- 

ence to divergent opinions—sce, for instance, pp. 205-6 

on the chords of the augmented sixth; but no new 

theories are propounded, and although hidden s5ths and 
8ths seem to be ignored throughout, the book is for the 
most part highly “orthodox.” The title informs us that 
it is intended “ For use in colleges, private teaching, and 
for self-instruction;” but a teacher would surely be 
needed to amplify the brief instructions given (as, for 


‘example, those on pedal-point, pp. 218-20), in order to 


attain satisfactory results. 

“ Musical Form” contains more information and less 
exercises than its companion, and treats of the song, 
dance, march, rondo and sonata forms in every variety, 
those exercises given being extremely useful for advanced 
students. It also contains numerous “models” from 
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Beethoven, Mozart, etc., and is a work likely to be of 
great use to teachers of composition. So far the author ; 
but we cannot congratulate the ¢vans/ator on the cum- 
brous English employed, such as “ By these elucidations 
the student will be capacitated to expound with facility 
similar combinations,” etc. (Harmony, p. 140), while 
unfamiliar and awkward terms are substituted for familiar 
ones unnecessarily; for instance, when binary and 
ternary forms are called “ Bipartite” and “ Tripartite,” 
the words “ binary” and “ternary” being transferred to 
what is usually known as duple and triple time. Again, 
instead of ‘two-bar, four-bar, and eight-bar” phrases or 
sections, we get the alarming appellations “ Bimeasure,” 
“ Quadrimeasure,” and “ Octomeasure” ditto, a case 
where even a few hyphens would be a boon! while the 
term “ Unactual changing note” is not only peculiar but 
of doubtful meaning. ‘There are also a quantity of mis- 
spelt words throughout both books—but we forbear ! 


A Commentary upon Richard Wagner's“ The Nibelung’s 
Ring,” with notes on his other dramas. By FRANK 
PARKINSON, F.S.S., M.P.S. 

THIS little volume bears testimony to the writer’s industry 
and enthusiasm. He has made a deep study of the 
“remarkably artistic score,” and he has many things of 
interest to say about it. As instances of his industry, we 
may mention that he has counted the number of bars 
not only in the four sections of the Ag, but also 
in Wagner’s other works, from zenzi to Parsifal, 
arriving at the “grand aggregate of 58,686 bars.” But 
the time occupied in making that calculation might surely 
have been better spent! Mr. Parkinson has also given 
an “alphabetically-arranged conspectus ” of the “ thirty- 
three personages, the Gibichungen tribe, and seven 
animals” which play their respective parts in the trilogy. 
Seven is said to be a perfect number, though not as stand- 
ing for the animals of the trilogy. Our author mentions 
the bear in Szegfried, which does not even grunt, but does 
not name the bird which sang to Siegfried and showed 
him the way to Briinnhilde’s rock. The very detailed 
account which Mr. Parkinson gives of the thematic 
structure of the music is not always very comfortable 
reading ; and we cannot help thinking that the earnest 
reader who has plodded through 133 of the 154 pages 
will feel somewhat surprised to find that the author, who 
says that he was tremendously impressed by Zhe Wai- 
kyrvies and Siegfried when he heard them for the first 
time, “ followed the composer’s advice to abstain from 
reading a word or note thereanent beforehand.” 

However, as we have already said, the writer is enthu- 
siastic, and enthusiasm covers a multitude of things. 
We add, as a specimen of Mr. Parkinson’s style of 
writing, his closing remarks about the Ring der Nibe- 
lungen :— 

“ Here is a mine of precious jewelled truths, that con- 
tinually glitter the same colour. Let us descend one of 
either of the four openings, traverse all its extents, that 
we may refresh and enrich ourselves by the priceless 
wisdom they will reflect into our vitality.” 








@peras and Concerts, 


LYRIC THEATRE. 
Mr. W. S. GILBERT’S popularity somewhat overshadowed Dr. 
Osmond Carr, the composer of His Excellency, produced at the 
* Lyric Theatre, October 27th. But the music has great merit, 
although Dr. Carr displays less readiness, perhaps, in grasping 
the humour of the subject than Sir Arthur Sullivan does in 


similar works, He had, no doubt, a difficult task, as the story 





of Mr. Gilbert will prove. The following is an outline of the 
plot. The Governor of Elsinore has a mania for hoaxing and 
meee y joking. He has induced a wealthy dame to believe 
erself engaged to him, and backs out when the lady takes the 
matter seriously. He also deludes the lovers of his two daughters. 
One is a medical man, and the Governor informs him that he is 
appointed Physician to the Royal Family. The other, a 
sculptor, is told that he will be Court Sculptor. Other persons 
are made ridiculous in the same way. But the Governor is 
himself placed in an absurd position through attempting to 
carry his jokes too far. The Regent is an amateur actor, and 
comes to Elsinore disguised as a strolling player ; and when the 
Governor sees the resemblance in face and figure to the repre- 
sentative of royalty, he conceives the idea of making the 
supposed actor appear as the Regent himself, and confirm 
the bogus appointments made by him. The Regent pre- 
tends to agree to the Governor’s plans, but when he 
sees that the joke is doing harm, he explains his position, 
and assumes his proper rank, punishing the Governor by 
promoting the Syndic to his post. Dr. Carr has composed 
some really clever and effective music. Some of the airs are 
‘* Patter Songs,” and these are lively and amusing. One of 
the best is that in which the Governor regrets that every joke 
has been already made. A capital song for the Regent is where 
he confesses his weasiness in constantly hearing the National 
Anthem. Some of the choruses display admirable skill on the 
part of the composer. There are also concerted pieces in 
which the musicianly treatment of Dr. Carr deserves hearty 
praise. In the orchestra may be remarked passages of a very 
effective kind. Altogether, the score of Ais Axcellency is 
most creditable to native talent, and Dr. Carr will, in all 
probability, do something more important in the future. The 
finale to the first act displays no little skill in grasping the 
dramatic situation, and blending principals, chorus, and or- 
chestra into one harmonious whole, and keeping also the 
humorous spirit intended by the author. The performance was 
excellent. Mr. George Grossmith, formerly so popular at the 
Savoy Theatre, was seen in the character of the whimsical 
Governor, and his drollery and voluble delivery of what may be 
termed the ‘‘ chattering music” proved most amusing. Mr. 
Rutland Barrington, another Savoy favourite, made a hit as the 
Regent, and his song about the National Anthem was one of 
the chief successes of the evening. The two daughters of the 
Governor were charmingly rendered by Miss Jessie Bond and 
Miss Ellaline Terriss, who sang as prettily as they acted. Miss 
Nancy McIntosh, also from the Savoy, was a very pleasing 
representative of a ballad-singer who secretly loves the Regent. 
The smaller parts were all well performed, and high praise may 
be awarded to the chorus and orchestra. Ais Excellency will 
be certain to enjoy a long and prosperous run, and, as a comic 
opera of home growth, it deserves to be successful. 





SAVOY THEATRE. 


Miss KaTE ROLLA, having been compelled to resign the part of 
the gipsy heroine of Mirette, owing to a severe cold, her place 
has been filled by Miss Florence St. John, whose talent as a 
heroine of comic opera has made her so popular. Miss St. 
John gave to the character the vivacity it required. Owing to the 
increased attraction of Mzretie, the revised opera, Contrabanaista, 
will not be required so soon as was expected ; but Sir Arthur 
Sullivan has finished the music. ‘The second act is entirely 
new. Contrabandista, the libretto of which is by Mr. F. C. 
Burnand, was produced as far back as 1867, at St. George’s 
Hall. 





CARL ROSA OPERA COMPANY. MR. 
MacCUNN’S NEW OPERA. 


On Thursday, November 15th, Mr. Hamish MacCunn’s opera, 
Feante Deans, the libretto of which, founded on Sir Walter 
Scott’s Heart of Midlothian, is vy Mr. Joseph Bennett, was pro- 
duced at the Lyceum Theatre, Edinburgh, with complete 
success. It is greatly to be regretted that this excellent com- 
pany has not had more encouragement in London. It 
must be warmly commended for producing an important opera 
by a native composer, Mr, MacCunn has already done goad 
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work for the orchestra, and many of his compositions have been 
much admired at the Crystal Palace and elsewhere. eanie 
Deans will advance his reputation. The composer has wisely 


adopted the general characteristics of Scottish music in his” 


score, and not a few of the melodies remind the hearer of old 
Caledonian ballads. The lyric element is more prominent than 
is usual with the composer, and this will tend to make Jeanie 
Deans all the more popular. As may be supposed, Mr. 
MacCunn has treated the chorus and orchestra in an effective 
and artistic manner; he also displays greater humour than 
might have been supposed. This is especially the case in the 
character of the Laird of Dumbiedikes, whose drollery was 
amusingly brought out by Mr. Pringle. Miss Marie Duma 
appeared as Jeanie Deans, Miss Esty representing Effie with 
much grace and FS A duet for these ladies was one of 
the successes of the opera, and the scene of the appeal to the 
Queen was very pathetic. Mr. Hedmont represented the faith- 
less lover with much ahility and with considerable vocal skill. 
All the parts, as usual with the Carl Rosa Company, were 
most efficiently sustained, and the chorus and orchestra did 
their work admirably. The stage arrangements, scenery, etc., 
were picturesque, and, in fact, everything was done to make the 
opera successful. Some Scotch dances enlivened the more 
sombre scenes. The audience gave a cordial greeting to the 
composer and the work, which we hope to hear in London. 





ROYAL CHORAL SOCIETY. 

THE Royal Choral Society selected Mendelssohn’s oratorio 
Elijah as the work for commencing their present season at the 
Albert Hall, Probably there is less enthusiasm than formerly 
respecting the works of this composer, but £/ijah has constantly 
increased in popularity, and now rivals even Zhe -Vessiah in 
public favour. There was the largest audience ever witnessed 
at the Albert Hall. Mr. Santley appeared as the Prophet, and 
sang his best, being well supported by Miss Ella Russell, 
Madame Clara Poole, and Mr. Edward Lloyd, who greatly 
distinguished themselves. The choir, always excellent, is rarely 
heard to such advantage as in this oratorio, particularly in the 
‘* Baal” choruses, which were given with remarkable precision, 
vigour, and dramatic feeling. The National Anthem was per- 
formed at the commencement, and between the first and second 
parts, Handel’s ‘‘ Dead March in Sau/” was played as a 
sympathetic tribute to the late Czar, the entire audience respect- 
fully standing until the end of the march. Sir Joseph Barnby 
conducted with his customary zeal and efficiency, and few have 
ever heard £/ijah go so well as on this occasion. 


ROYAL ACADEMY OF MUSIC. 

AN interesting Chamber Concert was given at St. James’s 
Hall on the 12th ult., when compositions by three of the 
students were brought to a hearing, namely, a Romance and 
Bourrée, for violin and piano, by Christopher Wilson (nicely 
worked out, but bristling with reminiscences of Bach and 
Handel) ; a promising setting of ‘‘Go, Lovely Rose,” for a 
tenor voice, by Harold Moore ; and, by far the best, a spirited 
Introduction and Allegro from a pianoforte Quartet by Miss 
Llewela Davies. The last named was admirably performed by 
the composer herself, Miss Gertrude Collins, Messrs. Arthur 
Walenn, and Patterson Parker, Miss Davies being recalled at 
the close ; but it is to be regretted that the entire work was not 
heard. Among other items on the programme special mention 
should be made of the excellent rendering of Rheinberger’s 
Mass, Op. 155, for female voices, and of the light touch and 

raceful style displayed by Miss Florence Dawes in a Paganini- 
Liszt Caprice for pianoforte. 


LONDON SYMPHONY CONCERTS. 
THE first concert of the ninth season was given at Queen’s Hall, 
November Ist, when a novelty of the programme was the 
overture to Humperdtnck’s fairy opera, Hansel und Gretel. 
This pleasing work, the libretto of which is an amplification of 
The Babes in the Wood, has already been given at more than 
forty Continental theatres, and at Christmas an English version 
will be produced by the Carl Rosa Company. The only fault 


a 





that can be found with the music of the opera is that it is some- 
times more elaborate than such a simple, innocent story demands. 
Childish and homely incidents are set to music almost approach- 
ing to the standard of grand opera. The composer has evidently 
studied Wagner closely, although a likeness to Schumann may 
also be detected in some portions. Humperdinck must be 
credited with musical ability of a superior kind. At the above 
concert the Second Symphony of Brahms in D was an important 
item, and the first Pianoforte Concerto in B flat minor of 
Tschaikowsky was performed with brilliant effect by Mr. 
Dawson. The work of the lamented Russian composer is one of 
great originality, and, hearing it, one is inclined to regret deeply 
the loss of a composer so fresh and original in his ideas. Two 
songs from Beethoven’s rarely heard music to Egmont were 
given by Mrs. Henschel with her accustomed charm of voice 
and style. We regretted there was not a larger audience, and 
hope to see the merits of these concerts more fully recognised. 
It has been suggested that Thursday is not the best day for the 
concerts ; that can only be proved by changing the day. We 
fear that is not the cause of the mischief. 





MENDELSSOHN COMMEMORATIONS. 


NOVEMBER 4th being the anniversary of the death of Men- 
delssohn, several performances of his works were given on the 
previous Saturday, when the Crystal Palace Concert programme 
included the overture to 4 J/idsummer Night's Dream and the 
Scotch Symphony, well played and finely conducted by Mr. 
Manns. Miss Fanny Davies was heard in the Pianoforte Con- 
certo in G minor, charmingly rendered, and Miss Anna Williams 
sang the solo in the finale to the unfinished opera Zove/ey, assisted 
by the Crystal Palace Choir. At the first of the Saturday 
Popular Concerts, on November 3rd, there was a Mendelssohnian 
programme, and we may probably regard Z/ijahk at the Albert 
Hall as being commemorative. At South Place Institute, 
Finsbury, on Sunday, November 4th, a selection from the 
composer’s works was also given. 


HERR EMIL SAUER’S RECITAL. 
On Tuesday, 13th November, at St. James’s Hall, Herr Emil 
Sauer made his first appearance in this country, and his talent 
was so much appreciated that he is likely to be very popular 
with English amateurs. Herr Sauer was for three years a pupil 
of Liszt, whose touch and style he frequently recalls. He is 
equally at home in classical works and in the showy com- 
positions of the modern school, having a pure and refined 
method, combined with great powers of execution. Ina sonata 
of Beethoven he was heard with much satisfaction, and played 
selections from Chopin with delicacy of touch and expression. 
His command of the key-board was shown in Liszt’s fanciful 
‘* Carnaval de Pesth,” which was so brilliantly played that the 
audience would not permit the pianist to quit the platform 
until he had responded to the applause with another piece. The 
début of Herr Sauer was an emphatic success. We may add 
that he is much esteemed in Germany—especially at Dresden, 
where he is a professor of high repute. 
CRYSTAL PALACE CONCERTS. 

ALLUSION has been made to the Mendelssohn selection at the 
Palace, November 3rd. At the concert, November toth, a 
promised novelty, M. Massenet’s Meditation, could not be given, 
owing to the choral parts not having arrived; but the Prelude 
to Zhe Deluge of M. Saint-Saéns was performed instead, and 
seemed appropriate, as the rain came down on the glass roof in 
a veritable deluge. A new Rhapsody by Mr. Godfrey Pringle, 
for baritone and orchestra, entitled ,Lo Zingara, is a story of 
gipsy love, and has considerable dramatic effect, the orchestral 
colouring being bold and artistic. The solo was sung by Mr. 
Andrew Black, with great vigour. Mr. Whitney Mockridge, 
the new Canadian tenor, sang Walther’s prize song from Dee 
Meistersinger, but succeeded best in the tenor music of Dvorak’s 
Spectre’s Bride, The choruses in this work were somewhat 
rough. ‘The concert on the 17th introduced Mr. Wallace’s 
overture, “‘ In praise of Scottis Poesie.” Rather a complicated 
title, and the work itself did not make a very strong impression, 
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The ‘‘ Festival Overture” of Brahms was played at the same 
concert, and the Violin Concerto of Moszkowski displayed the 
technical skill of M. Emile Sauret, but the work is somewhat 
mechanical, and failed to charm the audience. Schumann’s 
Symphony in c, No. 2, was finely played. 





POPULAR CONCERTS. 

THE first concert was mainly sustained by English artists. 
Among them was Mr. Leonard Borwick, who played Bee- 
thoven’s C minor Sonata, Op. 111, with splendid effect. A 
repetition was demanded, but that being out of the question, 
Mr. Borwick gave a piece by Scarlatti. Mr. Gibson played the 
viola, in place of Herr Strauss, and Mr. Whitehouse was the 
’cellist, as Signor Piatti had not arrived in London. Mrs. Helen 
Trust was the vocalist, and Mr. Henry Bird accompanied—a 
creditable record of native talent. 

At the Monday Popular Concert, November 5th, a chamber- 
work by Mr. Moir Clark was played. It was a Pianoforte 
Quintet in F major, first performed at a concert given by Miss 
Dora Bright in 1893. On the present occasion it was played by 
Miss Fanny Davies, Mlle. Wietrowetz, and Messrs. Ries, 
Gibson, and Whitehouse. Mr. Moir Clark is an Aberdeen 
musician, and displays much talent and inventive power; but 
there are some weak points in the quintet, and until the com- 
poser has learned to avoid these defects he will not make pro- 
gress. The quintet is, however, to be given at Dresden after 
Christmas. 

The Saturday concert of the 1oth introduced the excellent 
violoncellist Herr Hugo Becker, who, with Mlle. Wietrowetz, 
and Messrs. Ries and Gibson, gave a capital rendering of 
Haydn’s String Quartet in G minor, Op. 74. Herr Becker also 
joined Miss Fanny Davies in the Sonata of Brahms in F major, 
Op. 99. Both pianist and ’cellist were heard at their best. 
Miss Fanny Davies also charmed her auditors in Schumann’s 
** Waldscenen.” An unusual item for a chamber concert was 
the Violin Concerto of Max Bruch in G minor, played by Mlle. 
Wietrowetz, a work which goes best with orchestral accom- 
paniment. 

The Saturday Popular Concert of November 17th was ren- 
dered interesting by the appearance of the splendid violoncellist 
Herr David Popper. He had a hearty welcome, and played 
finely, style and execution being equally worthy of admiration. 
His rich expressive tone and noble phrasing gave exquisite effect 
to the Adagio from Schumann’s Violoncello Concerto, and to a 
transcription of Schubert’s “ Du bist die Ruh.” Herr Popper 
was also superb in the Quintet of Brahms in F minor, Op. 3}. 
He was associated with Mlle. Wietrowetz and Messrs. Borwick, 
Ries, and Gibson, who all played beautifully. Madame Amy 
Sherwin sang charmingly. 


MISCELLANEOUS MUSICAL ITEMS. 

THE appearance of Herr Siegfried Wagner, son of the composer, 
at Queen’s Hall on Tuesday, November 6th, was an event of 
interest to musical amateurs. The young conductor had a most 
cordial greeting. Herr Siegfried Wagner conducts with the 
left hand, and is inclined to take the music at a slower pace than 
is customary. The most striking performance was the overture 
to Zhe Fiying Dutchman. ‘The Siegfried Idyll was taken 
rather too slowly. Liszt’s symphonic poem, Zes Preludes, was 
heard with gratification, more so than the fantastic Mephisto 
Waltz, which was, however, given with great spirit by the 
orchestra under. Herr Siegfried Wagner’s direction. The son 
of the famous composer is likely to find many friends in London, 
and his débt was decidedly successful. 

Mr. Henschel introduced his ‘‘ Scottish Orchestra” at the 
second Symphony Concert in the Queen’s Hall, November 15th. 
It is called ‘* Scotch ” and comes from Glasgow, but the players 
are mainly from Germany and Holland, M. Maurice Sons being 
first violin. Goldmark’s grandiose overture to Sappho, the 
famous play of the Austrian poet Grillparzer, fully tested the 
talents of the instrumentalists, who thoroughly satisfied their 
auditors. Mendelssohn's Scotch Symphony was also well ren- 
dered. The Violin Concerto in 8 minor, by M. Saint-Saens, was 
brilliantly played by M. Achille Rivarde, who comes from 
South America, and is unquestionably a splendid artist. 


A new Cantata on Cowper's ballad, ‘‘John Gilpin,” for 
chorus and orchestra, by Mr. Waddington, formerly a ‘student 
of the Royal College of Music, was successfully performed at a 
concert given at that institution, Nov. 14th. The Cantata is 
brightly written, with an appropriate sense of humour. M. 
Gompertz at his Chamber Concerts has introduced Tschaikowsky’s 
String Quartet in D major, Op. 11. The merits of the Russian 
composer appear to have escaped the notice of musicians, yet there 
is a remarkable freshness and originality in the chamber music of 
Tschaikowsky. The quartet was admirably played by Messrs. 
Gompertz, Inwards, Emil Kreuz, and Charles Ould. A new 
string quartet by Dvorak was performed by the same executants, 
It was in the key of F major, Op. 96. The slow movement is 
a kind of elegy, the scherzo is telling and effective, and the 
finale is full of vivacity in its principal theme. Mrs. Katherine 
Fisk sang two songs of Brahms with viola obbligato. Mr. 
Frederick Gritlith, the clever flute-player, gave a concert at the 
Salle Erard on Friday, Nov. 16th, and performed several pieces 
for the flute with brilliant command of the instrument. Miss 
Fanny Davies gave an admirable rendering of Mendelssohn’s 
Fantasia in F sharp minor, and vocal pieces were given with 
much taste by Miss Mary Harris and Mr. Arthur Thompson, 
Miss Llewela Davies accompanied the soloists in a very artistic 
manner, especially in a theme and variations for flute and 
pianoforte by Schubert. The second of the British Chamber 
Music Concerts included the Trio for three pianofortes by 
Samuel Wesley, an interesting example of English music in a 
past day; a Pianoforte Quintet in F, by Mr. B. Luard Selby, 
was received with great favour. The composer writes well, 
taking his inspiration from Brahms. He could hardly go to a 
purer fountain. The slow movement was the most effective 
portion of the quintet. ‘The Kaiser is said to be engaged on a 
one-act opera. The Wolff Musical Union's first concert took 
place on Nov. 22nd, when the programme was made up 
from the compositions of M. Gabriel Fauré and Frangois 
Thomé. Madame Jeanne Remacle and Madame Amy Sherwin 
were the vocalists, and a novelty was a recitation, ‘*The 
Trumpeter’s Betrothed,” by Victor Hugo, with musical accom- 
paniments by M. Francois Thomé. Much has been said of the 
Haydn violoncello solo which Herr Popper is set down to 
play at the Crystal Palace, Dec. ist. This is a genuine com- 
position of Papa Haydn, but as there were no orchestra parts, 
Herr Popper has written them himself, following the master’s 
style closely. He has had the solo by him for twenty years, 
and stated that the Crystal Palace performance was the first he 
had given. The Marquis of Lorne has written an operatic 
libretto on an old Scottish legend, which Mr. Hamish MacCunn 
will set to music. Madame Patti has returned to Craig-y-nos 
for a few days after her provincial concert tour. Sir Augustus 
Harris has obtained an injunction against Mr. Mapleson to 
prevent his name being associated with a musical enterprise 
called ‘‘The Imperial Opera Company.” The Christmas 
pantomime of Mr. Oscar Barrett at the Lyceum Theatre is to be 
called Santa Claus, and music will be an important feature. 
‘*Concerts for Children” were commenced in the West Theatre 
of the Albert Hall on Saturday, Nov. 17th. Works of the 
classic masters were chiefly performed. Mr. Plunket Greene 
and Mr. Leonard Borwick gave a recital at St. James’s Hall 
on Friday, 16th, with complete success. The vocalist sang his 
best, and the pianist delighted everybody. On the 13th, at 
Queen’s Hall, ‘‘The London Choral Union,” a new society, 
conducted by Mr. James W. Lewis, gave a fair performance of 
Elijah, with Miss Kate Cove, Miss Meredyth Elliott, Mr. 
Harper Kearton, and Mr. Andrew Black as principals. When 
the scheme of the new Society is fully matured, we hope to have 
the pleasure of recording its success. ‘*The London Choral 
Union” began well. 








Musical Potes. 
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THE most important item of news in connection with the 
Grand Opéra, Paris, is the rumour, apparently well authen- 
ticated, that Z7¢stan und Isolde, the production of which 
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was to have been the great feature of the season 1894-5, 
is to be shelved in favour of Zannhduser—it is said, in 
deference to the wishes of the powers that be at Bayreuth, 
who think that before being allowed to hear 777stan, the 
Parisians ought to be made to atone for their contempt- 
uous treatment of 7Zannhduser in 1861. But we cannot 
believe Mme. Wagner to be so vindictive, and we trust 
that MM. Bertrand and Gailhard will not be so weak as 
to make the change. Meanwhile, the popularity of such 
foreign works as Ofello, Lohengrin, La Valkyrie, etc., 
greatly disconcerts our worthy contemporary, Le Ménes- 
trel, which sarcastically suggests that the overa should be 
entitled Acad’mie Nationale de Musique Ftrangere. Yet 
this same Ménestre/ habitually records with triumph all 
the various occasions when the works of French com- 
posers are produced in foreign theatres. We trust the 
Ménestrei will think over this point. Herr Siegfried 
Wagner was present at the performance of the Va/kyrie 
on November 10, and is said to have expressed himself 
as greatly pleased with it. The thousandth performance 
of Faust—or rather, that which is to be officially regarded 
as the thousandth—has not yet come off, the preparations 
not being quite complete. Still, it seems a pity that the 
real and nominal thousandth should not coincide. 

THE brilliant triumphs of Mlle. Calvé in Carmen and 
Les Pécheurs de Perles have been the chief feature of the 
month at the Opéra Comique. Mlle. Nikita, whose en- 
gagement has terminated, was very successful as Mignon, 
and was highly complimented by the composer. At 
present Massé’s Paul et Virginie, with the Australian 
lady, Mme. Saville, is daily expected, and it is thought 
that a Mile. Kerrion, whom M. Carvalho has just engaged, 
is going to do something wonderful, but no one gives any 
reason for such expectation. 

THE chief event at the first of M. Colonne’s concerts 
was the presence of Verdi and Ambroise Thomas in 
entente cordiale; at the second Sig. Sarasate played the 
“ Pibroch” of Dr. Mackenzie, whom the critic of Ze 
Meénestrel, absurdly enough, describes as “a young com- 
poser, of-47, not without talent.” M. Lamoureux, though 
still as of old relying mainly on his Wagner selections, 
has introduced Goldmark’s overture Sappho, and the 
prelude to Humperdinck’s Hansel und Gretel. 

A NEW OPERETTA, by Audran, at the Bouffes-Parisiens, 
with the title L’Eulévement de la Toledad, is having the 
success which its popular composer seldom fails to 
obtain. 

M. SAINT-SAENS is once more off to his favourite 
Algeria, his task being to complete the opera Frédégonde 
et Brunehaut, which was left unfinished by the late Ernest 
Guiraud. 

THE Paris Conservatoire celebrates next year the cen- 
tenary of ‘its foundation. A complete history of this 
famous and excellent institution is being written by M. 
Constant Pierre. It is the oldest Conservatoire north of 
the Alps. 

THE Dimitri of M. Jonciéres, a work originally pro- 
duced at the Théitre Lyrique, in 1876, has been given at 
the Grand Théatre of Gand, and received with great 
favour. 

AT the Théatre de la Monnaie, of Brussels, the Savzson 
et Dalila of M. Saint-Saéns has been produced with much 
success, M. Cossira and Mlle. Armand taking the title- 
parts. The one performance of 777/s‘an appears to have 
‘drawn such a small audience that the management de- 
clines to risk another, and the Vavarraise of M. Massenet 
is to be produced as soon as possible, along with Phz/émon 
et Baucis, Mile. Simonnet as Baucis. For the heroine of 
La Navarraise, Mme. Leblanc has been engaged, the lady 
who made her a‘dzt at the Opera Comique a year ago, in 





Bruneau’s A/¢tague du Moulin. Londoners who have 
seen Mlle. Calvé in the part may, perhaps, doubt if Mme. 
Leblanc can quite do justice to it. Massenet’s 7zazs is 
also said to be in preparation, with Mlle. Simonnet as the 
heroine. ; 

M. PETER BENOIT is writing music to a play founded 
on Bulwer’s “ Last Days of Pompeii.” It is not to bea 
lyric drama, but music to accompany parts of the play. 

THERE is nothing to record of the Grand Opera at 
Berlin save the production of a poor little piece called, in 
the original, // piccolo Haydn (the little Haydn), music 
by an Italian composer, Sig. Cipollini. It is said that the 
production of this work was demanded by the publisher 
Sonzogno as a condition of obtaining his permission for 
the production of the new works of Mascagni and Leon- 
cavallo—et hoc genus omne. 

IT would fill a column if we were to mention all the 
concerts of interest and importance which have been 
given at Berlin during the past month. At the second 
and third concerts of the Kgl. Kapelle, prominent features 
were Smetana’s “ Vitava,” D’Albert’s overture “ Esther,” 
Brahms’ Symphony in F (No. 3),and Beethoven’s C minor. 
At the Philharmonic concerts, where Richard Strauss has 
succeeded to Hans v. Biilow, the chief items have been 
Schubert’s Fantasia for piano in F minor, arranged for 
orchestra by Mottl ; Rubinstein’s Concerto in D minor, 
most brilliantly played by Mrs. Bloomfield-Zeisler; a 
humorous piece by Joh. Strauss (apropos of the Jubilee), 
Liszt’s Die Ideale, and Widor’s Symphony in A. The 
Emperor’s Sang an Ggir was duly produced at a concert 
on Oct. 28, in behalf of the fund for building a church in 
memory of the Emperor Wilhelm I. It should be under- 
stood that the Emperor only claims to have written the 
words and the melody ; all the harmonisation for chorus, 
orchestration, etc., are the work of Professor Albert 
Becker. The piece was encored, as was, perhaps, to be 
expected. At one of her Lieder-abende Mme. Amalia 
Joachim sang several Volkslieder as arranged by Brahms 
from the volume lately published. The general opinion 
seems to be that Brahms has overloaded the accompani- 
ments to a degree unsuitable for the olkslied. Mme. 
Berthe-Marx continues her recitals, the plan being to 
devote each concert to some particular form of composi- 
tion—sonatas, variations, études, etc. The success of the 
plan is not such as to recommend it. No less than three 
distinct quartet parties have given concerts—those led by 
Herr Heermann, by Herr Halir, and a quartet of Bohe- 
mian artists, who are fully equal to any of the others. 
Among the pianists, Sig. Ferruccio Busoni is exception- 
ally successful. Lastly, mention should be made of the 
Caecilia-Verein, which gave a performance of César 
Franck’s Beatitudes in German. 

JOHANN STRAUSS’S Jubilee opera, Jaéuha, has soon 
made its way to Berlin, where it was produced at the 
Friedrich-Wilhelmstadt Theatre, on November 7th. The 
success was of no very exceptional character, which is 
partly accounted for by the fact that the performance was 
by no means remarkable. 

MME. Norpica has concluded her German tour by 
appearing at Leipsic as Elsa and Violetta, and at Berlin 
as Elsa and Margaretta (Faust). At Leipsic her success 
was undisputed on all hands; but Berlin, which is 
nothing if not critical, gave unqualified acceptance only 
to her Margaret, and was much divided in opinion as to 
her Elsa. 

THE new opera of Herr Hans Sommer, Sazut Foix, 
was produced at the Hoftheater of Munich, on October 
31st, but, unfortunately, proved a total failure. Accounts 
to hand so far do not say to what the failure is attributed ; 
in the case of so excellent a musician as the author of 
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Lorele?, we can hardly suppose the music to have been 
the cause. 

THE well-known Stern Conservatorium, one of the) 
best-known teaching institutions of Berlin, the late 
directress of which, Mlle. Jenny Meyer, died a few 
months ago, has passed into the hands of Prof. Gustav 
Hollander, of Cologne, under whom the existing staff of 
teachers will continue to hold their posts. 

THE Giirzenich Concerts at Cologne began on October 
23rd with a performance of Rubinstein’s Moses (with a 





few omissions), the popular baritone, Carl Mayer, taking 


conductors—in the former case, Herr Richard Barth in 
place of Herr Bernuth (retired), and in the latter, Herr 
Mahler, vice v. Biilow (deceased)—and in neither case is 
the new conductor quite satisfactory. At the theatres 
Hiénsel und Gretel has had its usual success, but the other 
novelties, Hummel’s Mara, Forster’s Rose von Ponte- 
vedra, and Blodek’s Jm Brunnen, have not found much 
favour, though two of them have had considerable success 
in other towns. ; 
FERDINAND HUMMEL’S new opera in two acts, Zin 
treuer Schelm, was produced at the German Theatre 


the title-part. At the Stadttheater, Puccini’s Manon|of Prague on October 25th, but was not remarkably 
Lescaut was given for the first time on October 17th, but | successful. 
with little success. Reinecke’s last comic opera, 7he| THAT “dear old Papa Haydn” was the father of the 
Governor of Tours, will be the next novelty, and, as the quartet and the symphony the world has long been 
composer has promised to conduct the first performance, | aware ; but it is now — that he may have to be 
a success, for that night at least, is pretty well assured. | recognised also as the father of the one-act opera ; a work 
THE first of the new Sunday concerts at Frankfort, | of that class, hitherto unknown, having been discovered 
under Herr Kogel, was a brilliant success and promises | at Prince Esterhazy’s castle at Eisenstadt, where Haydn 
well for their future. What with these concerts, the old- spent so many years. The work is to be put into shape 
established museum-concerts — both orchestral and | by some Viennese musician (not named—why ?) and 
chamber—and a host of other concerts, vocal and instru- | brought out at an early date. 
mental, solo and choral, visitors to Frankfort need not} HERR JOSEF RHEINBERGER, the well-known com- 
fear any lack of first-rate musical performances. | poser, conductor, and organist at Munich, has resigned 
AMONG the new works (new, that is, to Vienna) to be | the post of conductor of the Royal Vocalcapelle, but 
produced at the eight Philharmonic Concerts, under | retains the offices of General Inspector and Professor at 
Hans Richter, we find no absolute novelties, unless a | the Academy of Music. 
Huldigungs-Serenade, by Robert Fuchs, be one, but a| THE fate of Herr Oesterlein’s valuable Richard Wagner 
great many works marked “first time of performance.” | museum still hangs in the balance. Germany has the 
Among them are Bruckner’s second Symphony, Dvorak’s | refusal of it for 90,coo marks up to April Ist, next year, 
overtures, “ Carneval” and “In der Natur,” Dr. Mac- | and a committee has been hard at work for the last year 
kenzie’s ‘‘ Britannia” overture, Tschaikowsky’s Pathetic | or two trying to raise the sum, but has not yet succeeded 
Symphony (No. 6), the third of Smetana’s symphonic | in collecting the required amount. It is now stated that 
poems, entitled “ Sarka,” and a suite for piano and strings | at the expiration of the term a firm in New York will be 
by (Hugo ?) Reinhold. | prepared to pay 110,000 marks for the collection, and will 
A PERFORMANCE of Johann Strauss’s operetta, Die | transfer it to the American city. 
Fledermaus, was given at the Opera House of Vienna, for| A MEMORIAL tablet to Cornelius, the author of the 
the benefit of the Pension Fund of the theatre, and the| Barber of Bagdad, has been affixed to the house at 
chief parts were played by artists of high distinction, the | Mainz in which he was born on December 24th, 1824. 
three female characters being taken by Frl. Paula Mark, | Mainz is now proud of the son whom in his lifetime she 
Forster, and Lola Beeth. Aithough the prices of admis- | so cruelly neglected. 
sion were tripled, the house was filled to the last place,, THE Landtag of 


Gotha has decided, by 15 votes to 4, 
and the success, artistically and pecuniarily, was all that | to continue the subvention to the Opera House, so that 


could be desired. |opera in Gotha will not be left houseless. 
HOFKAPELLMEISTER J. N. FUCHS has been definitely | looks as though the opposition to the vote was simply an 
appointed Director of the Conservatorium of Vienna, a | attempt to make the Duke maintain the theatre out of his 
post which he has filled provisionally since the death of | own pocket, which he naturally declined to do. 
Hellmesberger. _ A COMMITTEE has been formed at Weimar to invite 
THE concerts given in Germany by Mr. Ben Davies subscriptions and take other steps to procure the erection 
and his companions, M. Tivadar Nachez (violinist), and of a monument to Liszt. Whatever one’s opinion may be 
Mr. Algernon Ashton (pianist), have not, on the whole, | of the merits of some of Liszt’s music, few will deny that 
been so well attended as might have been expected ; but | his services to music and to musicians well merit some 
the artists have won golden opinions, if not much gold of |such memorial. 
a more solid sort. | M&HUL’s Ossianic opera, Ut¢hal, which has long been 
MME. MATERNA retires from the company of the | forgotten, even in France, was revived at Munich, to be 
Hofoper, of which she has been a member since 1869 | played along with Sommer'’s Saint Foix. This is the 
(z.¢., for a quarter of a century), at the end of this year. | opera in the score of which there are no parts for violins, 
The great singer will bid farewell at a special performance an eccentricity which of itself condemns the work to—at 
organised for the occasion. | best—a succes de curtosité, and such success it seems to 
A PETITION to the Prussian Minister of Finance | have had at Munich. 
against a new piano tax which has been imposed in cer-, HERR BERNHARD STAVENHAGEN has left Europe for 
tain Prussian towns is being circulated by the committee an American tour of several months. He will return 
of the German Piano Manufacturers’ Union. One would early next summer. 
hardly have expected Germany to be the first to impose A HITHERTO unknown nocturne by Chopin has been 
such a tax, and we are disposed to hope that the peti- discovered at Warsaw, and has been published. It ap- 
tioners may be successful in procuring the repeal of the | pears to be quite an early work, and is, perhaps, the first 
obnoxious impost. of his nocturnes. 
_ MUSICAL matters at Hamburg are not exactly prosper- IN the midst of what everyone took to be a very suc- 
ing as they should do. Both the orchestral institutions, cessful operatic season, the manager of the Dal Verme 
the Philharmonic and Subscription Concerts, have new, Theatre at Milan quite suddenly closed the theatre and 


In. fact, it 
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LANDLICHE BILDER. 


Rustic Prctures 
for 2 Pianofortes, 8 Hands, 
by 
CORNELIUS GURLITT. 
Op. 190. N° 1. | 


ABMARSCHL- THE START. 


PIANO I. 
Tempo di Marcia. 
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ABMARSCH. THE START. 


Tempo di Marcia. PIANO II. 
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decamped, leaving all the unfortunate artists without a 
pennyworth of salary. The affair has caused a great 
scandal, 

SiG. SONZOGNO’s new international lyric theatre does 
not greatly prosper with its native novelties ; the latest 
of these is Grazie/la, by Sig. Auteri-Manzocchi, a com- 
poser who some twenty years ago wrote a successful 
opera called Dolores, and has lived on the reputation it 
gave him ever since. Grasie//a will hardly add to it. 
Then the manager brought out another of his trump 
cards, Mascagni’s / Rantzau, with a grand new air added 
for the baritone Kaschmann, but this also failed to 
achieve any very particular triumph, although Sig. 
Mascagni himself conducted the first performance, and 
did so with much ability. 

THE a composer Seftor Albeniz has written an 
opera, Zhe Two Roses, which is about to be produced at 
Barcelona. The story is founded on an event in our 
English Wars of the Roses. 

THERE are not, we fancy, very many original Dutch 
operas, and, therefore, we sympathise with Herr Richard 
Hol, who endeavoured to add to their number by the 
production of a work entitled Uit de Branding but 
success was not forthcoming. 

ANTON RUBINSTEIN has composed a new suite for 
orchestra in five movements, to be produced in St. Peters- 
burg by the Imperial Musical Society, to whom it is 
dedicated ; but the death of the Czar will doubtless cause 
the performance to be postponed till some time after the 
date originally fixed. It was intended to perform the 
composer’s opera (Vero at Moscow early next year, but 
this also will perhaps have to be postponed. 

MME. Eva NANSEN, wife of the famous explorer of the 
Polar regions, has been singing in concerts at Copen- 
hagen with great success. Her voice is not powerful, 
but of very sympathetic quality and well trained. 

SomE American papers say that Dvofdk has written 
an opera founded on Longfellow’s “ Song of Hiawatha,” 
a poem for which he is known to entertain a great 
admiration. 

Apropos of the Joh. Strauss Jubilee, the Mew York 
Herald did a smart thing in commissioning the composer 
to write a short valse (it is only 24 bars) specially for the 
journal. It appeared as a supplement on the day of the 
Jubilee, and is reprinted as a supplement in Le Ménestrel 
for November 4th. 

THE Boston Symphony Orchestra Concerts—which, 
now that Mr. Theodore Thomas’s orchestra is broken 
up, are probably the best orchestral concerts in America— 
began their fourteenth season in Boston on October 13th. 
In the programme of the second concert we remark 
Symphony No. 3, by Chadwick, which, if the No. 3 be 
correct, would seem to imply a new work. Some of Mr. 
Chadwick’s songs are known and appreciated in this 
country. Are we never to hear any of his larger works ? 
He has written symphonies, cantatas, chamber music, 
and acomic opera. - 

THE long-talked-of scheme for the establishment of a 
permanent orchestra in London is at last on the point of 
realisation, but as the official prospectus will be issued in 
a few days, it is not worth while to anticipate in this 
column. 

EVERYONE will hear with great regret that the state of 
his health compels Sir George Grove to resign the post 
of Director of the Royal College of Music, a post which 
he has held ever since its foundation, with what success 
the present reputation of the college amply testifies. Dr. 
Hubert Parry has been appointed in his place. 

PROFESSOR C. V. STANFORD has completed an opera, 
Lorenza, which, it is hoped, will be heard next year at 





Covent Garden. He is not likely to have now to seek 
abroad tor a chance of ‘having his work produced, as was 
the case with Zhe Veiled Prophet. 

Mr. EBENEZER PROUT has been chosen by the Senate 
of Dublin University to succeed Sir R. P. Stewart as 
Professor of Music. Further particulars will be found on 
page 265. 

DEATHS.—Of Anton Rubinstein, the illustrious Russian 
pianist and composer, the news of whose death, on the 
20th November, has just reached this country, an account 
will be found on another page.—In our own land, the 
greatest loss of the month is the death of Mr. Eugene 
Oudin, the excellent baritone vocalist. We need not 
repeat here the sad particulars of his being suddenly 
struck down while talking to friends at St. James’s Hall 
on the evening of October 20, after which he lingered un- 
conscious for several days, and died on Sunday, Novem- 
ber 4. A French-Canadian by birth, he was brought up 
to the law, but soon deserted it for music. He first 
appeared in England in January, 1891, as the Templar in 
Sullivan’s Jvanhoe, at Mr. D’Oyly Carte’s short-lived 
Royal English Opera, and at once became popular. On 
the failure of the Opera House he took to the concert 
platform, and in a very short time placed himself in the 
very front rank of our concert-singers. He not only had 
an extremely fine voice, but he possessed also consum- 
mate vocalisation, a remarkable charm of style, and high 
intelligence and taste. His translations of foreign lyrics 
are a conspicuous proof of his literary ability, and his tastes 
were as catholic as they were sound. Mr. Oudin sang 
with great success in France and Russia, and was highly 
esteemed in those countries. His death is a most serious 
loss, and it should be added that he was no less amiable 
as a man than admirable as a vocalist.—Alfons Czibulka, 
a Hungarian composer, author of that Stephanie Gavotte 
which was once familiar on almost every piano in Europe, 
died on October 27, at Vienna (born May 14, 1842).— 
Charles Le Corbeiller, who also died on October 27, aged 
73, was a French writer of light music_—Mme. Rosina 
Penco, who died early in November, aged 65, was for- 
merly a famous soprano vocalist. She sang in nearly 
all the countries of Europe, appearing in London for the 
first time in 1859, when her singing was warmly admired, 
but she never created any particular sensation, either as 
singer or actress. 
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Ghe Daily Celegraph 


Of November 6th contained the following Review :— 


AvucENER & Co,—The thirty-second number of the series of works entitled “ Classische Violin Musik,” edited by Gustav Jensen, is devoted to a 
Sonata by William Boyce, an eminent English com r of the eighteenth century. This piece will be regarded with curiosity by those acquainted with 
that author’s church music, For a century and a half his “full services,” in a and c respectively, together with his numerous anthems, have been in us 
in our cathedrals. Little is known, however, of his secular works, the music he wrote to masques and the many songs, duets, and cantatas he produced 
having almost ertirely passed into oblivion. A s are, theref debted to Gustav Jensen for an arrangement of one of the twelve sonatas 
composed in 1747 by Dr. Boyce, for two violins and bass. It now appears with an added part for pianoforte. Each of the four movements of this early 
work offers points of interest to the student, and Jensen’s arrangement of the Sonata will surely meet with favourable recognition. In the edition of 
Clementi’s ‘‘ Sonatinen” (Ops. 36, 37. and 38), recently prepared by Dr. Hugo Riemann, the themes are phrased in a way to show more clearly than ever 
their grace of outline. The limits of every phrase are defined by a curved line, while the subdivisions of a period are marked by figures. It would have 
been convenient had the precise signification of the letter sometimes added to the figure denoting the number of the bars been given in the preface, but by 
reference to the chapter on Irregular and Complex Rhythms, in Prout’s recent work, ‘‘ Musical Form,” the student can readily obtain full knowledge of 
the method adopted in the first instance by the German theorist. For the pianoforte Clementi composed uowards of sixty sonatas, some of which were, 
as Mozart remarked, ‘‘ mechanical” ; but, though deficient in expression of feeling, they were alt admirable in structure, and thoroughly worthy of the 
great nusician who wrote “ Gradus ad Parnassum” for students of that instrument. The eight pieces, entitled ‘* Vortrags«tudien ” (** Studies in Style”), 
are excerpts from works of the old masters, arranged by Carl Schrceder, for violoncellé and pianoforte. Five numbers of the series are themes by Italian 
composers of the last century, by whom melody was regarded as ‘‘the soul of music.” The tender quality of Pergolesi’s art is revealed In the ‘' Air 
d’Eglise” (No. 3) ; while the rhythmical charm generally distinguishing Corelli’s themes is manifested in the Adagio (No. 4). Lotti, the Venetian master, 
is represented by an Aria (No. 6); Nardini, the renowned disciple of Tartini, by an Adagio (No. 1); and Veracini by a Sarabande (No. 2). For the 
acquirement of a ‘‘ singing” tone, and an expressive style of playing, students will do well to devote time to the study of the tuneful pieces arranged for 
them by Carl Schroeder. Twelve of Haydn’s symphonies have been arranged as duets for the pianoforte by Max Pauer, who has accomplished the 
grateful task in an artistic manner. At the outset he had to encounter the difficulty of making a selection from the eighty symphonies which “ the father 
of the symphony” produced, ‘The choice made has proved in every way admirable, For placing themes of melodic beauty within their reach, pianists 
owe thanks to Mr, Max Paver. Beethoven’s symphonies are in course of publication in the form of duets for the pianoforte, the transcription being by 
Professor Ernst Pauer, an experienced artist, who, by knowledge, earnestness, and ability, has gained the confidence and esteem of the musical public. 
Approaching the great master’s works in a reverential spirit, he has treated the themes of the Symphonies in a manner to enhance his reputation. The 
excellence of the ‘* Anthologie Classique et Moderne” is maintained in the ninety-second number, devoted to Mendelssohn’s variations in B flat (Op. 83) 
for the pianoforte. 

The series of twenty-five ‘‘Short Original Pieces,” for the pianoforte, provides young folk with pretty tunes, for the most part specially written for 
them by distinguished musicians. Several of the little works are by the composer, Carl Reinecke, who has of iate devoted time to the production of music 
suitable as well as profitable to children. Inthe early numbers his songs and dances are of the simplest description. Later on, fcr instance, in ‘‘ Hide and 
Seek” (No. 18), he affords entertainment with a piece in “‘canon” form. Among the other contributors are Gurlitt, Loeschhorn, Pauer, and Scharwenka. 
A set of eighteen characteristic pieces, entitled ‘‘ Dorfmusik” (‘‘ Rustic Scenes”), composed for the pianoforte by Richard Kleinmichel, will, on account 
of their tunefulness, prove attractive to youthful players. ‘Three ‘‘ Piéces Caractéristiques,” composed for the pianoforte by Anton Strelezki, appeal in a 
successful manner to the large class of amateurs favouring themes at once simple and graceful. The first of the set, “‘ Dans le Jardin,” is a genial 
allegretto ; the second, ‘‘ Réve du Printemps,” an engaging andantino 5 and the third, ‘* Agaceries,”’ a pretty scherzo. In the series of works, ‘‘ Morceaux 
pour Piano,” Anton Strelezki has proved himself a composer endowed with considerable resources. In the sixty-iourth number, “‘Istorietta,” there is no 
sign of failure in the flow of tune. Nor does the ‘‘ Mélodie-Nocturne” (No, 66) betray any diminution of the qualities which have rendered the series so 
acceptable to teachers and to performers of ‘‘salon” music. It is evident, however, that Anton Strelezki is capable of producing works of a still higher 
order. Musicians will not be disposed to lightly pass over the compositions of Max Reger, recently published by Augener & Co., since they claim serious 
examination, However much opinions may vary as to the practical value of his Sonatas for violin and pianoforte (Ops. 1 and 3), there should be but little 
disagreement as to the merits of his ‘‘ Organ Pieces” (Op. 7). In the two Fugues the young composer has evinced admiration of Bach by following on the 
lines marked out by the great master ; yet, in pursuing this course, he has kept himself free of servitude. Max Reger’s Fugues are not mere exercises, 
but embodiments of life and power. Organists will also be interested with the Fantasie, in which an ancient theme is skilfully treated. ‘The short pieces, 
“Lose Blatter,” for the pianoforte, are by no means grateful to the executant. Generally speaking, they abound in difficulties, and the themes are often 
rendered harsh with clashing discords and conflicting rhythms. Sometimes, however, a good effect is produced, notably in the ‘‘ Marche Funébre,”’ the 
strains of which are most impressive. 








PIANOFORTE MUSIC, Pianoforte Music (continued). 
CLEMENTI. 12 Sonatinas. Phrasirungs-Ausgabe von Dr. H. Rie- | 25 SHORT ORIGINAL PIECES (continued). 
Revised Edition, Folio. C.: | No. 7. C. Reinecke. The Mill, and Duet ... 
ggo2a Book I. (Op. 36) se a es i aa net | 8 Loeschhorn. The Little Postillion 
26 Book II. (Op. 37 and 38)... ao bel oat | Gurlitt. Hunting Song (Jagdstiick) 
LEINMICHEL, R, Dorfmusik. (Rustic Scenes.) 18 Characteristic | Pauer. The Brooklet > 
Pieces. Op, 56. No, 1to18 at from 1s, to 2s. 6d. (For 
specification see next page.) 
MENDELSSOHN. Anthologie Classique :— 
— Variations in E flat major. Op. 82 (No. 88 
— Variations in B flat. Op. 83 (92) «+ me 
STRELEZKI, ANTON. Morceaux :— 
64. Deuxitme Istorietta. en La majeur 
6s. Danse polonaise, en Fa diése mineur ... 
66, Mélodie-Nocturne, en Fa majeur 
67. Alla Menuetto, en La majeur 
68. Liebestraum (A dream of love) ... 
69. Menuet & l’antique, en MI majeur 
. Mondnacht (Réverie-Nocturne)... m 
. Moment musical, en m1 bémol majeur ... 
. Valse brillante, en La bémol majeur 
. Mélodie Nocturne, en Sol bémol majeur 
. Etude mélodique, en Sol bémol majeur 
. Valse mélancolique, en m1 bémol majeur 
. Momento capriccioso : m Sy 
. Valsette, en Si bémol majeur 


Loeschhorn. On the Rocking-Horse 
Reinecke. Gavotte .. sve se 
Pauer. Waltz... ove 

Gurlitt. Gavotte .., ove wis 
Scharwenka. March. Op. 62, No. 1 
Pauer. Dance Song = es 
Heale. Minuet ae side 
Reinecke. Hide and Seek ... 
Heale. Gavotte... soe a ioe 
Schumann. Albumblatt, Op, 68, No. 30 


Pauer. Hungarian ... ss 
Loeschhorn, A Little Danc one ae ne ane 
Schumann. May, Charming May. Op. 68, No. 13... 
- Mendelssohn-Bartholdy. 6 Pieces. Op.72, No. « .. 
F. Mendelssohn-Bartholdy. 6 Pieces. Op. 72, No. 2 ... 


| PIANOGFORTE DUETS. 
| BEETHOVEN. Symphonies arranged by E. Pauer ;— 
8517a-6 No. rinc. Op. 21. 2,inp. Op. 36 ... .. each, net 
8517¢ 3,inE. Op.55 ... me oie es sie net 
. Mazurk brillante _ ae a 85174 4, in B flat, Op. 60 ss me see ae > 
79. Valse francaise, en Si bémol majeur... at ses ae |, HAYDN. Symphonies, arranged by Max Pauer :— 
— ‘Trois piéces caractéristiques. (Drei Charakterstiicke) : 8554@-#z 12 numbers (for specification see next page) ... each net 
No.1. Dans le jardin. (Im Garten Re ‘ _ VICLIN MUSIC. 


2. Réve du Printemps. (Frithlingstraum) _ — |} a 
Agaceries, (Neckereien) CLASSISCHE VIOLIN-MUSIK BERUHMTER MEISTER des 
17ten und 18ten Jahrhunderts nach den Originalwerken fir Violine 


1 | 
AAPM AMORAKORO>SROPO 


ee ee ee ee ee ee ee ee 


CEEVECE ETE 


J ee aa a a 


we WW SF WWWWWWW 


Www 


. ereien) ... nel me re 
25 SHORT ORIGINAL PIECES (Easy). C. :— 
No.1. C. Reinecke. My First Pieces (Idyl, Evening Song, A } und Bass (oder den vorhandenen Orchester-partituren) bearbeitet 
Sad Moment, (Short Song)... om om ove on und mit Vortragszeichen versehen von G. Jensen :— 
2, —— My First Pieces (Ballad, Scherzino, Prayer, Easy | 7428 Jean Marie Leclair. Le Tombeau. Sonate... ooo ©=- Bet. 
Dance) ... ue ose ne ine = es soo 7429 Henry Purcell. Sonata in B minor (2 Violins, Piano, and 
. C. Gurlitt. March. Op. 101, No. 1 ei es et Violoncello ad Zié,) an cas pat hie on “ee 
. C. Reinecke, The Child and the Cuckoo. The Evening 7430 —— sonata in A minor (2 Violins, Piano, V’cello ad Zid.) net 
Star .. tee ase a os ca ee et | 743i ——. Sonata in c major (2 Violins, Piano, V’cello ad 71d.) net 
. C. Gurlitt. Valse Noble. Op. ror, No. 14 ae me | 7432 William Boyce. Sonata in a major (2 Violins, Piano, and 
E. Krause. Joyful Play in the Garden. Op. 77, No. 2... Viotoncello ad Zid.) ... we os net 
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VIOLONCELLO MUSIC. 

SCHROEDER, C. Vortragsstudien. Eine Sammlung hervorragender 

und beliebter Tonstiicke alter Meister, fiir Violoncell mit Begleitung 

des Pianoforte bearbeitet : 

No. 1. P. Nardini. Adagio Cantabile 

2. A, Veracini, Sarabande 
. G, B, Pergolese. a d’Eglise... 

Corelli. Adagi 
M. Leclair. 
Lotti. Aria 
Buxtehude. 
F, Handel, 


bookends e Tambourin 


Sarabande e Courante 
Sarabande (Largo) ... 


HN KA NDDHNHE 
aaallll!® 


. A. 
. J. 

A. 
D. 
. & 


COMPOSITIONEN 


VON 


MAX REGHR, 


Edition 
No. 


> 
Rx 


ste Sonate fiir Violine und Piano. 

Trio fiir Piano, Violine, und Viola. Op. -, 

ate Sonate fiir Violine und Piano. Op. 3, in p dur 

Sechs Lieder fiir eine mittlere Stimme. “Op. q sc 

Sonate fiir Violoncell und Piano. Op. 5, in F moll 

3 Chore fiir + Alt, Lachine und an mit Pianoforte- 
begleitung. Op. 6 se . 


7535 Op. 1, in D moll 
5283 
7536 
8890 
7735 
4593 


= nwn? 


nN 


5825 3 Orgelstiicke. Op. 7 oe we 
Bagns 5 Lieder fiir eine perky Stimme. * Op. 8 - « ‘ 
8601 Walzer Capricen fiir Piano zu vier Hiinden. Op. we 
8602a,6 Deutsche Tanze, fiir das Pianoforte zu 4 Hiden. “Op. 10 
2 Books, each 
~~ II. ‘i 


New 


6332 Walzer, fiir das Pianoforte zu 2 ove, 
88907 5 Lieder. Op, 1 
6333 Lose Bliitter, 


NRO w 


Kleine Klavierstiicke, “Op. 3 
London : AUGENER & CO., 86, Newgate Street. E.C, ; 1, Foubert’s Place, 
and 81, Regent Street, W. 


AUGENER’S EDITION of 


SYMPHONIES 


JOSEPH HAYDN. 
Arranged for the Pianoforte by MAX PAUER. 


Pianoforte  Pianoforte 


Duet. Solo. 
Edition No. Edition No. 
No.1, in E flat (mit dem eames 

2, in D major ... ‘ 
3, in & flat major 

4, in D major’... 

5, in D major ... 

6, in G major (mit dem Paulkenschiag) 
7, in C major ... ; 

8, in B flat major 

9, in C minor ... 

10, in D major ... 

14, in G major (Militaire) 

12, in B flat majort Me +l 
Price, oath, Is. net. 


The complete Symphonies for Pianoforte Duet my also be had Bound 
in 2 Volumes, each, net, 6.- 


* Also published for Flute ay L “iolin), 2 Violins, Alto, Violoncello and | 


Contrabass (No. 7131), net, 45. 
t Also published for Flute (or Violin), 2 Violins, Alto, Violoncello and 
Contradbass (No. 7135), net, 48. 


Arranged by GUSTAV JENSEN. 


London: AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
Place, and 81, Regent Street, W. 


IX PIECES INTENDED AS A CHRISTMAS 
PRESENT FOR HIS YOUNG FRIENDS, 
By FELIX MENDELSSOHN - BARTHOLDY, 
Op. 72. 





8238 

8576 

7521 

7631 eve oe 

London: AUGENER & CO., 86, aia Street. E.C. ; also 1, Foubert’s 
Place, an 81, Regent Street, W 


Pianoforte Solo 
Pianoforte Duet ... 
Violin and Piano .. 
Viola and Piano ... 


DORFMUSTK (Rustic SCENES). 


18 CHARAKTERISTISCHE STUCKE 
FUR DAS PIANOFORTE VON 


RICHARD KLEINMICHEL. 


Op. 56, 

. Hochzeitszug (Wedding Procession) 

, Hansel und Gretel beim Tanz (Hans and Grete dancing) . 
. Am S ken (Spinning) 

. Fahrende Singer (Wandering Minstrels) 

. Jagergruss (Hunter’s Greeting) .. 

. Beim Zitherspiel (Cither-playing) 

. In der Kunstreiterbude (At the Circus) 

. Die Post kommt (The Post is coming) 

. Feierabend (Evening Rest) 

. Erntefest-Reigen (Harvest Festival Dance) . 

t. Die Miihle am Bach (The Mill on the Brook) 
2. Bruder Studio (The Student) 

. Land Morgengesang (Peasant’s Morning Song g) 
. Handwerksburschen-Lied | (Journey man’s Song) 

. Kirchgang (Going to Church) .. ‘ 

. Durchziehende Truppen (Passing Troops) 

. Kirmess (Kermess).. 

. In der Dorfschenke (At the ¥ ‘lage Inn) 


London: AUGENER & CO., 86, Newgate Street, E.C.; 1, 
Place, and 81, Regent Street, W. 








ee ee ee ee en ee 


Fouhert’s 


Just Published. 


CATECHISM OF 
VIOLONCELLO PLAYING 


BY 


PROFESSOR C. SCHROEDER. 
Translated from the German by J]. MATTHEWS. 


WITH AN APPENDIX, CONSISTING OF A 
GUIDE THROUGH VIOLONCELLO LITERATURE. 


Edition No, 9,211. Price, in paper covers, 2s. ; bound, 2s. 6d. 


GUIDE THROUGH VIOLONCELLO LITERATURE, 
Separately, No. 9,211a, price 4d. 


London : 


AUGENER & CO., 86, Newgate Street, E.C.; 


1, Foubert’s 
Place, & 81, Regent Street, W. 


also 


Just Published, 


AUGENER’S ILLUSTRATED 
CHRISTMAS CATALOGUE 


* OF 
MUSIC IN CHEAP VOLUMES, 
Mostiy BounpD, 
SUITABLE FOR PRESENTS, PRIZES, Ete. 
TO BE HAD GRATIS ON APPLICATION, 


3 AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
lace, and 81, Regent Street, W. 


London 
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A. RUBINSTEIN’S SELECTED WORKS, ETC, 


RUBINSTEIN ALBUMS 


for the Pianoforte, 


containing the Favourite Pieces 
ANTON RUBINSTEIN. 


8362a-¢ 7 Volumes - sin ee each 

8362a Vol. I. (Melody i in F. Barearolle. Romance in F. 
Nocturne. Impromptu in G. Scherzo.) ... 

83625 Vol. II. (Marche a la Turque. Romance in E flat. 
Cracovienne. Tarantelle. ) ae sip : 

8362c Vol. III. (Valse Caprice. Impromptu in E flat. i 
Nocturne in G, Romance in B flat. Barcarolle in A. 
Réverie.) .. ove 

8362d Vol. IV. (Trot de Cavalerie. 
Souvenir. Nocturne in F.) 

8362e Vol. V. (Impatience. Preghiera. Valse Allemagne. 
Barcarolle in G minor.) .. 

8362 / Vol. VI. (Polonaise in Cc minor. 
major, Allegro aeremamnn 
Ondine, Etude.) om : 

8362¢ Vol. VII. (Nocturne in G. Mélancolie. 
Aubade. Mazurka.)... = oe 


Edition 
No. 


” Caprice in E flat. 


Barearolle in G 
Melody in B major. 


" Réverie. 


PIANOFORTE DUETS, 
Character-Bilder. Six Piéces caractéristiques. Op. 50. 


VIOLIN AND PIANOFORTE. 
7564 SonatainbD... ae — ove 


VIOLONCELLO AND PIANO. 
7745 Sonata in D.., 


8607 


VOCAL. 

58 Songs. English and German Text. 
8897 Original Edition .. ss 
8897* Or bound with Portrait 

8897a-d Or in 4 Books.. 

8898 Transposed Edition ; 

Or bound with Portrait 


8973 18 Vocal Duets, 


8973@ 


“Bound 


nO De OL KH OF 
loalallal 


Nos. 1to 6 
(The Angel ; Sweetly, sweetly sang the Bird: The 
Land that I Love; The Hunter; Wanderer’s 
Evening Song ; The Moment of Parting. ) 
Nos, 7 to 12 
(The Night; The Cloud; The Bird ; The Dove and 
the Wanderer ; Evening ; Autumn T houghts. ) 
8973¢ = Nos. _ 13 to 18 ‘ns = ib ich 
(The Song of the Birds ; Woodland Song ; Dawn 
of Spring ; I've wandered ; Evening by the Sea ; 
The Lotus-Flower.) 
The Angel (Der Angel). Revised by H. Heale bis 
Wanderer's Evening Song (Wanderers Nachtlied). Do. 
The Night (Die Nacht). Revised by H. Heale 
4131 The Bird (Das Voglein) . ax ae 
4132 Evening by the Sea (Meeresabend) 


VOCAL QUARTETS FOR MIXED VOICES, 8svVO, 
460 Gondola Serenade (Gondelfahrt), Z. & G. ae 
4602 ‘Through Earth and Heaven sighing — Erd, und 
Himmel leise), 2. & G, on 
4603 The Pine Tree (Ein Fichtenbaum). £. &e... 
4604 The Rosebud’s Dream (Die erwachte Rose). 


BOOK, 
A Conversation on Music by 
Second Edition, 


89730 


4121 
4122 
4123 


EZ. & G. 


Music and its Masters. 

Anton Rubinstein, 

9193. In paper covers * 
g193* Bound in limp cloth, 
PORTRAIT. 
Steel Engraving of A. Rubinstein—Folio size, 3s. ; 
Quarto, 2s. ; Octavo 
ALL PUBLISHED BY 


London: AUGENER & CO., 86, Newgate Street, E.C,; 
1, Foubert’s Place, and 81, Regent Street, W. 


net 
net 





AUGENER & CO’S GATALOCUES 


are to be had gratis on application, 


CATALOGUES OF SHEET MUSIC 
(Full Music Size). 
Pianoforte Music. 
a. With English Fingering. 
b. With Foreign Fingering. 
No. 1Il. Organ and Harmonium Music. 
No. III. Instrumental Music. 
No. 1V. Vocal Music. 


CATALOGUES OF VOLUMES IN AUCENER’S EDITION. 


No. V. Augener’s Edition. List of over 3,000 Cheap Volumes, sold 
at Net Prices. Complete or separately. 


Part 1. Pianoforte. 

Part 1. Organ Music and Harmonium Music. 

Part 11. String and Wind Instruments. 
Instrumental Music (Violin, Violoncello, Flute, &c.). 

Part iv. Vocal Music. 


Part v. Books on Music. 
pte Counterpoint, Dictionaries of Music, Catechisms, 
c. 


No. I. 


Part vi. Numerically arranged Catalogue of “ Augener's 
Edition.” 
Yo. VI. Extract from Catalogue of Augener’s Edition of Cheap 
Volumes. 
. VII. Augener’s Catalogue of ‘Shilling Volumes.” 
. VIIL List of Handsomely Bound Volumes specially adapted 
for Presents and School-Prizes, &c. 
a. Arranged in Classes. 
b. Arranged according to prices. 
. IX. Iustrated Christmas Catalogue, 1894-95, of Works 


suitable for Christmas or other Presents. 


No. X. Educational Catalogue, containing Instruction Books, 


Exercises aod Elementary Works, suitable for Teaching Pur- 
poses. 
List of Pianoforte Pieces for Teaching Purposes. 
Arranged in Steps according to the degree of difficulty. 


CATALOGUES OF FOREIGN PUBLISHERS FOR WHOM 
AUGENER & CO. ARE THE SOLE ENGLISH AGENTS. 
No. XIII. Peters’ Edition (3,000 Cheap Classical Volumes). 
No. XIV. Cotta’s Editions of the Classics. 


London: AUGENER & CO., 86, Newgate Street, E.C,; 
1, Foubert’s Place, and 81, Regent Street, W. 


No, XI. 


NEW PIANOFORTE PIECES BY 


EDOUARD SCHUTT. 


PELE- MELE. 8 Morceaux pour Piano. 
No. 


Op. 4. 


En campagne.. 
Solitude ‘ide 
Petite sérénade 
Arrivée du Prince Charmant 
Préambule du bal 
> on lent = 
n — Coquette 
Finale 


LTE toll 


- oyey ps 
Wwww HF Ww 


(Priére du Matin, et Au Soir) . 


DEUX BLUETTES. ce 


“*Péle Méle’ is a delightful series of pieces that well deserve to be issued in an 
English dress, more especially as i1 England our best composers do not seem to consider 
it worth their while to yive their attention to works of this nature. he fact is 
that music of this bind, to be both light and musiciarly, demands a very special gift— 
and this gift Herr Schiitt possesses in abundance. ‘é has toned down the rather too 
voluptuous harmonies that ran riot in his earlier works, and at the same time has 1 st 
nothing of the freshness of his ideas and style. We heartily recommend these pieces to 
all whom they may concern.’’"— The New Quarterry Musical Review, November, 189,. 


AUGENER & CO., London; 86, Newgate Street, E.C. ; 
1, Foubert’s Place, and 81, Regent Street, WwW. 
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NOW PUBLISHING, COMPLETE EDITION OF 


Ss: BACH’S ORGAN WORKS. 


Edited by W. T. BEST. 


Augener's Edition. ved. eh 's Edition. 

No. . ay 
9801, Vol, 1, 6 PRELUDES AND FUGUES .. ‘ 9809, Vol, IX, PRELUDES, FUGUES, 
or singly :— STAS, &e, 


No. 1, in ¢ major ... % eet i a mT > 
2, in G mioor . a Je Prelude and Fugue, A minor. 


; - a as a” Wy Fugue, G major. 
3, in D major .. id a ‘ais a nt 
4, in E minor .. Skin rn Aiea aie a ee Saree A minor. 
s, in F minor . on ie i “ “on non mek 5 sell A minor. 
6, in G major . “ aia Fantasia with Imitation, 8 minor. 
9802, Vol, IT, 6 PRELUDES AND FUGUES ... - Faatasia, C major. 
~ or singly oe Prelude, G major. 
No. 7, inc major . " a eee he ie manger. 
8, in A minor . a ae ae ake Pealade my ger. 
gin minor... —.. a ae Tek mae, € MACE. 
10. in G major .. rio, D minor. 
11, in C minor ... phe nie es pint ae | 
12,inE flat major. iJ ae oe g . Volt. X, FOUR CONCERTOS... 
(sometimes called “ St. Ann's Fugue”). No. 1, in G major 
9803, Vol, IIT, 6 PRELUDES AND FUGUES... - 2, in A minor, 
or singly :— 3, in C major. 
‘9833 No.13,iucmajor.. ... ia.) ee) ae 4) BC BR. 
34, in C minor ... ena zea Bi ia aa 
18, in A major ... oe eee one eee te . Vol. XT, THE GREAT CHORAL-PRELUDES 
16, in B minor .., os eve és os ow 
17,inC minor... ... ee ee No. Komn, heiliger Geist. 
18, in E minor . : . O Lamm Gottes unschuldig. 
' ‘ 3. Christ, unser Herr, zum Jordan kem. 
98014, Vol, IV¥. FA Loe ASIA, TOCCATAS: AND . Nun danket alle Gott. 
FUGUE ee # baa ia . 5. Schmiicke dich, O liebe Seele. 
or r singly: - . Allein Gott in der Hoh’ sei Ehr’. 
Fantasia and Fugue in G minor as one ne | 
Toccata and Fugueinpminor.. 2... 0. 1/- Vol, XII, THE GREAT CHORAL-PRE- 
‘Toccata and Fugue in £ wajor... si bis we Se LUDES... 
Toccata and Fugue in c major ... - ‘ = ; eitiee aie wi : Ei 
- 7 7 ir glauben all’ an einen Gott, Se ndépfer 
9805, Vol, V, TOCCATAS, FUGUES AND PAS. (sometimes called ‘‘The Giant's Fugue ’’). 
SACAGLIA : 8. aaa a ern Send 
or sin —_ 9. un komm er eiden eland, 
9843- Toccata and Fugue in aly a ues mi of 10. Komm Gott, Schipfer. 
9844. ‘Soccata and F ugue in D minor are a ee m 11. Wir glauben ail’an einen Gott, Vater. 
9845. Passacagliainc minor... ... 3m } 12. Allein Gott in der Héh’ sei Ebr’. 


9806, Vol, VI, FUGUES, ALLA BREVF, CAN- . . - 
ZONA, AND FANTASIAS -y . XII, THE GREAT CHORATL-PRE- 


or singly: LUDES.. 


9846. Fugue in G minor a » a a > im No. 13. Von Gott will ich per hata, 
9847... Fugue in c minor... te ae oy a a : . Wenn wir in hichsten Néthen sind. 
9848. Fugue ins minor n 1m ac pi ie x . Herr Jesu Christ, dich zu uns wend. 
9849. Fugue ia c minor de e ts om oe . Nun komm’, der Heiden Heiland. 
9850. Allabreveinpmajor .. 000. eee - Valet will ich der geben. , 
9851. Canzona in p minor a ss we : y . | 8. Dies sind die he:i’gen zehn Gebot’. 
9852. Fantas'a in c minor : ive use tee w. 3/- 
9853. FantasiainG major _... " 4 . ‘ol, XIV. THE GREAT CHORAL-VRE- 
9807. Vol, VII. EIGHT SHORT PRELUDES LUDES.. 
AND FUGUES . 19. An Siieeamenin Babylon. 
or singly : — 20. Valet will ich dir geben. . 

9854. ~ tine major ; ; 2, ia D minor; 3, ia E minor; 21. Aus ticfer Noth schrei’ ich zu dir. 

, in F major .., “i ; 22. Allein Gott in der Hoh’ sei Ehr’. 
9855. No! ’s. in G major ; 6, in ‘c minor ; 2 a in A ‘miner ; s 23. Jesus Christus, unser Heiland. 

8, in B flat major... ? 24. Vater unser im Himmelreich. 


8 ‘ x . diag 
oo VIEL, SIX SONATAS FoR ar a . XV. THE GREAT CHORAL-PRE- 
| ooo ee 


o dey: LUDES... 


9856. No.1, in E flat major... “ on - on 3h | No. 25. Allein Gott in der Hoh sei iE hr’. 

9857. 2, inc minor... om vom ion on a | . Jesus Christus, unser Heiland, 

9858. 3, in D minor “ae i in se = i 27. Christ lag in Todesbanden. 

0859. 4, in E minor tte ns od ai a . Wie schén leuchtet der Morgenst: rn. 
9860. 5, inc majer... oo pe oun ve a 29. Wo soll ich fliehen hin. 

9861. 6, in G major Ss ‘ ie ma . An Wasserfliissen Babylon. 


N.B.—7 his. edition will be compre in fe more volumes, to be ‘ome by the end of 1806. 


on oe 





“*Messrs. Augener, by pe way, are issuing a new edition of Bach’s Works, edited by Mr. W. T. Best. The volumes are 
well worthy of both publisher and editor ; and this is high praise indeed.” —New Quarterly Musical Review, November, 1894. 


London: AUGENER & CO., 86, Newgate Street, E.C.; 1, Foubert’s Place, & 81, Regent Street, W. 
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SECOND EDITION | 
| 
| 


A. RUBINSTEIN’'S 
MUSIC AND ITS MASTERS. 


! 
Edition No, SG 


A Conversation, 
9193. Inpapercovers.... i — ‘ - Met 2 0) 
9193* Bound in limp cloth os ded me -. met 2 6] 


London: AUGENER & CO., 86, Newgate Street, E.C. ; | 
1, Foubert’s Place, and 81, Regent Street, W. 


MELODY BY 
JOHN FRANCIS BARNETT. | 


For PIANOFORTE SOLO, 
FOR VIOLIN WITH PIANOFORTE ACCOMPANIMENT. | 
FOR VIOLONCELLO WITH PIANOFORTE ACCOMPANIMENT, | 

| 





Price 4s, each, 


London: AUGENER & CO., 86, Newgate Street, E.C.; also 1, Foubert’s 
Place, and 81, Regent Street, W. 


THE NEW 


Quarterly Musical 
Review. 


THE NEW QUARTERLY MUSICAL REVIEW is sold by Subscription 
at 4s. 6d., post free, per annum, or 15. net per single copy (1s. 2d. per post). 
‘The Months of publication are Fesruary, May, Aucust, and NOVEMBER, 


No. 7, NOVEMBER. 1894. 


CONTENTS: 
1. The Difficulties of Musical }By ERNEST NEWMAN. 


Criticism. 
2. Two Views of Brahms By F. S. COWIE. 
3 Chabrier’s “Gwendoline.” A Review. 


4. Concerning the Madrigal. By S. ADAIR FITZ-GERALD. 
5. Fhe, Petes pes aad By ARTHUR OLDHAM. 


6. Musical Notation of Ancient Greece. By CECIL TORR. 
Retrospect. New Musical Literature and Publications. 


Price One SHILLING. 


The names of Contributors include :—Sir Georce Grove, Dr. A, C. 
Mackenziz, Dr. C. Hupert Parry, Dr. A. Sept (Weimar), Dr. C. | 
STEGGALL, Prof. C., Vittiers STANFORD, FREDERICK CORDER, EBENEZER 
Prout, Joun Tuomas, W. H. Cummincs,C A. barry, J. A. FULLER 
Maittann, J. S. SHeptock, C. L. Graves, W. BarcLay Squire, 
J. D. RoGers, R, A. STREATFEILD, F. Gitperr Wann, C. F. Appy 








Witiiams, Ronin H. Lecce, GRANVILLE Bantock, ERsSKINE ALLON, | 


H. OrsmMonp ANDERTON, WILLIAM Wa.tvace, A. Davipson ARNOTT, 
S. J. Apair Firz-Geracp, Ernest Newman, W. AsuTon EL Is, &c. &c, 


‘ | 
PUBLISHED BY 


ROBERT COCKS & Co.,|,; 


6, New Burlington Street, London, W. 





} ISS EDITH ROBINSON, Violinist, former ° 


pupil of Brodsky, Leipzig, and César Thomson, Litge, has 
returned from the Continent, and is open for engagements for 
Concerts and At Homes. Address: 90, Acomb Street, Manchester, 


R. HUGO RIEMANN, Wiesbaden, Rhein- | 


| Strasse gi!l, gives Lessons ia Harmony by correspondence (in | 
English or German). : | 





THE UNIVERSAL 


CIRCULATING MUSIC LIBRARY, 
81, Regent Street, London, W., 


FOUR DOORS FROM ST. JAMES’S HALL. 


HE UNIVERSAL CIRCULATING MUSICAL LIBRARY, established 

in 1853, has been attended with great success, and from that 

time up to the present, 75,000 different Works have been added to 

it; so that it now forms the most VALUABLE and also the /argest 

MusiIcAt LIBRARY in the world, consisting of over 100,000 

distinct Works, ‘The importance of the Library has been fully 
testified by the most eminent Musicians of the age. 


THE PECULIAR ADVANTAGES AND DISTINCTIVE FEATURES OF THE UNIVERSAL 
CIRCULATING MUSICAL LIBRARY ARE THESE :— 

I.—It embraces the Works of every eminent Composer, both English and 
Foreign 

I1,—New Compositions of merit and general interest, published in England 
or abroad, are from time to time added to the Library, Lists of 
New Music are issued on the rst of each month in the Monthly 
Musical Record—(Subscription, Free by Post, 2s, 6d. per annum). 


III.—Subscribers, at the expiration of each subscription, are ENTITLED TO 
SELECT, from the Works published by Messrs, AuGENER & Co., 
Music to the extent of one-half of the amount of their subscription, 
at full price. 


Terms of Subscription. 


Town Subscribers are supplied with Two 
Guineas’ worth of Music at a time, which 
may be exchanged once a week. 


Country Subscribers with Four Guineas’ 
worth of Music at a time, which may be 
exchanged every month; or with Six 
Guineas’ worth of Music, which may be 
exchanged every two or three months, 


2 Guineas 
per Annum. 
28 Shillings 
per Half-year. | 


16 Shillings 
per Quarter. 


Shillings A : od 
per Month. Country Subscribers have now great facilities 


of changing their Music by parcel post. 
Cheques payable to Order of AUGENER & Co., crossed “‘ London & 
Midland Bank,” and Letters to be addressed to AUGENER & Co., 
81, Regent Street, London, W. 


REGULATIONS. 


The Subscription may begin at any time, and is payable in advance. 
All expenses attending the carriage to and from the Library are to be 
defrayed by the Subscriber. 


Library Music to be packed flat. Subscribers can be supplied, for this 
purposes, with portfolios. In no case may Library music be rolled. 


| 4. Subscribers should send Lists of at least double the number of Works 


they desire, and whether ordering or returning music always enclose 
their name and address. 


Presentation music must be taken immediately at the expiration of 
each Subscription. 


When music belonging to the Library is detained after the expiration of 
a Term, subscription will be charged as long as such music is 
detained. 


LIBRARY FOLIOS, 2s. 6d, EACH. 
Subscribers buying Music will enjoy the usual Discount. 


London: AUGENER & CO., Library Department, 81, Regent Street, W. 


9185, 


y 186. ] 


9187. 


Ag 
Musica 


“Tt we 
series of 


various | 
be overt 
*up to d 
who can 
ana usef 
.Vews, N 


lhumnerou 
anount | 
heartiry 
couatrie 


Weekly 
“The 
Thanks: 


the ack 
entailed 








December 1, 1894.] 


THE MONTHLY MUSICAL RECORD. 


291 





EBENEZER PROUT’S 


THEORETICAL WorKs IN AUGENER’S EDITION. 


Demy 8vo. 





Augener’s 


Bound 
ox EJARMONY: ITS THEORY AND“ 
PRACTICE. By EBENEZER PROUT, B.A., Lond., 

Professor of Music at the University of Dublin. Sixth 


ition ove . . eve ooo ove 


98a KEY TO “HARMONY: ITS THEORY 
AND PRACTICE.” Second Edition =u. ase os 


9823 ADDITIONAL EXERCISES TO E. 
PROUT’S “HARMONY: ITS THEORY AND 
PRACTICE.” Third Edition... ae eee tvs 


98% KEY TO THE ADDITIONAL EXER- 
CISES TO E. PROUT’S “ HARMONY.” Second Edition 


OUNTERPOINT: STRICT AND 
FREE. By EBENEZER PROUT, B.A. Lond., Pro- 
— of Music at the University of Dublio. Fourth 
ition on ose a 


184 ADDITIONAL EXERCISES TO 
E. PROUT'S “COUNTERPOINT: STRICT AND 


FREE,” with Melodies and Unfigured Basses for Har- 
monizing. Second Edition oo tee . ee tee 


9183. 





OUBLE COUNTERPOINT AND 


CANON. By EBENEZER PROUT, B.A. Lond. 
—— of Music at the University of Dublin. Second 
Edition "ede le a a! a an 





UGUE. By EBENEZER PROUT, B.A. 


Lond., Professor of Music at the University of Dublin. 
Second Edition ove “ . a - we 


FUGAL-ANALYSIS: A Companion to 
“Fugue.” Being a Collection of Fugues put into Score and 
Analysed. By EBENEZER PROUT, B.A. Lond., Pro- 
fessor of Music at the University of Dublin. Second 
Edition oe ‘ ae 


918s. 


y 186. 


M USICAL FORM. By Esenzzer Prout, 


B.A. Lond., Professor of Music at the University of 
Dublin. Second Edition... 9... see estes 


g187. 
s/- 


A grand result of lat rese: 
Mus.cat Standard, May 9th, 1892. 


“ It would be impossible to overrate the value of Mr. Prout's labours in the important 
series of theoretical books from his pen now being issued by Messrs, Augener & Co. 
. « + The labours of Mr. Prout in placing a well-considered series of works on the 
various branches of the art of making music deserve grateful recognition. It must not 
be uverloose.s that the work done is not only thorough, but, to use a modern expression, 
*up to date’; so that the student guided by Mr. Prout finds himself in the hands of one 
who can be Jearned without being pedantic, and never fails to see that which is practical 
and useful through the medium of that which is theoretical or speculative.” —A/usicad 
.Vews, May 13th, 1892. 


“From xsthetic studies, in which there is more than a difference of tastes to confuse 
the jud, it i freshing to turn to the five volumes with which the Professor of 
ilarmony at the Royal Acadewy of Music has completed his treatmeat of the theoretical 

att of musical composition. We believe that he has followed the only true method of 
Frying down theoretical rules in music-namely, by founding them ‘upon the actual 
practice of the great masters.’ . . . This is, perhaps, the most valuable features of 
the series =the illustrative examples are taken exclusively and impartially from the works 
of the greatest masters from Bach and Handel—with whom modern harmony may be 
said to begin, down to the presentoay. . . . be text also js clear and well-ordered, 
and by its iosistence in defining shows the experience ofa practicalteacher. . . .’ 
Westininster Keview, January, 1893. 


“ The series cf theoretical works written by Ebenezer Prout will prove of inestimable 
service to teacher and scholar alike. . . . In leading students through paths trodden 
by cur musical ancestors tne skilful guide never fairs to point out objects of interest to be 
met with onthe way. . . . As text-books, Mr. Prout’s theoretical treatises 
will doubtless take the position of standard works.”—/ai/y Telegraph, March 
t7th, 1833. 

** For several years now thé author has devoted his attention to the preparation of text- 
Looks, the features of which have the clearness with whica the subjects treated of 
have been set forth, the mass of knowledge compressed witnin their covers, and the 
nutnerous examples to illustrate the text, drawn from all sources, showing an immense 
a nount of research on the part of the distinguished writer. All these books have been 
heartiry welcomed by musicians, and e become standard works ia this and other 
couatries,”—BSristod Times, October a1st, "2893. 


"|. Perhaps the most remaskable series of musical text-Looks ever issued,"— 
Weekly Dispaich, January 7th, 1894. 

“ The motto on all of Mr, Prout's treatise; might bs ‘ Musical instruction made easy.’ 
Thanks to him, students can now gaia really ‘e acquaiatance with the works of all 
the acknowledged masters, a cient and modern, without the trouble and expense 
entailed in the purchase and st wy of the scores,"—< thenaum, April 14th, 1894. 





arch, poken opinion, and wide knowledge.” — 








Reviews of E. Prout’s Text-books (continued )— 


“,. . . The most practical series of text-books on the subjects of musical 
theory ever placed before the public.” —4‘renaum, August sth, 1890. 


ee - . » A monumental series of educational works.”—d‘henaum, April 
and, 1892. 


London: AUGENER & CO., 86, Newgate Street, E.C.; also at 
1, Foubert’s Place, and 81, Regent Street, 
DR. 


% Femant o Rages Sues, We 
H. RIEMANN’S 
CATECHISMS IN AUGENER’S EDITION. 
Crown 8vo. Bound tn 
Limp Cloth 
ATECHISM OF MUSICAL INSTRU- * 
MENTS (Guipe to INstRUMENTATION). In paper 


(seen OF MUSICAL HIS- 


RY. 
Part I. History of Musical Instruments, and History of Tone 
Systems and Notation. In paper covers, net, as. ... 
Part Il. History of Musical Form, with Biographical Notices... 
In Paper Covers, net, 2/- 


ATECHISM OF PIANOFORTE 
PLAYING, In paper covers, net, 25. s0 see ave 


R. RIEMANN’S ANALYSIS OF BACH’S 
48 PRELUDES and FUGUES (Wohitemperirtes Klavier), 
Translated from the German by J. S. Shedlock, B.A. 

Part I. 24 Preludes and Fugues. In paper covers, net, 2s. ... 








No, 


920. 


2/6 





205. 2/6 


2/6 
ATECHISM OF MUSICAL A*STHETICS. 
(in the Press.) ° 


London: AUGENER & CO., 86, Newgate St.,E.C.; & 1, Foubert’s Place, W. 


am Part II. 24 Preludes and Fugues. In paper covers, net, 2s. ... 





AUGENER’S EDITION, No. 9,200, 


DICTIONARY OF MUSIC 
DR. HUGO RIEMANN. 


‘Translated by J. S. SHepLock, B.A. 
grooa Part I, (A. to Beck). 


g200b Part IT, (Becxé to Cuaconne). 
goo Part IT], (CHapwicx to DissoNnANCe). 
goood Part JV. (Distincto to FunpAmenra Bass). 
goooe Part V. (Funpamenrar Cuord to HAnvEt). 
ga0of Part VI. (Hanver to Jury). 
goog Part VII. (Jurcenson to Lirsivs). 

Each Part price 1s., net. 


Riemann’s Dictionary is a concisely worded musical encyclopedia, 
which avoids all that is superfluous, It will comprise not only the biographies 
of noteworthy musicians and writers on music of the past and present, with 
criticisms of their works, but also a complete description and history of all 
musical instruments, an easily intelligible exposition of musical theory 
definitions of musical art-expressions, etc. It will appear in fourteen parts, 
at One Shilling each, which will bind in one handy volume. ‘That which 
distinguishes Riemann’s Dictionary from other dictionaries is unity and 
t y of st , which is only attainable if one and the same 
author writes an entire work, but not if a number of contributors 
compete who are of different opinions and variously gifted. Riemann has 
long since, by his striking and many-sided literary activity, given proof of 
his entire ability to cope with the task of compiling a work of this encyclo- 
pedic nature. His dictionary contains, in convenient alphabetical order, 
so to speak, the sum and substance of the results of his researches in the 
most varied ranges of musical science, ¢.g. the history of notation, the 
theories of rhythm (phrasing), harmony and form (analysis), musical 
zsthetics, etc.; it is therefore adapted to serve as an introduction to his 
musical pedagogic reforms. The problem of presenting established facts in 
a concise and clear manner has here been brilliantly solved 

arts a handy edition of Dr. H. Riemann’s 
lock, and furnished with additional matter 





translator's # 
accuracy and thorough research,” —Zhe 
London: AUGENER & CO., 86, Newgate Street, E.C. ; 
1, Fouber.’s Place, and 81, Regent Street, W, 
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AUGENER’S PIANOFORTE ALBUMS. 


E stands for English, C for Continental Fingering. 





PIANO SOLO. 

No. ALBUM. 

8377@ Vol. I. 13 Favomite Pieces by Badarzewska, Fliege, Funke, 
Ghys, Goria, Kontski, Lefébure-Wély, Leybach, &c. 

Me Il. Tschaikowsky, Bendel, Kafka, Czibuika, Krug, 

Egghard, and Ze'se 
Vol. III, mag Kremser, Viendel, D'Ourville, Tschai- 
kowsky, Hiller, Lichner, Rosenhai 

8377¢ Vol. 1V. Bargiel, Raff, Pacher (The. Brook), Oesten, ‘Grieg, 
Rubinstein, and Bendel. ; 

8377e Vol. V. Liszt, Rubinstein, Raff, 
Spindler, and Tschaikowsky. C. : 

ALBUMS, Selected. Arranged for smali hands, Fingered, 
4 Revised by E. Pauer. With Illustrated Biographies, 
} aS 


Bach Album . (32 Pieres. 
Beethoven Album (30 
Handel Album ... (30 
Haydo Album... (24 
Mendelssohn Album (30 
Mozart Album ... (30 
8309 Schubert Album... (2 
8307 Schumann Album (36 
8308 Weber Album _ . 
The same A'bums are published ‘as ir oreign Fi ingering.” 
6001-9 9 Vols «. each 
AUGENER'’S L IBR ARY for ‘Study and Amusement. 
Classical Pieces, Drawing Rom Pieces, and Scudies, 
(Pauer) :-— 
5961/5 Junior Grade ... 
5981/5 Senior Grade ... ; Books, each 
8008 BACH, C. Ph. E. Pop’ wd Pieces o the Clavecin. S-.lected 
and Revised by E. Paw 


BACH, J. S. 4 seein. ‘and Pogues (E. 


83776 
8377¢ 


Biilow, Hiller, “Pacher, 


8301 
8302 
8303 
8304 
8305 
8306 


4 Piano Duets. Bd., 46 
6 4/6 


———e——e—ererree 


Books, each 


“hoe. Sian, 
Bound, 7/- 
—— Inventionen, Phrased and Fingered by Dr. Hugo 
Riemann. (Folio Edition) :—- 
1st Book. 15 Two-part Inventions 
2ni Book. 15 Three-parc Invention; 

EE. Bvo. 
BARGIEL, W Album kee ae ses 
BEETHOVEN. Complete (38) "Sonatas. Folio Edition. 

Finely engraved, P inted on best stout paper. Portrait. 

(FE. Pauer.) £. :- 

9704—97¢6 In 3 Folio V: slumes (Edition de luxe.) Artistic Bindiog 
in Gold and Colours. In best remmneny 210/-. In cloth, 

gilt sides and edges 126) 

9701—9703 3 Folio Volumes, in Pap r “covers, Cloth backs. On 

‘ood paper. Theset .., ; 

8044 —— Sonatas, Quarto Edition. After 

a-c "Edited by Eusebius Maudyczewski. (Compared and kept 

strictly after Beethoven's wpe text, gon any 

additions.) 3 Vols., 4to ... . each, Bound, 6- 
Complete Pianoforte W. orks. Octavo Edition. (E. 

Pauer.) 8vo. £. :— 

Vol. I. 38 Piano Sonatas. With Portrait, Illustrated 

Biography, and Historical Notes to each Sonata. Bd. - 7/6 

Vol. I]. 21 Books of Variations, 16 an of smaller Pieces, 

and 11 Piano Duets : atae 76 

8042 ~—- Complete Marches. ( E. Pauer. ) 
8043 Complete Dances. (E. Pauer.) 
8041 


Popular Pieces from his exsnen: Suites, &c. (E. Pauer.) 


Knights.”) (E. Pauer.) 
BENNETT, W. STERNDALE. “Eavres choisies : 
Op. 10. Three Musical Sketches (The Lake, The —— 
Stream, The Fountain). (Pauer.) a 
Op. 11. Six Studies in form of C onion, c 
Op. 24. Suite de Piéces, * - 
BLUMENTAGAL, J. Albums. 
Vol. I.—Chant national des Croates; Une fleur des Alpes, 
élodie; Mazourka; La Stella "del’ Arenella, Chanson 
napolitaine $ Nocturne- Impromptu ; Weaving a Dream, 
Melody Se os Seb kes tive “8 abe as 
6<634 Vol. I1.—La Source ; Mazourka, Op. 46, No. 1; Mazourka, 
p. 20, No. 1; Un Sourire; Un Mystére; Les Oiseaux ... 
&% 64 BRAHMS, J. Select Pianoforte Works. Revised by the 
Author. 8vo. £, ” “ ooo d., 6/6 
CALLCOTT, W. H. National Melodies. Fol. : 
English Airs, Book I. 100 Melodies of the rath to 16th 
centuries 
English Airs, Book II. 100 favourite Operatic Ai Airs is by P Parce. 1, 
Arne, Storace, &c, eve 
Irish Melodies. 100 celebrated Airs oe sti ie 
Welsh Melodies. 100 celebrated A 
CHILDREN’S PIANOFORTE ALBUMS (AUGENER’ S). 
(See Separate List.) 


9891 


Net. 
Ka: | 


1 


Go We te We We Wo Gs Wo WD 


we 


as OS 
G. | Nottebohm. P 


Musik zu einem Ritterballet (“Music for a Ballet of 


PIANO SOLO. 
sss CHOPIN. Quarto Edition of Pianoforte Works. Reprinted 
from the celebrated Russian Publication, which was 
Revised by Carl Klindworth; final Revise by Xaver 
Scharwenka. Very handsomely Bound in 3 Vols, with 
Portraitand Biography. CC... w cui 50/6 
Separately in rr is — 
Complete us e 
Popular Edition. 
azurkas ... 
The same. Popular Edition 
Vol. III. Polonaises 
‘he same. Popular Edition. 
Vol. 1V. Nocturnes.. 
The same. Popular E lition. 
Vol. V. Ballades.., a 
The same. Popular Edition. i 
Vol. VI. Impromptus et taisi 
Vol. VII. Rondoset Scherz»s_... 
Vol. VILL. Studies and Preludes 
Singly : Op. 10, 25, 28, é 
Vol. IX. Sonates ... 
Vol. X. Berceuse, Barcarolle, and 6 other Works 
Vo'. Xf. Concertos and Polonaise 
Singly : Concerto, Op. rt. Em‘n, 
Concerto, Op. 2. F min. me 
Grande Polonaise, Op. 22, E72 .. 


CLASSIC COMPANION, THE. Easv ond modeuntely 
difficult Pieces from Composers of the 17th and 18th 
centuries. In chronological order. (E. Pauer.) £. 

Vol. I. From Corelli to Mozart ... od pat Bound 3 10/6 
Vol. II. From Haesler to Field . ; » «10/6 
Vol. III. From Onslow to Schubert _.. 10/6 
N.B.—Eor Continuation see ‘The Nineteenth Century.” 

CLEMENTI. 12 Sonatinas. Phrasing and Fingering by Dr. 
H. Riemann. Folio. C.:— 

ggoz7a@- = Book I. (Op. 36) Fe 

99026 ~= Book II. (Op: 37 and F9) 

9995 —— .Gradus ad Parnassum. A Selection of Studies. 

vised and Fingered by C. Tausig. £&. 7 
Portrait, 6s. 
8103 CORELLI. "A. Popular Pieces. (E. Pauer.) . 
COUPERIN, F. Piéces de Clavecin. Revues ‘par J. ‘Brahms 
et F. Chrysander, 8vo :— 

8100a-d Livre I. to 1V. 

(or Bound i in 2 Vols., each, net, o. 6d. ) 
CRAMER, J. B. E:udes. H. Reinhold. C. 4to, complete 
Studies. E. Pauer.) Z. Folio. Bd., Su Portrait, 6/- 

DEL VALLE DE PAZ, Albumblatter. Op. - ae 
FAMILY GIFT BOOK. Pianoforte Pieces, comprising Christ- 
mas Music—Pastorals—Hunting Songs—Love Songs— 
Soldiers’ and Sailors’ Songs—Patriotic Hymns—National 
Melodies—Dances of the Olden Time—National Dances 
and Modern Dances (E. Pauer). Bound, 21/- 

a ge In2 Books . ce os we ox . each 

8136 FIELD. 18 Nocturnes, (E, Paver.) Z. 8vo. 

8135 Popular Pieces, (E. Pauer.) C. ... oe 

GADE, NIELS W. Works. C.:— 

8144 —— Albumblatter, (Feuillets d’A'bum.) 

8141 Aquarellen. 10 Poésies Oe ns 

8142 Christmas Pieces, (Noél.) 

832 GAVOTTE-ALBUM. Gavottes b 
meau, Bach, Handel, Leclair, 
oe (E. Pauer.) gto. 
he same. Ez. 

GAVOTTE: AL ‘BUM. SECOND. ‘Gavottes by 1 wully, ‘Corelli, 
Couperin, Loeillet, Rameau, Handel, Seb. Bach, rane 
Zipoli, Gluck, Gossec, Mozart, &c, (E. grrr 

GRI EG, E. Sonata. Op. 7 in & minor ... 

- Op. 12. Lyric Pieces, Book I. 

—— Op. 38. pa Pieces. Book II. 

Op. 43. par Picces. Book IIL. 

Op. 7: Lyric Pieces. Book IV 

(Lyric Pieces, 4 Books, Bound in 1 V ol. 

GOTTSCHAL < ‘eee am (Danse 2A tae sod te eligi 
Pasquinade.) 

GOUNOD. Danse iin Bacchantes (de - Philémon et Baucis.’ ) 


Cc. 
GU RLITT, CORNELIUS, 
Fleurs de Champs. 
Our Favourite Tunes. 
Op. 106. C. Bound, 7/6. 
8146a,d Books I. and IT. ie 
8146c Book III. Modern Composers only. -. 
615¢ Mimosen. 12 Morceaux. Op. 113. C. 
8149 —— TheClassicality. ‘The Melody * Ach du lieber Augustin” 
pad a Broom), ae treated in the siete of Classical 
mposers, 
Aquarellen, 6 V rormeguaeke. 


Vol. I, Waltzes. 
The same, 


Bound, 5- 
Vol. II. a 





8286* 
8287* 
8288* 


Re- 
we with 


each 


pe Op. 19 
P. aovelli, Couperin, Ra: 
vannsee naar nana 


8322 
8333, 


640 
1269 
2150 
2154 
2431 —— 


6143 
6135 
Pianoforte W: orks : 


12 Petits Morceaux, Op. tog. C 
Melodies, Ancient and Modern. 


6161 
8146 


each 


tilde Op. 154. 2 Books each 


oe nt ee eee ee oe 


82714 
8a715 
8271¢ 
82714 
8271¢ 
a", 


8271¢ 
8271h 


82717 
V 
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Augener's Fianoforte Albums (continued). 


0. Piano Solo. 
8150 HANDEL. Popular Pieces. (E. Pauer.) EZ. 8vo.. 
8154 —— Traditions classiques. 12 Morceaux. (EF. Pauer.) 
8157 —— Messiah. Oratorio. Arr. by Rimbaulr. .. om 
8150 HAYDN. Complete Pianoforte Solo Works. “(E. “Pauer.) 
With Portrait, Biography, &c. #. 8vo. Bound, 8/6 
HELLER, ST. _Promenades d’un Solitaire. sha ect a 
—— Sleepless Nights (Nuits blanches). £. 
—— Deux Tarantelles. Op. 85. (Pauer.) aw 
HENSELT-ALBUM. (Chanson d’amour, La Fontaine, La 
Gondola, Chanson de Printemps, ~~ d’ — Si oiseau 
‘etais, Berceuse, Petit Valse.) pate 
8376 HERMANN, Sailors’ Songs “ ; 
8184 JENSEN, A. Innere Stimmen. 5 pieces. ” Op. : ' & <i 
8185a,6 —— Romantic Studies. 17 Pieces. Op. 8. C. 2 Books, each 
KtRCHNER, TH. Pianoforte Works. C.:— 
8196 Albumblatter ... 
81984,4 Neue Albumblatter. “Op. 4 2 Books, each 
8193 KJERULF, H. Album. (Fringed, ‘Tdyl, eum 
Berceuse, Intermezzo, Impromptu, & a 
82e9 LACHNER, 12 LAndler. —" a ) 
8210 ——  Preluse and Tocata Op. 
6220 LANGE-ALBUM. (Herzelei, *biameniied, Fdelweiss, and 
Feen-Miarchen. ) ie 
8201 LISZT, F. Popular Pieces. “(E. Pauer.) Ou, 
8220 —— 22Schubert Lieder. (FE. Pauer.) /. 8vo0. 
83892, 6 —— 28 Schubert Lieder. C. 4to. oi 
8389" —— ee Complete 
6221 MACKENZIE. C. Rustic Scenes. Op. 9 
8317 MARCH-ALBUM. Acoilection of the must celebrated ‘italian, 
French x Marches. (KE. Pauer.) 4to. ... . 
8318 The same. 8vo0 
MENDELSSOHN’ $ WORKS. 8vo. 
8231 Vol. I. 


29, 4 
8232 Vor. iv “Op. 5 6, a Ty 15, 16, 28 ae 
8233 Vol. ILI. Op. 33, 35, 54, and 9 other Works ... 
ba IV. as without Words. 


ach pi 
MENDELSSOHN’ Ss WOR KS. 4to Editions :— 
—— Popular Pieces. (EF. Pauer.) C. 
—— 36 Lieder ohne Worte. (Songs without Words. Cc. ‘Ba. ‘ s/- 
—— 42 Liederohne Worte. (Containing 7 Books.) C. Bd., 6/- 
—— 3 Marches. (E. Pauer.) (Wedding of Camacho, Wedding 
March, and War March of the Priests from ‘‘ Athalie.”’) 
— Overtures arranged by E. Pauer. C.:— 
8-364 Vol. 1. (Midsummer Night’s Dream; Military Overture ; 
‘The Hebrides) 
82364 Vol. II. (Calm Sea and Prosperous Voyage, Fair Melusina) 
8236¢ Vol. III. (The Wedding of Camacho; “ Athalie”’) 
82362 Vol. IV. (Ruy Blas. Op. 95) ei 
8239 —— Selected Songs. Tesannes by Th. Kirchoer ... ; 
623) —— . Songs. (Auf Flugeln des Gesanges, (sondola Song, 
d Hunter's Farewell.) Transcribed by I’. Liszt. C. 
ME RRY MUSICIANS. Favourite Dances and other cheerful 
Pieces by Composers of the 17th and 18th centuries. (EF. 
Pauer.) Cloth, gilt sides and edges, 7/6 
MOSCHELES, -, Op. 70. (E. Pauer) :— 
(with Portrait.) Bound, 7/6 
(with Portrait.) Bound, 7/6 
MOSZKOWSKi, MORITZ. Works :— 
5 Valses. Op. 8. (Mann.) C. 
Album espagnol. (Spanish Dances.) Op. 21. 
Miniatures. 5 Pieces. - 28 
Valse brillante 
MOZART. Complete. ‘(a2) "Sonatas. Folio Edition F inely 
engraved, printed on best stout paper. Portrait. (E. 
Pauer.) £. Folio :— 
Edition de Luxe. Artistic reanapids in ally ne cslours. In 
best morocco 84/- 
In cloth, gilt side and edges we we 52/6 
In paper cover, cloth back, on good pa 
—— Complete (63) Pianoforte Works. 
Pauer.) 8vo. :— 
Vol. I. 22 Sonatas, with Portrait, Illustrated Biography, 
Metronome, Historical Notes, &c. .. .. Boun 
Vol. II. 21 Books of Variations, 12 smaller Pieces, and his 
8 Piano Duets seed ... Boun , 66 
NINETEENTH CENTURY, THE. 112 Pianof rte Pieces 
by Representative Composers of the toth Century in 
chronological Order. 
N. B—F or Composers of the 17th and 18th Century, see Classic 
Companion, ) Page 292. 
Chopin, 
‘Taubert, Lachaen, ra hey nice " 
Thalberg, Hensel, Heller, Volkmann me 
Vols. I.—III. bound in one, with Portrait of Liszt — 
82712 Vol. IV. Bennett, Gade, Gounod, Kiel, Raff .. 
8271e Vol. V. Reinecke, Kirchner, Schulhoff, E. Pauer, Bargiel 
8271f Vol. VI. _Seeling, ’Billow, Rubinstein ... 
Vols. 1V.—VI. beund in ore, with portrait of Rubinstein 10/6 
8271¢ Vo'. VII. Bendel,Brahms¢ Jensen, Barnett .. 
8271h be Ds a Rheinberger, T-cha'kowsky, Dvorak, Grieg, H. 


Bd.. 4/6 6 
3 ait each 
re Bd. 


(Pauer.) — 
Concertos, C: namin Rondos, &c. Op. 25, 40, 22. 
A Bound, 4/6 

Bound, 4/6 
Bound, 4/6 
With a Poetical Motto to 
.. Bound, 4/6 


Studies. 


"Olax Pauer) 


per ae 
Octavo Edition. (E. 





Itz 
82717 vol ik. Mackenzie, X. Scharwenka, Nicodé, Moszkowski, 


M. 
Vols Vil. 


3 
x. bound in one, “with Portrait of Scharwenka, 10/6 





Augener's Pianoforte Albums (sentieued). 


Piano Solo. 
NOCTURNE. ALBUM. (E. Pauer.) C.— 
83234 Vol. I. Field, Mayer, Schubert, Rossini, Hiller, Thalberg, 
— Doehler, Willmers, Schuihoff, Wolienhaupt 
and Vilba 


83230 Field, Dohler, “Mayer, Chop’ n. “Mendelssohn, 
Henselt, Schulhoff, Schumann, Ravina, Wollenhaupt, and 
Leybach__... oes 
8272 NOSKOWSKI, S. Deux Danses polonaises. Op. 23bis 
$273 —— Images. 6 Morceaux caractéristiques. Op. 27. 
a-b 2 Books, each 
8274 —— ‘“‘Impressions.” 4 Pieces caractéristiques. Op. 29 
OLD MASTERS. Edited by E. Pauer :— 
8300* Old English Composers 
8299 Old French Composers 
8297 Old German Composers 
8298 = Old _ Composers . Bound, 9/- 
8314 PAUER Musical Sketches (E squisses musicales). 20 
Chemeniels Easy Pieces 
8316 —— Suite facile: Prélude, Allem: ande, Bourrée Sarabande, 
Gavotte et Gigue ... 
6315 PAUER, MAX. Miniatures. 
83464 RAFF- ALBUM. 


des-Vaches. 


Bound, 10'6 


= ve . Bound, 10'- 


“Op. 7 a ¢. 
Aprés le coucher. * Ranz- 
Romance. Minuet) a on 
8346 —— Vol. II. (Nocturne. Cavatine. Le Yorrent. Am 
Loreley Fels. Gavotte). C. = ‘a ea ana 
8345 RAMEAU. Popular Pieces. (Pauer. DP os 
6332 REGER, MAX. Walzer. Op. rr. . 
6333 Lose Blitter. Kleine Klavierstiicke. 
See REI _ KE, C. Op. 147. Fairy Fancies. 


8 Pieces. 
Vol. 1. (Manon. 
Fleurette. 


Op. 33 
16 Short Pieces. 


8348 —— x 72. Les Phaltnes. 10 Morceaux faciles ... 
8276a-c REPER1 OIRE CLASSIQUE (Gleanings from the Works 
of — — Transcriptions by E. Pauer. 


each 
RU INSTEIN: ALBUM. 
Vol. I. (Melody in Fr. Barcarolle. 
Nocturne. Impromptu inG. Scherzo) , 
8362 —— Vol. Il. (Marche a la Turque. Romance in “p flat. 
Cracovienne. ‘Tarantelle) . 
8362e —— Vol. III. (Valse Caprice. 
turne in G. Romance in b flat. 
8362¢d —— Vol. IV. (Trot de Cavalerie. 
venir. NocturneinF) ... 
8352e —— Vol. \~ rcmmeal 
Barcarolle in G) 6 on pa wid - 
8362/ — -Vol. VI. (Polonaise in c ‘minor. Barcarolle i in G major. 
Allegro appassionato. ng ag B major. Ondine, Etude) 
ol. VII. (Nocturne in G. Mélancolie. Kéverie. 
Aubade. Mazurka) 
sc —_ ATTI, D. . 50 Harpsichord ‘Lessons. 


SCH. ARWE NK A, XAVE R. 
trait.) Vol. I. 

—— 9 Polnische Ti ‘inze ‘(Polish Dances). 

SCHO! TZ, HERMANN. Albumblatter = i 

ee RT, F. Complete Pianoforte Solo Works. (eauer.) 

vol I. Piano Solo Sonatas with Portrait, 
Historical Notes, &c. . 

Vol. Il. Fantasias, Impromptus, Moments 
Dances, and Variations ... 

SCHULHOFF-ALBUMS: 

83908 bay - I. Galop di Bravura, Valse eee: Caprice sur des 
Airs bohémiens _.. 
83905 Vol. II. Chanson du Berger, ¢ Chanson i 1 boire, Chanson des 
Paysans bohémes, Valse brillante, and Carisbad Polka 
8390¢ += Vol. ILI. Nocturne, aE Romanza, E ieagie, 
Le Tournoi ... 

SCHUMANN, R. Works. Oztavo Editions. Complete 
Pianoforte Solo Works, with Portrait, Biography, His- 
torical Notes, &c. Edited en E. Pauer. 8vo. :— 

Vol. I. Op. to zz... Bound, 8/-- 
Vol. II. Op. 13 to 2¢ 
Vol. HII. Op, 22 to 63 
Vol. 1V. Op.72to 134... ae we od 
SCHUMANN,R. Works. Quario Editions :— 
—— Op.6. Davidsbiindler. (Xaver Scharwenka.) C. 
Cwnaval. (Xaver Scharwenka.) C.  .. 
Phantasiestiicke. (Moszkowski.) C. . 
5 oo of Childhood. ((Kinserscenen.) (Th. 


Romance in F. 


Impromptu i in f flat. Noc- 
Barcarolle in a. Kéverie) 

Caprice in E flat. Sou- 
Preghiera. Valse Allemagne. 


836e¢ 
(E. Pauer.) E. 
(With P r- 
Bound, 7/6 


16 Polish Dances. 


“Vol. I. 


siography, 
Bound, 7/6 
Musicaux, 
Bound, 7 6 


Novelletten. ‘(Moszkowski. ) & 
Carnival’s Jest from Vienna. (Nicodé. y c. 
Oriental Pictures. (E. Pauer.) ... 
Waldscenen. (Forest Scenes.) C. 
. 99. Bunte Biitter. C. ... ae at 
p. 124. Albumblatter. C. . 
Popular Pieces. (E. } aaa Ci 

CHYTTE, L. Album. 

Vol. I. (Le Soir, La Nuit, “ila Menuet, Impromptu, Mélodie, 
Danse des Gnomes, Cantiléne, S Scherzine, Les Spectres, Alla 
Marcia, Nocturne, Aubade, Innocence, Passant les Steppes) 

84405 Vol. II. (Berceuse, Inquiétude, Sur la brune, Le revoir, 

Menuet, Rhapsodie, Impromptu, Dans les foré«s, Le jeu 
des enfants, A la montagne, En aval, Gavotte, Solitude, 
Scherzo-étude. ) : ive = ‘. e oe “i 
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Augener’ 8 ‘Pianoforte ‘Albums (continued). 
Solo. 
se STRAUSS-ALBUM. 12 Favourite Dances... Bound, 5/- 
64582 STRELEZKI, A. Album. Vol. 1. (Valsette, Sur la = 
In F; airyland, Menuet & I’antique en m1 bémol, a. = 
— 4 Mazourkas. P. 195-- ae 
—— 4 morceaux caractéristiques. Op. 19 
—— Wanderstunden. 4 Clavierstucke. 
Quatre eee 
SUD NDAY MUS 100 Short Pieces from the Sacred Works 
of calolraned ace (E. Pauer.) Cloth, gilt sides and 


edges, 10,6 
THALBERG, S. (Euvres atheigs. e i wits 
TSCHAIKOWSKY-ALBUM. C.: 

Vol. I. (Troika, Romance, Chant 

d’Album, and Nocturne) .. 

Vol. Il. (Bacarolle, Chanson triste, Humoresque, Mazourka 
de Salon, Valse-Scherzo, Chant sans paroles) 

Les mois de l'année. 12 Morceaux Caractéristiques. Op. 37 

12 Morceaux. Op. 4 

VOL — Op. 21. ps " (Pauer.) | 

Wanderskizzen, (Pauer.) .. 

W AGNER: -LISZT ALBUM. | Selections of Favourite Pieces 
from Richard Wagner's Operas. Transcribed by Franz 
Liszt. (Pauer.) C. Bound, 4/- 

1. Grand March, 2. Pilgrims’ Chorus, and 3. Romance, from 

Tannhduser. 4. Spinners’ Song from Blieg. Hollander. 

. Elsa's Dream, 6, Lohengrin’s Reproof to Elsa, 7. Elsa’s 

iicidal Procession to the Cathedral, and Epithalamium and 
Bridal Sung, from Lohengrin. 

WAGNER. 3 Overtures, transcribed by E. Pauer 

— 5 Marches, (EK. Pauer.) a me as 

ater Complete (23) Pianoforte Works. ‘Portrait, Bio- 

aphy, &c. (E. Pauer.) 8vo.. .. Bound 6/6 
8420 WO 'LENHAUPT. ALBUM. (Galop di ’Bravura, Souvenir 
et Salut, Rose wie bist du, La Violette, Valse a, 
Grande ‘Marche de Concert.) (E. Pauer. >» ae eee 
PIANOFORTE DUETS, 
Note.—F. stands for English, C. for Continental Fingering. 
ALBUM CLASSIQUE, revue par Max Pauer. C. Oblong :— 
be I. Berger, Dussek, Spohr, Onslow, and Beethoven. C. 
. J. S. Bach, Spohr, Weber, Schumann, andSchubert 
Mozart, Moscheles, and Field o 
. Handel, Mozart, Schumann, Hummel, and Schubert 
J. S. Bach, Huinmel, Schubert, and Kalliwoda ... 
W. F. Bach, Beethoven, Schumann, Handel, and 


, = 204 


ans Paroles, Feuillet 


8461 
£460 
9376 
9377 
8469 


—_ 23. 


8476 
8477 
8470 


v er ic 


Moz 
ALBUM "Pour LE 
Oblong. C.: 

Vol. I. S tendacti, Volkslied ; Wagner, Friedensmarsch 
(Rienzi); Rubinstein, Barcarole ; Bendel, Menuet favori 
(Mozart); Volkmann, The Knights ; Mendelssohn, Canzo- 
netta ; Léon d’Ourville, Chant des Chasseurs ; Mayer, 
Galop Militaire ; Schumann, Abendlied) 

Vol. II. (Hiller, Huntsmen’s Chorus ; Rubinstein, Nocturne ; : 
Jensen, Scherzo ; Reinecke, Fragment ; Volkmann, Under 
the Linden-tree ; Gade, Tonbilder, No. 2; Wagner, Marche 
de Tannhiiuser) 

Vol. III. (Hiller, March; Rossini, Ranz- des-Vaches ; , Stern- 
dale Bennett, Diversion, Op. 17, No. 3; Gade, Tonbilder, 
No. 1: Rubinstein, Scherzo ; X. Scharwenka, Bilder aus 
dem Siiden, No. 1)... 

Vol. IV. (Bennett, Diversion, No, : a3 Rubinstein, Berceuse ; ; 
Kirchner, Steyrische Walzer ; Gade, Nordische Tonbilder, 
No. 3; D'Ourville, Swing Song ; ; Volkmann, Young Blood ; 
Wagner, War March from Rienzi) . 

Vol. V. (Tschaikowsky. Barcarolle : Schytte, Scherzino ; 
Bennett, Diversion : Scharwenka, Polish Dance ; Del Valle 
de Paz, Andantino; Kirchner, Air populaire et Danse 
ukraine ; Volkmann, Der Page) 

ALBUM ESPAGNOL. (Moszkowski. Op. 21.) c., 

ALBUM POPULAIRE. _.. 

8523 BENNETT, W.S. Op. 17. 
9460 BRAHMS, 2 Walzer. Op. 3 
21c0a-6 —— Hu ungar. Dances, 2 Vole. (Complete, Boun?, 14]-)each 
8567a,6 DANSES BOHEMIE NNES. Sw). 2 Books, wane 
6933 DANSES NATIONALES BOHEMES (Kirchner) . ss 
6940 DANSES ESPAGNOLES (Spanish Dances). (Kirchner) = 
6937 DANSES HONGROISES (Hungarian Dances). (Kirchner) 
D'OURVILLE, LEON. Soirées Musicales. Oblong. C. :— 

—— Book I. Spring, Rustic Dance, In the Garden, 
Polonaise... * is 

— Book Il. The Lake, 
Hunting Song 

— Book III. Slumber ‘Song, Swing Song, 
Hungarian, Cavatine, Spinning Song .. 

—— BookIV. The — hasan The Smithy, Valse- 
Impromptu ... 

DVORAX, A. Polon 
ENGLISH SONGS (TAN, DARD). Arranged by Gurlitt... 
GADE, N. W. Nordische Tonbild F Op. 4..C. 
GODFREY, PERCY. Bal Masqué. Scénes de Danse 
—— Carnaval romain. Episodes et Danses 
GOUNOD. Danse des Bacchantes (‘‘ Philémon et Baucis ’ "y.. 
GRIEG, E. Fantaisie. Op.11r. Oblong 
GURLITT, C. Our —— — Melodies, Ancient and 
M odern. Op. 1064 
—Feuillets d’Album Musicayx. “Op. 147. Cc: "2 Books, each 


PIANO A QUATRE MAINS. 


8582 
8501 
3 Dive ersions 


85422 


8542" Reaper's Song, Gondolina, 


8542¢ Gavotte, 





69252, 
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Augener’ 8 ‘Pianoforte Albums (continued). 


Piano Duets. 
HAYDN. ‘Symphonies, arranged by Max Pauer. 


Nos. 1 to +2, each 
HILLER, F. Opérette sans Paroles. Op. 106.. 

‘'ENSEN, A. Klavierstiicke. Op. 18. C. Oblong ™ 
LUMBYE. “Dream Pictures” (“ Traumbilder.” — 
MACCUNN, H. TheShipo’ the Fiend. Orchestral Ballad. Op. 
— The Dowie Deng o’ Yarrow. Ballad-Overture. Ooré 
way | = 45 Italian, French, and German Marches. 


(E, Pauer) 
MENDELSSOHN, Fr. "Overtures, Arranged by E. Pauer: — 
‘A Midsummer Night's — Op.21_... 
** Military Overture.” Op. 
‘The Hebrides.” (Fingal's ‘Htoble.) Op. 26 . 
“Calm Sea and oe Voyage.” Op. 27. 
‘Fair Melusina.” Op. -3 
“The Wedding of Camuahs. “4 
** Athalie.” Op. 6 ip ‘A 
bs _ “Ruy Blas.” Op. 95 ‘ wie 
3 Marches, transcribed by E. Pauer... x6 
MOSZi KOWSKI, M. (£uvres choisies. Oblong : — 
8581 Op.8. 5 Valses. ee ams be 
2125 oF 12, Spanish Dances ™ ” 
8585 . 17. 0.2. Minuet inc 
8582 OF: Album espagnole (Spanish Dances. yc, 
8583 Op. From Foreign Parts, 6 characterisiic Duets. 
8584 Op. 25. ‘German Rounds (Deut:che Reigen) .. 
Bs8a-f MOZART, Symphonies. (Max Pauer.) 
NOSKOWSKI. élodies Ruthéniennes. Op. 
—- Mazury. Danses masoviennes. Op. 38. 
6 Polonaises. Op. 42 


PAUE R, E.  Styrian Dances (Darses styriennes) 
PROUT, E i. Op. 14. Minuet and Trio ... 
RAFF, J. Tarantelle. £. Oblong m 
lison. Valse ala Viennoise. C. Oblong 
UREGER, MAX. Walzer-Capricen. Op. 9 
ooo " Deutsche Tiinze. Op. 10 “2 Books, each 
“keinnckt, € Op. Las Nucrackers and ™ daaeenetead 
With T. Ez. 

RHEINBERGER, 3 he "Tarantelle.. “Op. 3B ae 
RUBINSTEIN, A.” Character-Bilder. Op. 50 
RUBINSTEIN, N. Tarantelle. Oblong ie at 
SCH ARWENKA, XAVER. Nordisches. Oblong ... 
Bilder aus dem Siiden. Oblong... 

Polnische Tiinze (Danses palegaiaen. ) Obiong 
—— Polonaise. Op. 42. Arranged : 
SCHUMANN, R. Symphonies. Arranged by EK. Pauer :— 

Complete. Oblong te ; Bound, 9l- 

No. 1, iu B flat ae "6 | 8620¢ “No. 3. ‘in E flat a 

Ma:0C an 1 6|8620d No.4.inpDminor ... 

Op. 66. Oriental Pictures (Bilder aus Osten). (Pauer.) 
—— Op. 85. 42 Pianoforte Duets for Players of all Ages 
— Op. 4 Ball-Scenes. (Pauer)... 

Op. 130. Bal d’Enfants (Kinderball). (E " Pauer.) re 
SCHYTTE, LUDWIG. Album. (Barcarolle, Airs et Danses 

e, Scherzino.) —_ 

SPOHR. “The Consecration of Sound.” Symphony. 
Op. 86. (Max Pauer.) ... 
8635 STRELEZKI, A. _ Trois nouvelles Danses Espagnoles = 
6936a-cVALSES STYRIENNES (Lindler). (Kirchner) 3 Booke,each 
8639 VOLKMANN. Op. 2. Visegrid. ‘Twelve Musical Poems 
8641 —— Op. 24. Hungarian Sketches. C. ... 4 se see 
9485 -—— Op. 4o. 3 Marches. (Pauer.) 
8645 WAGNER, R. Three Overtures. 
8646 —— 5 Marches. (E. Pauer.) 


2 PIANOS, 4 HANDS. 

6027 BENNETT, W. STERNDALE. ConcertoinF minor. Op. 19 
8649a-c DEL VALLE DE PAZ, E._ Scénes de Ballet. Op. 30. 
(Bohémienne, Valse Lente, Cortége.) 3 Books. ... each 

6701-3 GURLITT, CORNELIUS. Duos progressifs. C. 8 Mor- 
ceaux mélodieux. Op. 174. 3 Books oad each 

3 Rondos. Op. 175 ass each 

—— Fantaisie sur un air original. | i 


foes 
a-m 
8558 
8562 
8570 
8571 
8573 
8590 


85750 

85756 

8575¢ 

8575a 
8575¢ 

857957 
8575 
85754 

8577 


Op. in 


*.. Bound, 7/6 


6 Books, each 


3 
2 este, each 


8625 





8633 


Arranged by E. Pauer ... 


6704-6 —— ane 
6707 Op. 176 
2 PIANOS, 8 HANDS. 
Continental Fingering. 
GURLITT, CORNELIUS. Ouverture des renewal 
“*Commedietta ” _—o Op. 137 4 
Jagd Ouverture. Op. ite 
MENDELSSOHN. Works. ‘eimibad by E. Pauer : a 
Wedding March, from ‘‘ A Midsummer Nig t's Dream ” 
War March of the Priests, from ‘‘ Athalie af 
March from ‘‘ The Wedding of Camacho” 
Overture ‘‘ Ruy Blas.” Op. 95 
MOSZKOWSKI, M. Valse ilante (Gurie) 
AUER, E. T he British Guards. Quick S ‘ 
ROSSINI. Ov verture, ‘‘ Guillaume ‘Tell.” cE Pauer) sas 
SCHARWENKA, XAVER. Danse polonaise. Op.3. No.1 
SUPPE. Overture, Dichter und Bauer (Poet and Peasant) .. 
WAGNER, R. 
No. 1. Marche de Paix (Friedensmarsch), Rienzi 
2. Marche de Guerre (Kriegsmarsch), —_— 
3. Grande Marche (Tannhiuser) 
4. Marche Religieuse (Lohengrin) ... 
5. Marche des Fiangailles (Lohengrin) 
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Marches favorites tirées des Opéras. (E. Pauer): a 
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AUGENER’S EASY PIANO ALBUMS 


(For Children). 








Pianoforte Solo. . | No. Pianoforte Solo. 
Note.—E. stands for English, C. for Continental Fingering. ee & Musical Kindergarten. Op. 206. C. :— 
BACH-ALBUM. 36 Pieces by Bach. Arranged for small s, d. 634 ~—- Vol. I. My First irst Pieces. Within the Compass of 5 Notes... 
hands. Fingered and Revised Ly E. Pauer. Illustrated 6342 Vol. II. Favourite Melodies. Within the Compass of 5 
Biography. £. ... a none, 46 6: Notes... 
The ame. C. 6343 ~=—- Vol. III. My First Songs. “(Die ersten ’Kinderlieder) ‘ 
Po oe * 1 aa sts 6344,5 Vols. IV. and V. Folk-songs and Dances 2 Books, each 
BEETHOVEN-ALBUM. 36 Pieces. a ie small 6346 Vol. VI, Telling Fairy Tales. (Miirchen-Erzihlen) .. on 
hands. (E. Pauer.) £ a Be meant 4/6 3 6347 . Musical Illustrations. (Was die Tine erziihlen) 
The same. C... wa 6348.9 Vols. VIII. and IX. Masquerade. és 2 Books, each 
— Easy Pieces (Sonatinas, “Rondos, &e.) (Pauer.) “8vo ... 8382 SCHARWENKA, X. Album fiir die Jugend. Op. 62. 
The CHILDREN’S CLASSICS, Each containing about 36 | 8309 SCHUBERT-ALBUM. 26 Pieces. Arranged and Revised 
Pianoforte Solos and Duets arranged for small hands. by E. Pauer. With Illustrated Biography. “. Bd., 4/6 
Selected, Arranged, and Revised by E. Pauer. With 8412a SCHUMANN, R. Op. 15. Scenes of Childhood. (Kinder- 
Illustrated Biography :— scenen.) (Th. Kullah.) C. 
The Children’s Bach. Z. ... © Bound, 4/- 8417 ——_ Op. 68. Album for the Young. With Annotations, and 
The Children’s Beethoven. /:. ie bed Fingered by Professor Th. Kullak. C. 
The Children’s Handel. /. 8418 —— Album. 56 Pieces. (Th. Kullak.) Portrait. C. Ba, 7i- 
The Children’s Haydn. £. 8419 —— Do. Popular Edition ... ’ 
8307 SCHUMANN-ALBUM. 40 Pieces. Awranged for Small 
Hands by F. Pauer. Illustrated Biography, &c. /. Bd., 4/6 
The Children’s Schumann. /. ... 8442 SPINDLER, F. 6 Dance Themes 
The Children’s Weber. £.. 3467 VOLKMANN,R. Op. 27. Grandmother's Songs. (Pauer.) ¢ Cc. 
The same Works under the title, © Album Classique pour h | 83 WEBER-ALBUM. 36 } Peoes. Arvenged for Small Hands 
Jeunesse.” C. oo 9 Books, each by E. Pauer. £. .. «. Bound, 4'6 
8229 EYKEN 6 seaihas (Chopin ‘Wendiadin, lesen and 
a eosarhae im ae BAZy,PHAMO DUET ALBUMS (FOR SHILOREN 
32 Pi 3 
GURLITT, CORNEL US. ‘ Yhnstes te Works. C. = ‘4 (Primo without Octaves. ) 4. da : . 4 
8148 —_ Alea —_— for the ates 20 kleine Klavierstiicke. | 85: BEETHOVEN. Concordia. 6 Pieces, arranggi by E. Vie 
8146 —— Our ar ana Tunes. "Melodies, 4 Aacient and Modern. | (Primo without Octaves.) . ... yg 
: .. Bound, 7/6 DIABELLI, A. 28 Melodious Exercises ; the Primo part within 
81467, b Ph 3 and Il. ‘ wi. we pe each 2 6) the compas; 0 of five notes and with the hand at rest :— 
8146c Book III. Modern Composers only. C. at a .. 2 6| 854r@ Engiish Fingering. 
8147. —— Budsand Blossoms. 12 small Pieces. Op. 107. C. . — | 85416 Continental Fingering : 
6150 —— Fliegende Biiitter. Petits Morceaux. Op. 112. C. 2—| GURLITT, C. Grateful Tasks. (E cholungetunden. ) 26 Original 
6154 —— Les Premiéres Lecons. 34 petites Mélodies. Op. 117. - Pieces in all the Major and Minor Keys; the Melodies 
6162 —— Album pour la Jeunesse. 20 Morceaux. Op. 140. , 2- constructed upon five notes, - 1L2 :— 
6163 —— Scenes of Childhood (Aus der Kinderwelt). 20 Pieces 85452 Continental Fingering os 
. 85456 Eaglish Fingering... 
8153 oo rag 7 om I arn and pay 8547 —— Our tne Tunes (Unsere Lieblings-Melodien), a 


Collection of Melodies, Ancient and Modera. ve 
8303 HANDEL-ALBUM. 36 Pieces by Handel. ‘we for Op. 106 


small hands by F. eamen E. .. Bound, 4/6 - 2 
6003 Thesame. C.... va «a 3= = HANDSL. 


” 
” 
” 


The Children’s Mendelssohn. = 
The Children’s Mozart. 
The Children’s Schubert. Z. 


” 
” 





” 
” 


Gs we We We Ge G2 GW LO 


we 


Concordia. 6 Pieces, arranged. by E. ‘Pauer. 
oe 3 (The Primo without Octaves.) . 
8159 HAYDN. Easy Poin, (E. ‘Teed E. 8vo. ~ | 8533 HAYDN. Concordia. 6 Pieces, arranged by E. "Pauer. 
8304 HAYDN-ALBUM. 30 Pieces by Hayda. pom he (The Primo without Octaves.) £. 
small Hands, Fingered, and Edited by E, Pauer. &. 2 MARCHES, Cae, Mendelssohn, Spohr, ‘and Wagner) 
ane 4/6 3- (Eyken) as 
goog Thesame. C..., ss ove 3 — | 8576 MENDELSSOHN. 6 Pleces intended as a Christmas Present 
INSTRUCTIVE SELECTIONS from Haydn, Mozart, and oer Op om . 
Beethoven, pet in ganannie wer, by J. Eschmann. 5 — a. 6 Pieces, arranged by E. Pauer. - (The 
8131 Complete. C.... pei ... Bound, 7/6 MOZART oor gy E. ok F Tis 
8136 —— A. aaa ond Temes. 20 Small —- Op. 33. ee Primo MP ces + analy ery arranged y — . ¢ e 


a,b oe Books, each PAUER, E, 12 Short Easy and Melodious Due's. C. 


6199 KR! mn, EK. 6 1 ittle Sk eatin (without Octaves) anit 17- 3 RE INECKE, C. 12 Pianoforte Duss withia the ana of 
‘ 5 Notes. Op. 54. C. ous 





to Petits Morceaux. Op. ie ‘i 
ees : os os G i : 
re Scenes from m Childhood. _ Characteristic Pieces. = i- ; : wi ee ry Fairy ¢ Opera. Oper C. 
82282, p. 96 . a ae te in at 2 Books, each b 
8228e d ag " a 2 Boske, cach Vol. I. My First Pieces. Within the Compass of 5 Notes.. 


8227 I i SCH HORN, A. a. 20 Piee es in progressive enh. a ae Petits Morceaux. Op. — 
c. 


Favourite Melodies. Within the Compass of 5 
8238 MENDE LSSOHN. 6 sens otaneeited asa as erences Present J : ES ose 

for his Young Friends. Op. 72. C. ... - 3 4,4 My Firs Songs. "(Die ersten “Kinderlieder) . 
‘ a 6874,5 s. IV. and V olk-songs an ances. Stimmen der 
M as aha mag -ALB sa a0 36 Pieces. Arranged fr small j _Vitker. Chants nationaux et pepsin. 2 Books, each 

AY Poe SATs Elon eee che) 1 080 all 6876 Vol. VI. Telling Fairy Tales. irchen-Erziihlen) a 

MOZART. Easy Pieces. (E. Pauer.) 8vo. ... a - 6877 Vol. VII. Musical Illustrations. (Was die Tine erzithlen) 
MOZART-ALBUM. 36 Pieces by Mozart. Arranged for 6878.9 Val. Bb omg ba ——— C= = Becks, enh 

small Hands by E. Pauer. £ .. Bound, 4/6 wa. 6 le 


PAUER, E. A Child's Life (Jugend- Aili, ) “ 2— 6 En Sol majeur (in G major) ... 

—_ Musical Pastime. 36 Short Characteristic and National y SCHUBERT. Concordia. Six Pieces arranged by E. Pauer 
Pieces. (In the Treble Clef, without Octaves.) £. 94° 2 6 (the Primo without Octaves.) £. 

—— Musical Scrap Book. 0c Short Pieces by Genie al 39 SCHUMANN. Concordia. Four Pieces arranged by FE. Pauer 
Composers. Partly arranged. (Without Octaves.) Bd. 4/- 2 6 SPINDLER” ears Octaves). £. 

REINECKE, C. The Children’s Album. 52 Short Pieces ... 2 — °°30 SPINDLER, F. 6 Danse Themes (Polonaise, 7“ rotienne, 

. 4 : » Mazurka, Walzer. and Galop)... 
—e Op. > sie -_ the eee tite Rive. Text. VOLKMANN. Op. 11. Musical Pleeos Book. 


WEBER. Concordia. Six Pieces tg ade FE. Pas (the 
— Op. 88. Mabie, pom (Miidchen-Lieder) _ ae Primo without Octaves). £. ... 


Londo1: Augener & Co., 86, Newgate Street, E.C.; 1, Foubert’s Place, and 81, Regent Street, W. 
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AUGENER’S EDITION VOLUMES. BOUND IN CLOTH (GILT). 


ARRANGED ACCORDING TO CLASSES, 


No. PIANOFORYTE MUSIC. 


ALBUMS (CLASSICAL). Each containing about 36 Piano- s.d. 
Selected, 
With Illustrated j 
e each 4 6) 
| 8306 Moenrt Album. 

8309 
| 830: 


forte Solos and Duets arranged for small hands. 
Arranged, and Revised by E. — 
Biography. E. ato 
Bach Album. 
Beethoven Album. 
Handel Album. 
Haydn Album. 
Mendelssohn Album. 


foro BACH, J. S. 48 Preludes ih Fugues (Das anneheetee 
Klavier). Edited by E, Pauer. 8vo 


BEETHOVEN. Complete (38) Sonatas. Folio Edition, 
Finely engraved, printed on best stout paper, with wide 
margins. Portrait, and Historical Notes to each Sonata. 
Newly Revised, Fingered, and Edited by Professor E. 
Pauer. £. Folio:— 

9704-6 In Three Folio Volumes (Edition de Luxe). 
Artistic Binding in Gold and Colours. In best Morocco . 
In cloth, gilt sides andedges_ .. 
8044a-c —— Sonaten fiir Klavier (Quarto Edition) nach G. Notte- 
bohms Aufzeichnungen. Kritische Revision von Eusebius 
Mandyczewski. (Edition compared and kept strictly 
after Beethoven's original text.) 3 Vols. . +. each 6 — 
—— Complete Pianoforte Works. Octavo Edition.” With 
Historical Remarks, &c. Edited by E. Pauer. £2. 
Vol. I. 38 Piano Sonatas. With Illustrated Biography, 
Portrait, Metronome, and Historical Notes to each Sonata 7 6 
Vol. Il, 21 Books of Variations, 16 — of smaller 
Pieces, and 4 Piano Duets ‘ 


8064 BRAHMS, J. Select Works. 
8vo .. oe oe oe 


8301 
8302 
8303 
8304 
8305 


Schubert Album 
Schumann Album. 
Weber Album. 


.210 — 
+126 -— 


8030 


8032 
+ 7 6 | 
Ramet by rm ¢ Author. £. 

- a 


Cloth. 
+. each 4 -- 
The Children’ 's Schubert, 
The Children’s Schumann. 
The Children’s Weber. 
Musical 


= CHILDREN’S eaunoeraranners 
+ 4to : oe 

The Children’s Bach. 

‘The Children’s Beethoven. 

‘The Children’s Handel. 

‘The Children’s Haydn. 

‘The Children’s Mendelssohn. Young. 

The Children’s Mozart. 8281 Musical Scrap-Book. 


8075 CHOPIN. PIANOFORTE WORKS. _ Reprinted from 
the celebrated Russian Publication, which was Revised, 
Fingered, and carefully Corrected after the Parisian, 
English, and German Editions, by Carl Klindworth ; 


wa Pauer.) 


| 8388 
8429 
8471 
| 8282 


Pastime for the | 





final Revise by Xaver Scharwenka. Complete in 3 Vols., 
with Portrait and Biography. C, ° oe 


Or Singly :— 

14 Waltzes oe 

51 Mazurkas 

11 Polonaises .. 

19 Nocturnes .. 

Ballades ‘ 

Impromptus and F; ‘antasias . ‘a 

Rondos and Scherzos 

Studies and Preludes. . 

Sonatas .. 

Berceuse, Barcarolle, and six other Works , 

Concertos and other works originally for Pianotorte 
Orchestra. Pianoforte Part . ne 


— Works. Octavo Edition. 
Waltzes 
Nocturnes 
Mazurkas > 
Polonaises 


—— Complete Studies ‘(Folio Edition), Revised ond the Fin. 
gering supplemented by E. Pauer; with Portrait. £. 


CLASSIC COMPANION, THE. A Collection of easy 
and moderately difficult Pieces from the Works of the 
most celebrated Composers of the 17th and 18th centuries, 

ited by E. Pauer. £. 4to:— 
8286 Vol. I. Corelli to Mozart. (With Mozart's anpes Al bis 
8287 Vol, II. Haesler to Field f 
8288 Vol. LI, Onslow to Schubert. 


9995 CLEMENTI, Gradus ad Parnassum, A Selection of 
Studies. Revised and Fingered, with Marks of Expression 
and Directions as to the proper mode of practising them, 
by Carl Tausig. With a Preface adh Cc. Weitzmann. 
£. With Portrait. Folio ee 


COUPERIN, F. Piéces de Clavecin. 
et F. Chrysander. 8vo:— 
_— i, ae 1713. ? 
ivre II, Paris 1716-1717. 
Livre III, Paris 1722, Bound in 2 Vols. 
Livre LV. Paris 1730. 


Edited by E. Nessie i 


(roth century) os 


Revues par ya Brahms 


each 


Net. | No. 


9905 


8109 
8110 


8126 


8131 


| 8275 


Pianoforte Music (continued). 


CRAMER, J. B. Studies, 
Fingering Supplemented, with Marks of Expression, and 
Directions as to the proper. sen of practising them, &c., 
by E. Pauer. With Portrait. Folio, i in cloth.. P 

CZERNY, | Etude de la Mio oy aie School of Velocity, 
comprising 30 Exercises. * Ez. we Limp _ 

— 40 Daily Studies. Z. b. imp cloth .. a 


ENGEL, C. 


ESCHMANN. 
et Beethoven. 


Pianoforte School for Young Beginners. £. 
4to, in cloth 

8t Mouvements choisies de Haydn, Mozart, 
Arranged in progressive order. C. 4to, 
in cloth 

FAMILY GIFT-BOOK, THE. A Collection of Pianoforte 
Pieces, omens Christmas Music, Pastorals, Hunting 
Songs, Love Songs, Soldiers’ and Sailors’ Songs, Patriotic 
Hymns, National Melodies, Dances of the Olden Time, 
National Dances oan Modern Dances, many of them com- 
posed for this Work. With Illustrations and Poetical 
Quotations. (475 pages, the largest collection of good 
Pianoforte Music een ee under one cover. oa Arranged 

by E. Pauer. 4to . 


GURLITT, C. Our Favourite Tunes eames Lieblings- 
Melodien). A Collection of Mel negge Ancient — 
Modern, Op. 106. C. 4to 


HAYDN. Conainte Pianoforte Solo Works. 
Fingered at 
8vo .. 


Edited and 
pa = formals, Biography, me, £. 


LISZT. iiceiiiies of 22 ale as F. Schubert. 8vo_ . 
28 of Schubert's Lieder, transcribed (with portrait of 
Schubert). 4to . 
— Wagner-Album. F. avourite Pieces from Wagner’ s Operas, 
transcribed (Portrait of Wagner) 4to 


MENDELSSOHN. Songs without words. C, 
36 Lieder ohne Worte (containing 6 Books) 
42 Lieder ohne Worte (containing 7 Books) 


WORKS. (Pauer.) Octavo Edition :— 
ete Rondos, &c. Op. 25, 40, * 29 43 
Op. 5, 6, 7, 14, 15, 16, 28 . 
Up. 33) 35) 54, and 9 other Works .. 
Vol. IV. Songs without saa Witha ese Motto 
for each Piece 


MERRY MUSICIANS. _ Favourite Dances and other 
cheerful Pieces from the Works of the most celebrated 
Composers of the 17th and nase centuries, aaenewaie by 
kK. Pauer. 4to ° ‘ 


MOSCHELES. Studies for the Pianoforte as finishing Lessons 
for Advanced Performers, consisting of 24 Characteristic 
Compositions in the different major and minor keys. Op. 70, 
with Portrait. Revised by E. Pauer. anid — 

With Continental Fingering 
With English Fingering 


MOZART. Complete (22) Sonatas, Folio Edition. ” Finely 
engraved, printed on best stout paper, with wide margins, 
Portrait. | Newly Revised, Fingered, and Edited by 
Professor E, Pauer. &. :-- t 

n 


gto :— 


dition de Luxe. Artistic mands in - and Soman, 
best morocco 
In cloth, gilt sides and edges ee 
— Complete (63) Pianoforte Works. Octavo Edition :— 


Vol. I. 22 Sonatas, with Portrait. Illustrated Biography, 
~— Historical Notes, &c. (Pauer) .. 

Vol. 11. 21 Books of Variations, 12 smaller Pieces, and 
his 8 Piano Duets. (Pauer) ‘ 


NINETEENTH CENTURY (THE). Pianoforte Pieces by 
Representative Composers of the r9th Century. Chrono- 
logically arranged, C. 4to:— 


Vol. I. Mendelssohn, Chopin, Schumann. 
Vol. If. Taubert, Lachner, Liszt, Hiller. 
be : aa’ Thalberg, Haberbier, Wagner, Henselt, Heller, 
() 
Vols. I. ~ I ig bound i in one, with Portrait of Liszt .. . 
Vol. IV. Sterndale Bennett, Gade, Gounod, Kiel, Raff. 
Vol. V. Reinecke, Kirchner, Schulhoff, E. Pauer, Bargiel. 
Vol. VI. Seeling, Biilow, Rubinstein. 
Vols. 1V.—VI. bound in one, with Portrait of Rubinstein 
Vol. ve Bendel, Brahms, Jensen, Barnett. 
Bh Rheinberger, Tschaikowsky, Dvorak, Grieg, 
Vol. IX. Mackenzie, X. Scharwenka, Nicodé, Moszkowski, 
Max Pauer, 
Vols, VII.—1IX. bound in one, with portrait of Scharwenka 


Net. 


10 


Selected, Revised, and the s. d. 


6 
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AUGENER’S EDITION VOLUMES. BOUND IN CLOTH. 


Net. 


Pianoforte Music. (continued). 

OLD ENGLISH COMPOSERS for the Virginals and 
Harpsichord, William Byrde, Dr. John Bull, — 
Gibbons, Dr. John Blow, Henry Purcell, and 
Thomas Augustine Arne. Revised and Edited by Xr 
Pauer. Portrait of Purcell. 4to . 

OLD GERMAN COMPOSERS for the Clavecin. 


artly Arranged, 
Biog  ahienl Wana ten, E. Pauer. Portrait of Bach. 4to 
OLD TrALIAN COMPOSERS. Popular Pieces selected 
from the most celebrated Works of the 17th and 18th 
centuries, Partly Arranged, supplemented with Signs 
of Expression and Marks for the Metronome. Revised 
and Edited by E. Pauer. With Portrait of Scarlatti. 
PAUER, E. New Gradus ad Parnassum. 
the Pianoforte, Selected, the Fi gy + 
Revised by E. Pauer. Limp clot 
Sect. a. Scales and Velocity 
Studies in Thirds and Sixths 
-. School ofthe Shake —.. 
. School of the Arpeggio 
Wrist Studies 7 
*. School of Octaves . 
Studies in Chords . 
. Extensions in Arpeggio C Chords... 
- School of Staccato.. 
. School of Legato .. 
School for the Left Hand.. 
eculastennene XAVER. 19 Polnische “Nationaltiinze 
Polish Dances). With Portrait. 4to 
SCHUBERT. Complete Pianoforte Solo Works. Octavo. 
Vol. I. Piano Solo Sonatas, with aman Biography, 
Historical Notes, &c. (Pauer) .. 
Vol. II. Fantasias, Impromptus, Moments musicaux, Dances, 
and Variations. (Pauer) .. 
—— 28 Lieder, transcribed by F. Liszt (Portrait of Schubert) 
SCHUMANN. Complete Pianoforte Solo Works, with Portrait, 
Biography, Historical om, © &c. (E. Pauer.) 8vo:— 
Vol. I. » tom .. ee «s “ + 
Vol. II. 13 to 21 ee « ee ee ee oe 
ve i G dp. 22 to 68 es oe es * é ee 
SCHUMANN: Xi BUM of 56 Original Pieces, with Advice 
oung Musicians, Portrait, &c. (E. Pauer.) £. 8vo. 
SCHUMANN. Album, 56 Pitces précédées de Conseils 
aux Jeunes Musiciens. dition soigneusement revue, 
doigtée et urvue des Annotations instructives par 
—— Kullak. With Portrait. C. 4to 
phonies. Arranged by E. Y complete. 
STRAUSS. ALBU 12 Favourite 
SUNDAY 
extracted from the Sacred Vocal and Instrumental 
Works of the most celebrated Composers. Selected, 
Arranged for the Pianoforte, and Revised by E. Pauer. 
With Chromo-Litho, &c. 4to 
WAGNER-LISZT ALBUM, Fave urite Pieces from Wagner's s 
Operas. Transcribed by F. Liszt. (With Portrait of 
Wagner) 
WEBER, C. M. von. “Complete (23), Pianoforte Solo Works, 
with Portrait, Biography, &c. Edited by E. Pauer. 8v0 
PIANOFORTE DUET, 


HAYDN. 12 Symphonies arr. by Max Pauer, Vol. I. (Nos. 1 

to 6), Vol. If. (Nos. 7 to 12). Oblong 4to. each Vol. 

SCHUMANN, Complete symphonies, (E, Pauer.) Oblong 4to 
HARMONIUM. 


LOW, JOS. Harmonium Album, A Collection of 100 favourite 
Songs and Airs, &c , arranged in progressive order. 4to.. 


ORGAN. 
CECILIA. A Collection of Organ Pieces in diverse styles, 
Edited LA T. Best. er 4to :— 
—— Vol. I. (containing 29 Works) ee 
— Vol. II. (containing 29 Works) 
— Vol. ie (containing 32 Works) 
— Vol. IV. (containing 28 Works) 
HANDEL-ALBUM for t 
Instrumental Music by Handel, now rarely performed, the 
Curtain Tunes, Marches, and other Incidental Music from 
the [talian Orares, Selections from the Sonatas for Stringed 
Instruments, Or, and . “> Music, Oboe Con- 
certos, Grand Concertos, Water and Fire Music, &c. 
Arranged from the scores by W. IT. Best. Oblong folio :— 
6757 ) Superior Edition, with contents, classified index, and Index of 
67585 major and minor keys, &c. In 2 Vols. +. each 


VIOLIN. 
7322 Alone, a ed by F. Hermann, 4to:— 
— modernes his 
vole rod > . CEuvres anciennes et modernes ... 

7354 CORELLI,A. ‘Il welve®Sonatas for Violin with figured Bass, 
Op. s, with Pianoforte accompaniment worked out from 
the figured bass of the author, and with all necessary in- 
dications for bowing, fingering, ’and execution of ornaments 
by Gustav Jensen. With Portrait. 4to ace 

4936 —— (Euvres completes revues . Joachim et F, 

hrysander, Op. 1 to 6. (In Score.) Bound in 2 Vols... 


Selected, 
upplied with Marks of Expression and 


4to 
too Studies for 
Supplemented and 


" gto ee 


Ss 


NN URUNNHYVANUNYW 


4to 
MUSIC. A Collection of roo Short Pieces ’ 


I 
e Organ. Containing Extracts from 


21 


d. 


lalaalaal al 


a 





No. 
7778 


VIOLONCELLO, 


instructives de Dotzauer, Duport, Kummer, Lee, Romberg, 
&c., editée et augmentée par A. Piatti. English and French 
Words. (Portrait of Piatti.) gto. . aa on és 
VOCAL MUSIC, 
All 8vo shape “ee differently stated). 
oOngs. 
BEETHOVEN. Complete (6p R (Pauer.) £. & G. 
ENGLISH SONGS (100 STANDARD). Edited, revised, 
the words partially — by W. A. Barrett. The 
sem es gh ay d by Dr. Stainer, Dr. Martin, 
Henry arn a Ridiont, Burnham Horner, Joseph 
Barnby, and the Edkor «s 
HULLAH, JOHN. 58 English Songs, by Composers chiefly 
of the 17th and 18th centuries. £. 
LIEDER-ALBUM. A Collection of German Songs for | a 
edium Voice. £. & G. folumes .. ach 
MENDELSSOHN, Vocal ‘Album. 52 Songs. (Pauer. ). E. &C. 
Ori; ~— Edition 
= same. Transposed “Edition ‘ 
MOZART. Vocal Album. Complete Songs. (Pauer. \E.&G. 
REINECKE,C. 50 Children’s Songs. £. 4to 
RUBINST EIN, A. 58 —— = 
Original Edition 
Transposed Editi 
SCHUBERT. First Vocal Album. “8a Songs :- — 
Original Edition ee ee ‘ 
Transposed Edition .. 
— Second Vocal Album. 82 Songs 
— Third Vocal Album. 43 Songs 
SCHUMANN. ane of Senge. (Pauer.) E. & G. 
Edition ‘ ‘ 
Transposed Edition 
VOLKSLIEDER- “ALBUM. 
ular Songs. 
ER, F. 
Duets.) 


4to 
seems 


E. & G.:- 


Original 


; ” Edited by E. Pauer. 
The Family Singing Book, 
 & G, 


(62 Pop- 
(ss Sonzs and 


VOCA L pu ETS. - 
16 Two-part Songs. (Pauer.) £. & G. 
18 Vocal Duets. £. & G. ~ ee 

VOCAL TUTOR, 

CRIVELLI, D. F. The Art of Singing. The first in the 
form of a Grammatical System, containing those philo- 
sophical principles which serve to direct the development 
of the organ of sound, and the cultivation of the vocal 
power, with progressive scales, ornamental arm, and 

solfeggi. Inlimpcloth. Folio oe 
ROUND BUOKS ON MUSIC, ‘ee. 
coqen= AMINA. Practical Hints on the ‘Technique and 
Touch of Pianoforte Playing, with Illustrations 

LOBE, J. C. Catechism of Music. ‘I'ranslated and Edited 
by C. Bache. Crown 8vo « 

NIECKS, FREDERICK. A Concise Dictionary of Musical 
‘Terms, to which is prefixed an introduction to the elements 
of music. Crown 8vo _... 

g180a —— Introduction to the Elements of Music (separately) 

g182 PROUT, EBENEZER. HARM : Its THEORY aND 

Practice. Demy 8vo. Seventh Fdivion +e 
9182a —— Key to ‘‘ Harmony.” Second Edition ——— 

9182 —— Additional Exercises to ‘‘ Harmony.” Third Edition ... 

g182c a eos to the Additional Exercises to *‘ aed Second 

ga = COUNTERPOINT : Srrict AND Free. 
Fourth Edition... < 

91834 —— a Exercises to “ Counterpoint, ” with Melodies 

nd Unfigured Basses for Harmonizing. Second Edition 

— DOUBLE COUNTERPOINT AND — aad 
8vo. Second Edition « 

Second Edition :.. 


MENDELSSOHN, 
RUBINSTEIN, A. 


9179 
9178 
g180 


Demy 8vo. 


9184 
— FUGUE. Demy 8vo. 
— FUGAL ANALYSIS. A Companion to “ Fugue,” 
being a Collection of Fugues put into Score and a 
Second Edition _... 
ae rt ae FORM. Second Edition a 
RIEMANN, H. Catechism of Musical Instruments 
(Guide to } 
— Catechism of Musical History :— 
Part I. History of Musical Instruments, and History of 
Tone Systems and Notations ... 
Part II. 
— Catechism of Pianoforte Playing 
— Analysis of J. S. Bach’s ‘48 Preludes ‘and Fugues” 
Ly agen rirtes Clavier) :-— 
Part I. reludes and Fugues .. 


Part II. 
RUBINST EIN, A 
Second Edition 
aaee PROF. C. Catechism of Violoncello. playing 
TIELER, J. "The Great German Composers. Biographical 
Notices, with some account of their several Works, espe- 
any adapted to young minds. Fromthe — German, 

. P. S., with Woodcuts, &c. Crown 

THOUGHTS 0) OF GREAT MUSICIANS. “Colteti by La 
ara 
London : 


9185 
9186 


— ove 
9201 


Music and its Masters. A Conversation. 


AUGENER & ‘CO., "86, Newgate St., ¥ “EB. C; 
1, Foubert’s Place, and 81, Regent St., W. 


N 
METHODE DE_VIOLONCELLE. Tirée des CEuvres 


2 
istory of Musical Form, with Biographical Notices 


lo 


AD ABAA BH 





298 


THE MONTHLY MUSICAL RECORD. 


[December 1, 





ETERS’ EDITION.—NOVELTIES. 
SEPTEMBER, 1394. 


PIANOFORTE SOLOS. 
New editions by Ruthardt :— 
27y0a, 6 —— Wohltemperirtes Klavier 
2791 Kleine Praludien und Fugen ... 
2792 —— 2- und 3 stimmige Inyentionen 
Franzdsische Suiten 
-—— Englische Suiten 
-—  Partiten be iss we i 

C Ital. Concert, Chrom, Fantasie, etc. oF, 
2706 CHOPIN FUR DIE JUGEND (Ruthardt) ... 
too COMMERSILIEDER (Friedlaender)... 
vBovra-d@ CRAMER. Studies (Ruthardt) 
GRIEG, Op. 57, No.1. Menuett 
Op. 57, No. 5. Sie tanzt oft sly i vie 
MOSZKOWSKI. Op. 52. Phantasiestitcke. No. 1-4 

(Landschaftsbildchen, Nachtstiick, Zwiegesang, Die Jong- 
leurin) es 

Op. 52, No. 
Beim Feste) ... $6 at, ; 
2806a-b SINDING. Op. 24, 5 Stiicke ... 


No. 
BACH, 
2 Books, each 


2 Books, each 
2 Books, each 


280% 


4 Books, each 
265%a 
26580 
22o4a 


2804 — 5-6 (Maskenscherz und “Demaskirung, 
2 Books, each 
PIANOFORTE DUETS. 

GOLDMARK. Op. 45. 
GRIEG. Op. 19, No. 2. 
composer... oes = oa ie 
MEISTER FUR DIE JUGEND (Ruthardt)— 
Hayén, Mozart ; sii ses > es 
Beethoven, Schubert “ 
Mendelssohn, Schumann... 


¥ ORGAN. 
2779 KUHMSTEDT-ALBUM. (Hinlein) 


2718 
2719 


Scherzo ... bp abs os 
Norwegischer Brautzug, arr. by 


VIOLIN AND PIANO. 
273t ARTOT. Souvenir de Bellini. 
2730 LECLAIK. Sarabande und Tambourin ... 
1og:¢ RODE. Concert. No. 11. (Hermann) mr abe ok 
2643 SONATINEN-ALBUM. 12 Sonatinen und Stiic-e von 

Haydn, Mozart, Weber, Schubert, Dussek, Bach, Handel, 


(Hermann) 


Martini, Boccherini, Schumann 


VIOLONCELLO. 


2729 DOTZAUER. Op. 120. 18 Exercises (Schrider) 


FLUTE SOLO. 
2756 MELODIEN-ALBUM. (Popp) 
FLUTE AND PIANO. 
GRIEG. Op. 12. Lyrische Stitcke. (Popp) 
MEISTER FUR DIE JUGEND. (Popp) 
Haydn, Mozart : ooh so re 
Beethoven, Schubert be 
Mendelssohn, Schumann... 
MELODIEN-ALBU M-— 


Band I. Volksmelodien. 
Band II. Opernmeiodien, 


2750 
2759 


(Popp) 
(Popp) 


PIANO TRIOS. 
2799 GRIEG. Op. 46. Peer Gynt-Suite I. (Sitt) a ii 
27386 TRIO-ALBUM. Band II.  Stiicke von Haydn, Mozart, 
Beethoven, Schubert, Schumann, Mendelssohn, Grieg, 
Chopin, leicht bearbeitet von Hans Sitt ‘ re es 


SCORES AND PARTS. 


GOLDMARK. Scherzo. Op. 45. Score 
Wind Instruments ‘ ide a 
Quintet String parts 

HANDEL. Samson. Score 
Wind Instruments 
—_ string parts”... 

rgan part (Jadassohn) 
2782 —— oo Maccabzus. Score 
Vind Instruments 
eo string parts 
mpg +. 
2783 —— Israel in pt. 
ne Wind Seniemants 
uartet string parts 
rgan part me. 
oshua. Score .., o 
rgan part a one one ee * 
MENDELSSOHN. Elijah. Wind Instruments is 
Quartet string parts 


2717 


~ 
ow 


ve each 
2781 io 


“ 


. each 


- 


~ » 
Omu @morw oo wm 


Score 


hel 


oO ew oo 


7% — 


w lwoolwoolwoo! al | 


el 


i 
» 
a 


ee on one - on 


B. 
=: 
a 





Peters’ Edition.—Novelties. 


No. SCORES AND PARTS (continued.) 


2785 ROMBERG. Die Glocke, 
Wind Instruments 
(Quartet string parts 


2780 SMETANA. 


Score 


String quartet. Score 
VOCAL. 
14406 CONCONE. 25 Lecons. Op. to. 
14410 —— 3 Exercises. Op. 11. 
14420 15 Vocalises. Op. 12. 
276; GRIEG. Op. 58. 5 Lieder a 
2764 =-—— Op. 59. 6 Elegische Gedichte 
2765 — Op.60. 5 Lieder sail sa er eal 
2622a-b6 —— Ein ‘Traum. High and low 0s . each 
oot KUCKEN. Op. 15 und 30. 6 Duets. 1. Ich denke dein. 
2. Barcarole. 3. Des Morgens. 4. O komm’ zu mir. 
5 i 6. In den Thiilern laut 


For low voice 


— 


5. Mein Herz ist im Hochland. 
erschalt’s ... ‘i 


2789 100 COMMERSLIEDER. (Friedlaender) 
2801 WEIHNACHTSALBUM. 
2805 30 WIEGENLIEDER. 


Christmas Album (Iriedliinder) 
(Friedlaender) ... 


To be had of the Sole Agents :— 


AUGENER & CO., London; 86, Newgate Street, E.C.; 1, Foubert’s 
Place, and 81, Regent Street, W.; and of all Music-Sellers in ‘Town 
and Country. 


MUSICAL “KINDERGARTEN” 


Musikalischer Kindergarten BY 
von 


CARL REINECKE 


Piano Solo. Op. 206. 


0. 0. 
6341 Vor. I. My first Pieces (within the compass of five,notes) ... 6871 
Meine ersten Stiickchen. Mes premiers petits. Morceaux. 
Vor. II, Favourite. Melodies (within the compass Sf five notes) 6872 
Lieblingsmelodiven:- Mélodies favorites. 
Vou. III. My first Songs ... 
Die ersten Kinderlieder. 
63434 Sol-fa Edition. Voice part only. Net, 4d. 
Vor. IV. Folk-songs and Dances ... a: eas aes 
Stimmen der Volker. Chants nationaux et populaires. Pr, 1. 
Vou, V. do. do. Pt. I. 
Vol. VI. Telling Fairy Tales ae ee ae 
Mirchen-Erzahlen. La diseuse de contes. 
Vol. VII. Musical Illustrations mit? ES tS a. 
Was alles die Tine erzdhlen. Ce que les sons racontent. 
Vou. VIII. Masquerade 
Kinder-Mask 
do. 


Ecole enfantine 
par 


Piano Duet 
Ne 


6342 


6343 eee eee ooo 6873 


6344 6374 


6345 
6346 


6875 
6876 
6347 6877 


6348 6878 





ball. Bal masqui, Pt. I. 


6349 Vor. IX. do. Pe, Fi... 


6879 


PIANOFORTE DUVET. 


PIANOFORTE SOLO.. 
| Price—Each Book, net, 2s. 6d. 


Price—Each Book, net, 1s. 4d. 


** The ninth volume of Carl Reinecke’s * Musical Kindergarten’ completes a set of 
works of singular merit. Designed for the instruction of children in the art of playing 
the pianoforte, the system adopted by the eminent com: r is not only attractive but 
highly efficient. So skilfully are the lessons arranged tha: pupils feel no tedium whilst 
being led step by step towards the i of p ical tedge. In the first two 
books they are entertained with pretty tunes arranged within the compass of five notes, 
and in the third with charming little songs with a simple pianoforte accompaniment, 
while arrangements of national songs and dances make up the fourth and fifth volumes. 
On the study of this branch of music Schumann's advice to students was conveyed in the 
following words : * Listen most attentively to all popular songs; they are a mine of the 
most charming melodies, and afford an insight into the character of different nations.’ 
That these instructions might be carried out at an early age, the author of * Musical 
Kinderg * has provided young scholars with an arrangement of all the national 
hvmns of Eurcpe, and to these he has added a large number of representative so 
The p'easure taken 7 ligle folk in * Fairy Tales’ will be enhanced by the playing of the 
sprightly and suggestivefhemes composed to them ; and mpegorng comeens over the 
keyboard will attend their practice of ‘ Musical Illustrations’ of tamiliar subjects forming 
the Seventh Book, In the concluding volumes the incidents of a ‘Masquerade’ are 
merrily set forth. After droll passages indicating the confusion of voices and the tuning 
of instruments, the lively strains commence in earnest, and with but little interruption 
continue to animate the dancers until the ‘ Midnight March’ is sounded. There are two 
editions of Reinecke's ‘ Kindergarten,’ the music being eovanged in the one as a solo 
and in the other as a duet for the pianoforte.”—Daily 7 elegrap/:, October goth, 1893. 








London: AUGENER & CO., 86, Newgate Street, E.C. ; also, Foubert’s 
Place, and 81, Regent Street, W. 
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Augener’s Edition, No, 8271. * F 


INETEENTH CENTURY (THE). Pianoforte 


Pieces by Representative Composers of the rgth Century. 


VOLUME I. Bound in cloth. (wis Portrait of Liszt) 
ntains :— 

Fevix MENDELSSOHN-BARTHOLDY (1809—1847). Andante con 
moto and Allegro vivace ; ‘I'wo Musical Sketches ; Prelude, 
in & minor, Op. 35, No. 1. 

Frip. Corin (1809—1849). Prelude, in pn flat ; Nocturne, in 
G minor; Mazurka, in B minor; Polonaise, inc sharp minor. 

Roprrt ScHUMANN (1810-1856). Soaring (Aufschwung) ; 
Whims (Grillen); Novellette (Op. 21); Why’ (Warum?) 
Serenade ; Dreaming (Triiumerei). 

WiLuikem TAupert (1811—1891). Le Peon Impromptu 
Py pty + Lays of Love—No. 1, in a flat; No. 2, in » 

flat ; No, 3, in D minor ; and No. 4, in A major. 

Vincenz LACHNER (1811—1893). Prelude and Toccata. 

Franz Liszr (1811—1886). Consolation—No. 1, in E major; 

9. 2,in E major; and No, 3, in vp flat. Liebestraum, A 
Dream of Love, Nocturne, 

Ferpinanp HI ver (1811—-1885). 
Zur Guitarre, Impromptu, 

SicismMuND THALBERG (1812—1871). Nocturne in.a flat ; 

adence, Impromptu en forme d’Etude. 

RicHarp WAGNER (1813—1883). Album-leaf, in c; Romance 
from Tannhiuser, ‘‘O du mein holder Abendstern” (F. 
Liszt). 

HABERBIER (1813— 1869). 
Prés de la Source. 

Apotr HENSELT (1814—1890). Chanson de hiner (Frith- 
lingslied) ; Si oiseau j'étais! Berceuse (Wiegenli 

STEPHEN HELLER (1814—1888). La Chasse, Etude. 

Ropert VoLKMANN (1815—1883). Unter der Linde (Under 
the Linden-tree); Blumenstiick (Wreath of Flowers) ; Das 
Lied vom Helden (The Lay of the Hero). 


VOLUME II, 


net 10 6} 


Andante, Marcia elegiaca ; 


La 


Les Cloches enchantés ; Prelude ; 





Bound in cloth. (With portrait of Rubinstein) net 10 6 
Contains :— 

WittiaAM STERNDALF BENNETT (1816—1875). 3 Musical 
Sketches (The Lake, The Mill-stream, and the Fountain). 

Niecs Witterm Gapr (1817~—18¢0). In the Flower Garden 
(Im Blumengarten); Spring Flower (Friihlingsblume) ; 
Volkstanz in G. 

CuHartes Gounop (1818—1893). 
l'opéra ‘* Philémon et Baucis,” 

Friepricn Kiet (1821—1885). Andante, Melody, Romanza, 

JoacHim RaFF (1822—1882). Romanza (from Suite in £ minor) ; 
L’Espiégle (Valse Impromptu) ; Ranz-des-Vaches. 

Cari REINECKE (1824). 
and No. 4, in A flat. 

TuHEopor KIRCHNER (1824). 


Danse des Bacchantes de 


Mazurka ; Les Phalénes, No. 3, in F, 


Album-leaf, in F; Prelude, in 


D flat 
jours j a (1325). 


Chant du Berger (Idyl) ; Romanza, 


ERNST + 7a (1826). Passecaille (Op. 40); Prelude, Sara- 
bande and Bourrée for the left hand. 

Wo.tpemarR BarGiEL (1828). Fantasiestuck—No. 1, in G; 
No. 3, inc; and No. 6, inc. Marcia fantastica. Elegy. 

Hans SEELING (1828—1862). Lurline (Lorelei), and Grazioso, 
Valse-Etude, 

Hans von Biow (1830—1894). 
Scherzoso). 

AnToN RuBINSTEIN (1830—1894). Impatience, Valse (Alle- 
magne), Souvenir, Impromptu, and Barcarolle. 


VOLUME III. Boundincloth. (With Portrait of Scharwenka) net 10.6 
Contains :— 
FRANZ BENDEL (1833-1874). Pastorale, 
ve, and Lied. 
Jouannes Braums (1833), 
ADOLF JENSEN (1857—1879), 


La Canzonatura (Intermezzo 


Schummerlied, Le 


Ballade, Nos, 1 and 3 
Parcarolle, Bevenase, Tidings of 

Coming Spring (Von kommenden Friihling), Silent Love 
(Still Liebe), Evening Song (Abendlied). 

Joun Francis BARNETT Ce 38). Tarantell 

JOsEF oes tOle Tend (1839, Tdyl, from 3 Etudes, Op. 6; The 
Cc Die Jagd), Wh. -f Serenata; and Wander- 
Song Wandelt 

P. TscHaikowsky (1840—1893). Mazurka de Salon, Chant 
sans Paroles, Chanson triste, and Troika (En Traineaux). 

ANTONIN Dvorak (1841). Dumka, Elegie. 

EDVARD GriKgG (1843). flinuet, Andante, and ne 

HERMANN SCHOLTz (1845). Albumblatt in g, F, an 

A. tf oo (1847). Nocturne; Chasse aux pealiiens 

tude) 

XAVER SCHARWENKA (1850). _Polnischer Nationaltanz (Polish 
National Dance), No. 1; Im romptu. 

Jean Louis Nicop@ (1853). rste Begegnung,” from “‘ Ein: 
Liebesleben.”” Scherzo. 

Moritz Moszkowsk1 (1854). 

Max Pausgr (1866). Walzer. 


London: AUGENER & CO., 86, Newgate Street, E.C. ; 
1, Foubert’s Place, & br, ‘Regent Street, W. 


Menuet, Miniature. 
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THE COMPLETE PIANOFORTE WORKS OF 


FRED. CHOPIN. 


Reprinted from the celebrated Russian Publication, which 





| was revised, fingered, and carefully corrected after the Parisian, 


English, and German Editions by CARL KLINDWORTH. 
Final Revise by XAVER SCHARWENKA. 


In Eleven quarto Vols., Continental Fingering ; or ——" in 
3 Quarto Volumes, Elegantly bound. Net, £2 12s. 6¢ 

Paper Covers, Bound in Cloth, 

net. net. 

s. d. 


14 Waltzes ° 


8079 
6091 
8083 


Popular Edition ose 

51 Mazurkas pre 

6092 Popular Edition ... 

80845 11 Polonaises pas 

6093 “a Popular Edition ... 

Bost 19 Nocturnes ine 

6094 os opular Edition ... 

8070 Ballades ... ‘a 

6095 - Popular Edition mn 

8072 Impromptus and Fantasias 

8071 Rondos and Scherzos ... 

8068 Studies and Preludes ... 

8077 Sonatas ... 

8073 Berceuse, Barcarolle, and six other Works. 

8076 Concertos and other works originally for 
Pianoforte and Orchestra. Pianoforte Part 5 7 


AUGENER & CO., Newgate Street and Regent Suet, London. 


°o 
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AAMOOCAOCAARAAMOCOCH OA 


° 
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Illustrated Classics for the Young. 
By FE. PAUER. 


2 In Paper In 
PIANOFORTE. 


Cover. Cloth. 
Ss. s. da. 
(32 Solos, net. net. 
Oetaven), 
With Portrait, 


Duets). Selected, Arranged (without 
fingered, and Revised by E. Pauer. 
Illustrated Biography, &c. os 

The Children’s Beethoven, Short Pieces (30 
Solos, 6 duets). Selected, Arranged (without Oc- 
taves), Fingered, and Revised vy E. ae With 
bapa mee Ge 

Handel.—Short Pines 6 Solos, 

‘ duets). Selected, Arranged (without go Solos 

Fingered, and Revised by E. Pauer. With vonee 
Illustrated Biography, &c, . 


e Children’s Mayda. Short Fteess @s Solos, 
S Duets), by Jos. Haydn. Selected, Arranged 
without Octaves), Fingered, and Revised by E. 
auer. With Illustrated Biograph y. = 

The Children’s Mendelssohn. Short Pieces (30 
Solos, 6 Duets). Selected, Arranged (without Oc- 
taves), Fingered, vo Revised by #. = With 
Illustrated Biography ° og 

The Children’s Mozart. Short Pieces 0 Solos, 
6 Duets). Selected, “i> % (without Octaves), 
Fingered, and Revised by an With Illus- 
trated Biography, &c. a owe eee 

The Musical Scrap- Book. too Short Pieces 
by various Classical po Selected, partly 
Arranged imams a and Revised ye 
E. Pauer 

Musical Pastime for the Young. y Short ont 
Easy Characteristic and National Pieces. (In the 
Treble Clef, without Octaves.) Composed, aan 
and Fingered by E. Pauer ove 

The Children’s Schubert. Short Pieces pee Solos, 
6 Duets). Selected, Arranged (without — 
Fingered, and Revised by E. Pauer .. oe 

The Children’s Schumann. Short Pieces (36 
Solos, 4 Duets), Selected, Arranged (without Oc- 
taves), Fingered, and Revised by E£. Pauer. With 
Portrait, &c. we 

e Children’s Weber. Short Pieces (go Solos, 
v4 Duets). Selected, (without Octaves), 
Fi Revised by E£. Pauer. With _ 
_ trated Biograph: i eae 
Or as Albums in red cloth with gilt imprint at 
48. 6d. each, 


Leadon: AUGENER & CO., 86, Newgate Street, E.C. ; 
1, Foubert’s Place, and 81, Regent Street, Ww, 


se< 
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81st 
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OVELTIES 
published on 
December ist, 1894, by 


AUGENER & CO., 86, Newgate Street, E.C. ; 
1, Foubert’s Place, & 81, Regent Street, London, W. 


N° 


(All Music engraved and printed in England at Augener’s 
Music Printing Officine, 10, Lexington Street, London.) 





Edition 
Number 


PIANOFORTE SOLOS (a 2 mains). 
D'OURVILLE, LEON. Soirées Musicales. Piéces 
pour Piano quatre mains, transcrites pour Piano 
it 2 mains par Richard Kleinmichel. _C. : 
Book I. Spring (Frithling), Rustic Dance (Liind- 
licher Tanz). In the Garden (Im Garten). 
Poionaise net 
Book II. Reaper's Song (Schnitterlied). Gondo- 
lina, The Lake (Der — Hunting Song 
(Jagdlied) ~ net 
HUMMEL, J. N. Caprice inG. Op. 49: (A. C. 99) 

KIRCHNER, F. Valse lente. Op. 553 

KUHLAU, F. 19 Sonatinas, revised, phrased and 

fingered by Dr. H. Riemann and Max Arend. C, : 
8202¢ Book ee Sonatinas 13 to 16. Op. 88 net 
8202e 17 to 19. Op. 60 net 
6468a ST RELEZKL ANTON. Rgoinenpernnee 7 Pre- 
ludes. C. ee net 


6124a 


61246 


PIANOFORTE DUET. 


KRONKE, OSCAR. Marche Triomphale ... 
MORCEAUX FAVORIS :— 
No. 54. M. serge maa Spanish Dance, Op. 21. 
55. R. Washer, “Marche des a de 
Lohengrin ... 
56. X. Scharwenka. Te vortio bene > assaje, 
Op. 39. No. 2. 


2 PIANOFORTES, 8 HANDS. 


GURLITT, CORNELIUS. Liindliche Bilder. 
Rustic Pictures. 8 melodious, instructive Pieces 
for two Pianos, 8 Hands. Op. 190 :— 

Book II.  Ringreiten der Landleute (Country 
People tilting at the Ring); Die Jagd: (The 


Chase) ... = ess Ra: He .. > Met 
Book III. Unter der Dorflinde (Under the Village 
Lime Tree) ; Riickkehr zur Stadt (Return to the 
Town) ss net 


66536 


6653¢ 


ORGAN. 


CECILIA, A Collection of Organ Pieces in diverse 
styles. Edited by W. T. Best. Oblong :— 

Book 52. Prelude and Fugue (b minor) by Samuel 

Wesley ; Fantasia (c minor) by Adolf Hesse. net 


VIOLIN AND PIANOFORTE. 
HOFFMANN, J. Bolero... 


5852 


HOFMANN, RICHARD. Potpourris on popular. 


Melodies from classical and modern operas and 
oratorios. Step I. (in the first position) :— 
Donizetti. Lucia di Lammermoor 
Gluck, Orpheus ee 
KEYSER, H. A. Romance. Op. 9. 


INSTRUMENTAL. 

HOFMANN, RICHARD. Pot-pourris on popular 
Melodies from classical and modern operas and 
oratorios, Step I. (in the first position) :— 

Donizetti. Lucia di Lammermoor. 

Gluck, Orpheus. 
A, For Violin 

B. For 2 Violins s 
C. For Violin and Pianoturte... each net 
D. For 2 Violins and Pianoforte each net 
£, For Violin, Violoncello, and Pianoforte each net 
f. For 2 Violins, Violoncello, and Piano. each net 

Extra string parts may he had, each net 4d. 


5407¢ 
5408¢ 


net 
net 


“(a) 


each net 
each net 


5. a. 





| 4895 
| 4896 


6 
8 


I 
I 
I 
I 


4 
4 
6 





UVEAUT ES | | Novelties.—Instrumental (continued )— 


(Nova) publiées 
le rer Decembre, 1894, chez 


|7606 KAYSER, H.E. Popular Violin Tutor PPemeey). 
Elementar Violin Schule. Op. 65... es 
SCHROEDER, CARL. Classische Violoncell- sine. 
Classical Violoncello Music by celebrated masters 
of the 17th and 18th centuries, arranged for Violon- 
cello with Pianoforte accompaniment :— 
J. B. Loeillet. Sonate ff minor) 
P. Pasqualini, Sonate (A major) 
G, B. Martini. Sonate(A minor) 


VOCAL MUSIC. 


HEALE, H. Dance Movements from the works of 
Handel and Bach ; arranged for 2 Female Voices 
with Pianoforte accompaniment, and adapted to 
English words :— 

‘*Waken, lords and ladies gay.” 
in A (G. F. Handel) - net 

‘* Sing, sing his Praises.” Sarabande from English 
Suite in A minor ‘J. S. Bach)... eo ~=—s et 
gtord MOFFAT, A, The Passing Year. A Pastoral Cantata 
for Female Voices, Soli and Chorus (2-part), with 
Pianoforte accompaniment, Part IV. Winter. net 

SIMPSON, F. J. A Message to Phyllis. No. 1 in 
B flat, No. 2 in A flat ee each 

STROLLERS’ SOCIETY (Dublin) Series of Quartets 
for Male Voices :— 

A Summer Breeze. J. B. Zerlett 
Still let me dream, J. B. Zerlett 
BOOKS ON MUSIC. 
g211 SCHROEDER, PROF. CARL. Catechism of Violon- 
cello Playing. Translated from the German by 
J. Matthews, with an Appendix consisting of a 
guide through Violoncello Literature. Bound in 
limp cloth, net 2s. 6d. . in paper covers, net 
g211a Guide through Violoncello Literature, separately, net 


AUGENER & Co., London. 


5597 
5508 


4049¢ Gigue from Suite 


4o4gd 


net 
net 


eo- 
—4 


City Chief Office: 86, Newgate Street, E.C. 


West End Branches: 1, Foubert’s Place, 
& 81, Regent Street, W. 


Cheques and Post Office Orders payable to the order of Augener 
& Co., and to be crossed ‘‘ London and Midland Bank, Limited.” 


Telegraphic Address—AUGENER, LONDON. 
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